
Rule 

ed, overthrown. it 



Exiled, overthrown, 
or just bored with 
their kingdoms, 
the world's 
crowned heads 
are invading 

Manhattan. 
Fawning is optional. 

BY CHRISTOPHER 
MASON 




' A 

I i 



V 1 



$2.95 (Canada S3.9S) 

2 9>| 



CHRISTINA OXENRERG. 




At this time we are boarding second-row passengers in the first-class comfort of the all-new Lincoln Navigator. Upon entry, notice the fine 
leather and rich wood accents located throughout the cabin, including the steering wheel and center console. In its class, only Navigator 
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offers exclusive second-row bucket seats with leather surfaces and a center storage console. For more information about this full-size luxury 
SUV, call us toll-free at 1 888 2ANYWHERE (1888226-9943), visit www.lincolnvehicles.com or see an authorized Lincoln Navigator dealer. 
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'People are always asking me, so I tell them I'm like 

theGrimaldis of Monaco. I'm not Royal. I'm Serene. " 
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22 Manhatt an, 
Borough of Queens 

By Christopher Mason 

Some are born royal, some marry royalty 
. . . but we have it thrust upon us. The 
city is fast becoming Elba-on-the-Hudson 
for stateless heads of state, whether 
they're jet-set socialites or working stiffs. 
Many trade on their titles, others reject 
them — all can get a good table. A guide to 
the royals among us. Plus: how to pick up 
your own title. 

30 Sp in Do c tor, 
Heal Thyself 

By Alex Williams 

P.R. force of nature |ohn Scanlon 
gravitates toward controversy — his 
client list has included tobacco pur- 
veyors, union-busters and, most re- 
cently, the Swiss bank accused of the 
worst complicity with Nazi Germany. 
The inevitable anti-Scanlon backlash 
has stung this supremely well-con- 
nected New Yorker, who these days 
could probably use the services of, 
well, John Scanlon. 

38 Sexual Ennui 

By Mark Stevens 

^■jj _ Jj \ - 4 head, and William Ben- 

All three get hot and 
bothered over the im- 
ages of sex und rcatol- 
ogy that currently ob- 
sess the art world. The 
_ x .^jH rest of us, however, are 

simply bored. If end- 
lessly discussed cre- 
ations such as Piss Christ and its successors (or. for that matter, a sala- 
cious Winnie-the-Pooh) don't have the power to offend, is it still pos- 
sible — or worth it — to shock people? 
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GREAT SOFABEDS 

By Ligne Roset, France 




The New York resource for Europe's best solabed collection. 
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Vice- Versa 

LIGNE ROSET • 200 Lex, 6th floor • NYC • 685-1099 • Open: M-F, 9-6 




When th £ ceremonij is over, give 
ijour wedding dress a good home. 

^-pj^/urn your style and good taste into help for New York's needi- 
est children, and get a tax deduction at the same time. 
Sheltering Arms Childrens Service seeks donations of contemporary 
and antique wedding dresses, and evening gowns suitable for resale. 
The IRS allows the fair market value of your contribution to be 
deducted from your income tax 

For more information please call Ms. Ceraldine Brower 
at (212)252-0661. Or fax us at (212)779-4252. 



Sheltering Arms Childrens Service, 122 E. 29th St., N.Y., N.Y. 10016 



Sheltering Arms - A safe haven for children 



y^gyoRK, 



EOITO t • I M-CM I If 

Caroline Miller 

MANAGING EDITOR EXECUTIVE EDITOR 

Sarah jewfer !ohn Homans 

PICTURE EDITOR 

Margery Goldberg 

FASHION DIRECTOR 

lade Hobson Charnin 



NEWS EDITOR 

leretny Gerard 



George Kalogerakis 



BtPLTV EDITORS 

Phoebe Eaton, Maer Roshan 

SENIOR EDITORS 

Susan Dominus, Hugo l.indgren. Matthew W'eingarden 

ST* 1 1 EDITOR 

Ruth G. Davis 

CONTRIBUTING EDITOR* 

Suzanna Andrews, Susan Brenna 
Rene Chun, Peter G. Davis, David Den by 
Simon Dumenco. [Catherine Fban Finkclstein 
Da\id France, Samuel G. Freedman, Ralph Gardner |r. 

MTrcy Goldberg. Gael Greene, Michael Gross 
Peter Hellman. Tony Hendra, Craig Horowitz. Bob Ickes 
Karrie laeobs, Mark lacobson, Maura B. lacobson 
Ariel Kaminer, Peter Kaminsky, lames Kaplan 
Beth Landman Keil. Andrew Kirtzman. Eric Konigsberg 
|ohn Leonard, Barbara Lippert. Mary Ann Madden 
Michael Maren, Rebecca Mead, Deborah Mitchell 
Chris Norris, John H. Richardson, Hanna Rosin 
Hat Rubenstein, Nancy ]o Sales. Luc Sante, John Simon 
Christopher Smith, Mark Stevens, Tobi Tobias 
Michael Tomasky. Mim Udovitch. Alex Williams 



CULINARY EDITOR 

Gillian Duffy 



BEST RETS EDITOR 

Corky Pollan 



PHOTO DIRECTOR, SPECIAL PROIECTS 

lordan Schaps 

SALES St BARGAINS EDITOR: DanV LCVV 

fashion editor: Elizabeth Shepherd 

STAFF WRITERS 

Maureen Callahan. Barbara Ensor. Linda Hull 

Alexandra Lange. Edith Newhall 
lennifer Senior. Ethan Smith. Norman Vanamee 

ASSISTANT MANAGING EDITOR 

Robert Paironite 

ASSOCIATE EDITORS 

Christopher Bonanos 
Matthew McCann Fcnton, Robin Raisfeld 

ASSISTANT EDITORS 

Claire Perrault. Michael Steele. Clay Thurmond 

Rt PORTK RS 

Ondinc Cohanc, Patricia Falvo, Sam Grobart 
assistant to the editor-in-ciiief: Deborah R. Slater 

EDITORIAL ASSISTANTS 

Sarah Bernard, Laura Georgio 
Vanessa Grigoriadis, Ariel Levy 

ART DIRECTOR 

Florian Bachleda 
art production director: Eugene R. Tooman 
deputy picture editor: Sabine Meyer 
associate art director: Jennifer Gilman 

ASSOCIATE PICTURE EDITOR: MaisiC Todd 

assistant art director: Vila Parrino 
designers: Andrea Dunham, Pino Impastato 
photo researcher: Jamie Bass 
art assi stint: Phoebe Robinson 
art staff: Steven Davis, Anthony Funaro 
Anton loukhnovets, Petros Petrou 
lennifer Procopio, Ellene Wundrok 
color pre press manager: Alejandro Gomez 

PURE I C RELATIONS DIRFCTOR 

Maury Rogoff 

systems manager: Marty Reinert 
associate systems manager: David Miller 

production director: lames B. Reffler 
associate production director: Robert P. Wilkey 

PRODUCTION MANAGER: |oel I I. Bernardo 

assistant production m a n a g i r : Bobbi Fischer 
production coordinator: Amanda P. Fellows 

EDIT/PRODUCTION CLOSE COORDINATOR: Mfal H. "DM 

The following are registered trademarks, and the use of these trademarks is 
strictly prohibited: Best Bets. Besi Bids. Between the Lines. The Botioin 
Line. Brief Lives. The Ciiy Politic. Cilyscape. Ciiyside. Cue. Cue New York. 
In and Around Town, Intelligencer. Legal Aid. The National Interest. New 
York. New York Intelligencer. New York fournal. The Passionalc Shopper. 
The Sporting Life. The Underground Gourmet, and The Urban Strategist. 
MM York USSN #0028-7564) is published weekly (excepl for combined 
issues the last week of June and the first week of |uly and ihe last two weeks 
of December) by K-lll Magazine Corporation. 444 Madison Avenue. New 
York. New York 10022-6994. Telephone: 212-508-0700. Copyright © 1997 
by K III Magazine Corporation. All rights reserved. All requests for per- 
missions and reprints must be made in writing lo Reprint Management 
Services. 147 West Airport Road. P.O. Box 5563. Lancaster. PA 17606- 
5165: reproduction withoul permission is strictly prohibiled. Sew York 
Magazine is not responsible for the return or loss of unsolicited manuscripts. 
Any submission of a manuscript must be accompanied by an S \M Officers 
of K-lll Magazine Corporation: William F. Reilly. Chairman; Charles C. 
McCunJy. Vice -Chairman: Beverly C. Che!!. Vice-Chairman. 



NEW YORK JULY 21, 1997 



C 



ate rial 



^U^JORK, 



PL Bt i - 1 1 i k 

\m\ R. Churgin 

ASSOCIATE PLRLISIItR 

Alan Kalz 

susistss nrRicTOR: Betsy Croncn 

ADVERTISING MANAGER: Gi tiger SUtlOIl 

RtrAii HAHA08S; Stefanic Fcidclson 

SALES REPRESENTATIVES 

Amy Hochlclder Ball, Alexis Demetroulakos 
lennifer Fishman. Mollis Fuller 
Trish Considine Kirseh, Kira Krieger 
S. Nina Leone. Claudia Ryan, Leslie Weiss 
assistant to the pLBi isiiEH; Michclc L. Rumuno 

salis assistants: AuM Marie D'Agostino 
Victoria Davics, Paula Griffiths, Jennifer Hunn 
Vanessa Payne. Ahu Z. Resimcioglu, Card Rubin 
HIDWM1 uamaqer: Sasha Mayoras. 3 12-6 1 6- 1895 
UTHOtti Karen Teegarden & Associates. 810-642-1773 
California: SD Media, 310-264-7575 
atlanta and Florida: Stites & Fontaine. 770-491-1419 
texas : Ticmey & Company. 972-625-6688 
fiance/uk: S & R Media, 01 1 -33-1 -47-6 1-08-26 
Canada : Media Sovicci International. 905-238-9228 
ITALY! Studio Villa, 01 1-39-2-31-16-62 
hong kong: Pacific Asia Media. 01 l-852-854-bI28 

ADVERTISING SYSTEMS MANACFR 

Sharon Y. Quinn 

ADVERTISING COORDINATOR 

Jacqueline Lopez 

CREATIVE SERVICES DIKICTOR 

Beverly Hood Allen 

PROMOTION MANUif-K: GcTPi'NapoM 

creative services: Wendy Bronslein 
senior write r/mf. rchandising: Lauren Paige Kennedy 
special sections: Christ) Casamassima 
special pruikts: Cori M. Lorenzon 
art director ! Ilene Segal 
designer: Halle Spec tor 
marketing coordinator: Kathryn R. Hoffman 
promotion coordinator: Danielle Unternian 

RESEARCH AND MARKET DEVELOPMENT director 

Eileen P. Ronan 

si ■■■ u si vkt i nn ■. ', - Christine Mt Kaba 

research assistant: Peter R. Chiacchiaro 
information services director: Valerie Taylor 

VICE-PRESIDENT. GROUP CLASSIFIED DIRECTOR 

Nancy |. Fedder 
classified manager: Teresa Taylor 

SALES AND MARKETING MANAGER: |uhn Miccll 

sales devi i opment manager: Michelle Krell Kydd 

HtODUCTION MANAGER: MailUC'l GOTOCS 

prodlction assistant: Dana Cohen 
sails representatives: Mark Bristow 
Theresa Bunce. Kendra ClIlilMlfl 
Debbie Horowitz, Chris Lutkin 
Wendy Pusey, Alexandra Singerman 
5 t a f i : Denise Fowler, Greta Turken. Heather Schultz 

CONStiMER MARKETING DIRECTOR: |oyCC A. HanSCtl 

consumer marketing manager: W. Sean O'Connell 
circulation DiRtcTuR. planning: Thomas Masterson 

ASSOCIATE CIRCULATION DIRECTOR. DISTRIRUTION 

David Schacfcr 

ASSOCIATE CIRCULATION DIRECTOR, PLANNING 

Anne Loganbuhl 

CONTROLLER 

David Rockefeller 

assistant controller: Deborah L. Sheffey, CPA 
manager of spFciAi proiects: Carmine Tiero 
accountants: Michael Boyle. Michael Torres 
a p. iupbrvuoi: Kathleen Marney 
collections manager: Susan Haridas 
siaei: Aubrey Guio. Maribel Lopez 

OIFICE SIRVICES MANAGER 

Mary Ann McCarthy 
staff: Esther Gillyard, Priscilla Hood 
loseph Markfelder, Angelo Molina. Omar Rowe 
Virginia Spraggins. Sarah Wigfull 

K - 1 1 I MAGAZINES 

chairman; William F. Reilly 
vice-chairman: Charles G. McCurdy 

vice-chairman: Beverly C. Chell 
vice-president: Curtis A. Thompson 

EXECUTIVE VICE-PRESIDENT, AND 
PRESIDENT, ADVERTISING AND MARKETING: JaniCC Grossman 

vice-president: Brian T. Beckwith 

VICE-PRESIDENT AND CHIEF FINANCIAL OFFICER: Linda C. (Ctlkins 
VICE-PRESIDENT, FINANCIAL PLANNING & ANALYSIS: IcnnifcT P. Chu 
VICE-PRESIDENT. CONTROLLER: David W. WhitWell 
VICE-PRESIDENT. OPERATIONS: Steven R- Elz)' 

vice-president, consumer marketing: William I. Barber 
vicE-PRF.s i de n t, SYSTEMS: Robert M. Cummings 

VICE-PRESIDENT. MANUFACTURING: Edwilld ). Egan 

vice-president, single copy SAi r s: Mark A. Peterson 
vice-president. GRoLP sales: Nan L. Elmore 




E l 



AT'S WHAT WE'RE HERE FOR. 

PHOTOGRAPHY • GRAPHIC DESIGN • ADVERTISING ♦ IUUSTRA 
FIIM, VIDEO & ANIMATION • FINE ARTS • INTERIOR DESIGN • ART THERAPY 
COMPUTER ART • ART EDUCATION • HUMANITIES & SOENCES 

CALL 1 -800-366-7820 for continuing education course buuetin. 

209 EAST 23rd STREET, NY, NY 10010-3994 www.schoolofvisualarh.edu 
AMEX, VISA, DISCOVER & MC ACCEPTED. FAX 212-592-2060 

#S, liool or MSI SI ARTS 



VCorld Wildlife Fund 




1-800-CALL-WWF 



M Jo* 



Dorre cli !Pu 



tsa 

storante toscano 

Milano since 1959 



19 West 44th St. NYC. 398.4400 




987 Second Ave at 52 nd St 2 1 2-223-4224 



'Anyone 
who wants to hire 
an interior designer... 

skould start hy calling 
Designer Previews." 



New York Magazine 



I 'revi I w : h 1 1 p : / / www. d p rt-views.coi 



\\ c « ill A\i •« \ i>n 

the work of more than 
10C fine designer? and architects 

anil help you select 
those hesl suited to your needs. 

For further information or brochure 

21 2-777-2966 or 800-367-4816 



Designer 

ipreviewsi 



JULY 21, 1997 NEW YORK 7 



LETTERS JUIY 21, 1997 



I Don't 



Single readers predict a brief honeymoon for today's young 

brides; the judges whittle away at presidential privilege. 



I RECOGNIZE THAT THERE IS NO WAY I 
can write this letter and not be la- 
beled a "bitter single woman," but 
really, 1 am quite content being alone 
at this point in my life. I read and 
reread Sarah Bernard's "Early to Wed," 
and 1 toggled between being annoyed 
and laughing [June 161. As I sat in the 
waiting room at Georgette Klinger 
three weeks ago, two girls around my 
age were talking about a couple that 
they knew who were getting married. 
One of them said, "Charlie doesn't even 
want to get married — I don't know why 
he is going through with it." I added 
that I had heard of three weddings 
within the last year that were called off, 
and three divorces of couples under the 
age of 30. They nodded their heads and 
explained that this couple was the 
fourth they knew of who probably 
wouldn't make it to the altar. I'd just 
read an article that described these 
unions as "starter marriages." 

Don't get me wrong: I am a romantic. 
I believe that love conquers all. but I also 
believe that there should be a time when 
people figure out who they are; sometime 
between college lectures, fraternity par- 
ties, and summer trips to the Hamptons. 

A. Nowitz 
Manhattan 

i'm sure kelly carlin's sorority sisters 
would say in whiny unison, "She's just 
jealous," and nod in accordance that I am 
over-the-hill at age 27. "She'll be one of 
those unfortunate creatures looking for a 
husband at 35," they'll add as they chain- 
smoke and sip their skim-milk iced cap- 
puccinos. I would love to see them at 35, 
looking for their second husband with 
their two kids under the full-time super- 
vision of an inexperienced nanny. 

All the women in the article seem like 
spoiled nose-job recipients whose ambi- 
tions have mingled a little too closely 
with their vapid, idealized notions of 
love. Any woman who gets married 
confident that divorce is an easy out is 

Letters may be edited for space and clarity. 
They should be addressed to Letters to the 
Editor, New York Magazine, 444 Madison 
Avenue, New York, N.Y 10022-6999, or sent 
via e-mail to 104700.25b0@compusen>e.com. 
Please include a daytime phone number. 



not ready to be married, and is just 
looking for an excuse to have a big par- 
ty and wear a pretty dress that Daddy 
will pay for. Maybe their proms at 
Spence and Dalton didn't measure up 
to their expectations. 

Stephanie Mauceri 
Manhattan 

SARAH BERNARD'S ARTICLE IS THE ULTIMATE 
in spin — a tale spun in the air. What is 
the story? That some college grads are 
getting married in their mid-twenties? 
That unwary brides can be cajoled into 
letting slip some unwise comments? That 
unflattering pictures, as well as flattering 
ones, can be snapped at a wedding? The 
real story behind Kira von Eichel's wed- 
ding, which I attended, is that two young 
people made a sincere commitment to 
dedicate themselves to each other. They 
did so in a beautiful setting, in a ceremo- 
ny and celebration marked by both for- 
mality and spontaneity, by pomp and fun. 
It is a rather sad commentary on your 
magazine that your writer and photogra- 
phers worked so hard to create a story 
that did not exist, and missed so com- 
pletely the grace and elegance of a beau- 
tiful Virginia wedding. 

Huntington Lyman 

MlDDLEBURG, Va. 
I AM A RECENTLY ENGAGED WOMAN SLIGHT- 

ly on the older side — I'm 28 — of my 
contemporaries profiled in "Early to 
Wed." The time from 22 until now has 
been the most significant and rewarding 
period of growth in my life. I returned 
to school to pursue a career in law, rene- 
gotiated my relationships with my par- 
ents, and generally grew more confident 
and focused. During that journey, I was 
involved in two serious relationships — 
both of which at the time I believed 
would result in a trip down the aisle. 
Knowing who I am today, I am certain 
that had I married either of these two 
men, neither marriage would have last- 
ed more than a few years at best. 

Equally troubling was the view ex- 
pressed by one of the women that "ftlhe 
cool thing about [marriage] is not hav- 
ing to be worried about your relation- 
ship, and turning your attention to your 
friendships and yourself." Given the 
enormous amount of work needed to 



nurture a marriage, the time to work on 
yourself should clearly come first. 

Marcy Melnikoff 
Manhattan 

WHO SAYS YOU'LL BE LOOKING FOR A HUS- 
band at age 35? At that age, you might 
figure out that you don't need one. 

Julia Young 
Manhattan 

Law School 

HANNA ROSIN'S CRITICISMS OF ROBERT 
Bennett's public-relations performance 
in the Paula [ones case are right on the 
mark ["The National Interest: The 
Avenger," June 23-30]. But she is mis- 
taken in her description of the opinions 
of the Supreme Court and the Eighth 
Circuit Court of Appeals in that case. 

[udge Bowman's opinion for the 
Court of Appeals was actually more fa- 
vorable to Mr. Clinton: While rejecting 
the claim that the Jones case would un- 
duly burden the presidency, [udge Bow- 
man noted that if a "President ever be- 
comes [overly] burdened by private- 
wrong lawsuits, . . . then clearly the 
courts would be duty-bound ... to pro- 
tect the President's ability to fulfill his 
constitutional responsibilities. " 

No such deference to the president 
was shown by the Supreme Court, 
which said that courts aren't duty- 
bound to do anything to ease the presi- 
dent's litigation burden. Only as a mat- 
ter of optional "discretion" (not consti- 
tutional "duty," as Judge Bowman had 
written) could a trial judge reduce the 
litigation burden for the president. 

In other words, by taking the case to 
the Supreme Court, Mr. Bennett par- 
layed a not entirely unfavorable opinion 
into a completely unfavorable opinion, 
joined by eight Supreme Court Justices, 
that is now the law of the land. 

George Conway 
Manhattan 

Correction Contrary to a statement in 
"Random Anxiety" [by Suzanna An- 
drews. July 7], Random House CEO Al- 
berto Vitale was fully informed of the 
deal for Dick Morris's book Behind the 
Oval Office when it was made in the fall 
of 1995. New York regrets the error. 
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Eau de Teint 

PURE COMPLEXION 
WATERCOLOUR 



Pure colour. Soothing herbal waters. 
Coverage so weightless and sheer, you won't 
believe it's makeup. now, go natural 
without going bare. oll-free. fragrance-free. 

Available at 

btomingdale's 

1-800-555-SHOP 
Item #M490 



IF YOU'VE BEEN THINKING 
OF "DOING SOMETHING" 
VOU WERE SMART TO 
WAIT 'TIL NOW. 
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EASIER AND SAFER THAN EVER. 

WRINKLES, CROWS FEET AND SCARRING 
An advanced skin resurfacing laser, whose safety and precision are superior 
to those of traditional chemical peels, eliminates shallow wrinkles, age 
spots and acne scars, softens deeper wrinkles, tightens and smooths skin, 
leaving it rejuvenated and radiant. 

SPIDER VEINS AND BLEMISHES 

Our KTP laser treats spider veins, broken capillaries, and uneven 
pigmentation safely, quickly, and beautifully. 

HAIR 

Removing or acquiring hair has never been faster or easier. Our Ruby Laser 
effectively removes facial and body hair without messy waxing or carbon 
compounds. And our innovative C02 laser hair transplantation process 
results in a natural look, often with just one treatment. 

TRADITIONAL COSMETIC SURGERY 
International Laser £r Aesthetic Surgery Centers is what you've been waiting 
for - world renowned plastic surgeons performing state of the art aesthetic 
procedures in an atmosphere of safety and calm. 
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LEITCH'S MANAGER 
NO MELLOW FELLOW 

Donovan Leitch and his band. 
Nancy Boy, are looking to 
sign a new record deal, but 
they have a major obstacle 
in their way — Leitch's for- 
mer backer Clifford Streit. Ac- 
cording to Streit, the flam- 
boyant singer, due to marry 
supermodel Kirsty Hume this 
fall, won't fess up to the fact 
that he owes Streit $50,000 
that he advanced Leitch and 
the band for basic living ex- 
penses. Streit also claims he 
was promised by Leitch a 
management cut of 20 per- 
cent of the group's record 
and publishing profits. 
Streit says he plans to take 
legal action: "I'm suing 
them. They won't get a 
record deal until he agrees 
to pay me. I'm putting a lien 
on the group's assets." Says 



DUKING IT OUT FOR DORIS'S FURNITURE 

Soon the war over Doris Duke's billion-dollar estate 
will be hitting a very familiar battlefield: the bloody 
terrain between arch-rivals Christie's and Sotheby's. 
Christie's inventoried Duke's possessions after her death 
in 1993 — a service her estate paid for — and insiders have 
always expected the inevitable sale of Duke's personal ef- 
fects to be Christie's domain. But last December, the 
board of the Doris Duke Charitable Foundation voted "to 
invite both Christie's and Sotheby's to make proposals," 
says foundation lawyer Donald Goldsmith of Shearman & 
Sterling. Board member Marion "Oatsie" Charles recused 
herself from the vote, since she's been a longtime "roving 
ambassador" for Sotheby's. "The foundation has not yet 
decided what personal property is going to be retained 
and what is going to be sold." Goldsmith continues. But 
when it does, both houses will have a shot at the business. 
Already on the market is Duke's $3.9 million Beverly 
Hills estate. Falcon Lair — which is being sold by a Los 
Angeles affiliate of Christie's. 



the band's manager, Jerry 
Jaffe, "Right now, we're very 
close to landing a new record 
deal. This is a personal thing. 
It's nobody's business. The 



SIDEKICKED ASIDE 

Looks like slapping on a pair of wire-rimmed glasses isn't 
the only change Geraldo Rivera's been making at his talk 
show: The tabloid-TV king may have sacrificed longtime 
producer Marty Berman, whose friendship with Rivera 
spans 25 years. While a spokesperson for Rivera insists 
that it was Berman's decision to leave, sources say Geral- 
do axed his collaborator because of pressure from the 
show's syndicator, Tribune Entertainment, to turn a bigger 
profit and cut the program's budget. "The show doesn't re- 
ally need Marty anymore. His job wasn't necessary be- 
cause we already have one executive producer," says a 
spokeswoman for the show, referring to Jose Pretlow, who 
has been with Geraldo for five years and served as execu- 
tive producer for two. When contacted, Berman said he 
had decided to leave his current post, as president of 
Rivera's Investigative News Group (which co-produces 
the show along with Tribune), in order to work on more 
solo projects. "My relationship with Geraldo is better than 
ever, but it was time for a change," he told New York. Ac- 
cording to a source, Geraldo has been eager to find work 
for his pal, preferably within Tribune. "I am in discussions 
about starting an international division of Tribune." ac- 
knowledges Berman, "but right now it's too soon to tell." 
Representatives for Tribune did not return calls. 



two of them should have a 
diet cola and work it out be- 
tween themselves." 

THE SINCEREST 
FORM OF FLATTERY? 

Famed sixties photographer 
Harry Benson started seeing 
double after he picked up a 
New Yorker from earlier this 
year. The magazine featured 
an article about artist Eliza- 
beth Peyton and pictured her 
oil-paint rendering of what 
Benson claims is a John 
Lennon photograph that he 
took. "I felt mugged," recalls 
Benson, whose name wasn't 
mentioned in connection to 
the work. Irked, he showed 
up at Broome Street's Gavin 
Brown gallery, where Pey- 
ton's work was on display, 
only to find two other Peyton 
drawings that he claims 
replicated his photographs. 
"The gallery said I should 
feel honored. I didn't think 
so," says Benson, who con- 
tacted attorney Joel Hecker 
(who successfully sued pop 




Geraldo Rivera: 
Production values? 



Donovan Leitch: 
Backer-stabber? 

artist Jeff Koons in a similar 
copy right -infringement 
case). Hecker says negotia- 
tions are under way for a 
settlement, adding, "The 
gallery has acknowledged 
that they are at fault." Not 
quite, says gallery owner 
Gavin Brown. "I take issue 
with the very notion that 
this is a copy," he says. "It's 
not a mechanical reproduc- 
tion; it's an individual work 
done by hand." In the mean- 
time, Hecker reports that 
the works "may be de- 
stroyed" according to the 
settlement terms. The New 
Yorker's verdict is on the 
record: It has since pub- 
lished an editor's note iden- 



Photographs by Henry McGee/Globe Photos. 
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Snoop Doggy Dogg: 
Ruff V ready 




Ashley Judd: 
Camera-sly 

tifying Benson as the source 
of Peyton's work. 

JACOB'S LADDER TO 
TRUMP'S TOWER 

The new developer on the 
block — Jacob Frydman — really 
has arrived. First he made a 
big splash by paying $80.4 
million for Starrett Corpora- 
tion. Now comes the requi- 
site legal imbroglio. Fryd- 
man is being accused of "de- 
ceptive practices and fraud" 
in a lawsuit filed by a bitter 
would-be partner. At issue 
is the landmark Towers 
Nursing Home, the long-de- 
serted red-brick building 
with turreted towers on 
Central Park West and 
106th Street that Frydman is 
developing. A previous own- 
er, Lewis Futterman, sold the 
building to a development 
group that went bankrupt, 
but that hasn't stopped him 



A SECURE DOGG HOUSE 

Is Snoop Doggy Dogg completely paranoid or just sensibly cau- 
tious? The newlywed rapper isn't traveling across the U.S. 
from town to town by tour bus like most of the other musi- 
cians on the Lollapalooza tour. Instead, he's hired an ar- 
mored vehicle, and according to a tour insider, "it's this bul- 
letproof mini-tank with little holes for weapons. It's some- 
thing right out of James Bond." When Snoop climbed 
aboard the regular bus of fellow Lollapalooza musicians 
Korn to watch the recent Tyson-Holyfield fight, he had 
guards from the Nation of Islam posted outside. "We were 
stoked to have him on our bus," says Korn member Jonathan 
Davis. With all the guards around, he adds, "it was kind of 
like having the president of hip-hop at your house." Says a 
spokesperson for Lollapalooza, "After what happened to 
Tupac and Biggie Smalls, Snoop's definitely scared." 



from suing Frydman, claim- 
ing that he reneged on a 
joint-venture agreement. 
(Frydman denies that there 
ever was such an agreement.) 
Futterman definitely sees his 
wouldn't-be partner as a 
Donald Trump in the making. 
"I don't know if I'm the first 
body he's trying to climb 
over," Futterman says of 
Frydman, "but I'm certainly 
not going to take it lying 
down." His lawsuit is, in fact, 
the first legal claim against 
Frydman & Company. Fryd- 
man dismisses the suit — with 
Trump-like bravado — as 
"spurious and unfounded, 
and we'll be seeking to have 
it dismissed." All that the 39- 
year-old, single Frydman 
needs to do now is to find a 
blonde wife. 

PATAU'S PLAY; 
ASHLEY'S SWAY 

PATAKI HOLDS FORTH: 
Governor George Pataki's 

hands-on governing style got 
him some laughs at Lally Wey- 
mouth's party in Southampton 
on July 4. Al D'Amato, Charles 
Schumer, Ron Perelman, Leonard 
Stern, and Barbara Walters 
were among the guests at the 
dinner for Weymouth's moth- 
er, Katharine Graham. At one 
point, Weymouth was toasted 
by her daughter, who said her 
mom was so hip "that she 
burned her bra in the sixties 



and didn't start wearing one 
again until I grew up and 
wore one." Pataki, who was 
sitting next to Weymouth, 
picked up the theme when it 
was his turn to give a toast. 
He saluted the lovely 
evening, adding, "One thing I 
can assure you of — because I 
have checked — she is wear- 
ing a bra." 

WORK WITH THEM: In 

the new Emanuel Ungaro 
campaigns, Kyra Sedgwick and 
a slimmed-down Ashley Judd 
are being used instead of 
models, and if Judd's behav- 
ior on the set is any indica- 
tion, she knows how to warm 
up to the camera, not to 
mention the people behind it. 




Lally Weymouth: 
Mammary glanced 

"Ashley seemed to be boy- 
crazy and was flirting heavi- 
ly with the photographer," 
notes one source who was at 
the photo shoot. But the 
fashion shutterbug Dewey 
Nicks chalks up )udd's de- 
meanor to nothing more 
than southern hospitality. "I 
think every guy who meets 
Ashley thinks there's some- 
thing there," Nicks adds. 
"Even my assistant came up 
to me after the shoot and 
said he thought something 
was happening between the 
two of them." 

Additional reporting: Kate Coyne 



PEGGY CAFRfTZ'S SALE TO Dl FOR 

estate sale of the century, read the ad in the East Hamp- 
ton Star and Dan's Papers. And for once, it wasn't an ex- 
aggeration: Washington philanthropist Peggy Cooper Cafritz 
hosted a yard sale last weekend at her East Hampton 
rental next door to the Maidstone Club, along with friends 
Joanie McDonell, a novelist, and designer Lorraine Kirke. "We 
said the guards would open the gates at ten, but we don't 
have any gates or guards," laughs Cafritz. She did have 
racks of Dolce & Gabbana and Donna Karan and an attic 
full of Rollerblades, boogie boards, and ice skates. Is the 
soon-to-be-divorced Cafritz shedding her old things to 
prepare for a new life, a la Princess Diana? "1 don't think 
there's any psychological analysis that applies to this," 
Cafritz says. Maybe an economic analysis is more in order: 
Unlike Di, the women are splitting the profits (leftovers go 
to the Retreat, a Long Island women's shelter). McDonell 
turned around and spent some of her sale money buying 
up Cafritz's old linen sheets. "But that's it," she insists. "I 
told them not to let me get anything else." 
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MEAT WA&tfp r 



Grand Cafe 

Dinner Reservations: 
(212)648-8111 ext 189 

continuous live 
Entertainment 

ON THE 

Main Stage 

AND A 

3-course Meal! 

$35 FROM 4:30 TO 6:30 
$45 AFTER 7:30 




Miuui Awtoimlts 



4 




Htuim 




Liberte! 

free admission all day! 

Ecalite! 

fun for the whole family! 

Fraternite! 

from 3pm: ny's largest 
outdoor tea-dance! 
(suggested donation: $5.00) 

Eat Cake! 

& sandwiches at le petit cafe, 
(open all day) 

PLUS... 

Le Shopping! 

designer sidewalk sale! 

Bring Donations! 

for the housing works 
thrift shops 



& THE GANSEVOORT 



Neighborhood Assn. 



FEATURING THE NOT-TO-BE-W1SSED 



Grande Presentation Des Marie Antoinettes 

A SPECTACULAR PAGEANT OF TOP DESIGNERS' INTERPRETATIONS OF OUR BELOVED QUEEN - QPM ON THE MAIN STAGE 

Yves Saint Laurent 4* Isaac Mizrahi 4* Oscar de la Renta 
Betsey Johnson 4* John Bartlett 4* House of Field 4* et Autres 




Volunteers Needed! 

CALL (212)645-81 1 1 ext. 189 





The only city where you can hardly find a typical American — Djuna Barnes 




The Art World 



URBAN ARTISTS GO ON A 
SCAVENGER HUNT IN MAINE 



WITH ITS TWO SHOE FACTO- 
ries, five stoplights, and 
62-foot statue of a wood- 
en Indian, the quiet 
Maine mill town of 
Skowhegan in July and 
August seems better suit- 
ed to boating and minia- 
ture golf than to wrestling with concep- 
tual dilemmas. Yet for 51 years this town 
of 8,960 has been home to the Skowhe- 
gan School of Painting and Sculpture, an 
elite artists' colony nestled lakeside in the 
nearby woods (but whose administrative 
offices are housed on Park Avenue near 
Union Square). Veterans of the nine- 
week program include Alex Katz, Robert 
Indiana. Nancy Graves, and Ellsworth 
Kelly; students arrive from cities and art 
schools the world over. 

Yet the town is more Mayberry than 
Paris, or even Aries, for that matter. With 
no coffee shops, foreign-film houses, or 
after-hours clubs to break their concen- 
tration, the 65 paint- 
spattered 

arrivals ,> r^fSR&Ttf . 



gathered at a recent orientation meeting 
seemed to be making the switch to rural 
life well. 

"1 think the men look like they work 
really hard." said 27-year-old video artist 
Jocelyn Shipley, describing the pickings 
off -campus, at least as seen through the 
yellow-tinted lenses of her chic retro eye- 
wear. "They have dirty fingernails, dirty 
T-shirts, and I find that very sexy. They 
look like they've earned their dinner." 

Over the past few years, a sort of cul- 
tural exchange program has been under 
way between the school and the neigh- 
boring municipality. Last summer, two 
students entered their cars in the demoli- 
tion derby at the nearby Skowhegan 
State Fair. ("They were out immediately," 
says program director Tom Finkelpearl, 
adding a grace note: The Skowhegan duo 
had the best-decorated entries.) 

Two summers earlier, a Skowhegan stu- 
dent from the Netherlands approached a 
local gun-shop owner about constructing 
a sculpture from spent 
cardboard targets. 
The young 
artist 




eventually displayed his work in the store's 
window and, later, at a Greene Street 
gallery, but more important for cross-pol- 
lination purposes, he hired the proprietor 
to teach him how to shoot. "He did all 
right," said Bruce Staples at Staples Gun 
Shop, speaking with the self-confidence 
that comes from being surrounded by 
scores of firearms and several large dogs. 
"It's rare that anyone involved with art 
would be interested at all in Firearms. . . ." 

But the resident probably most famil- 
iar with the art-colony students is Jeff 
Dubay. supervisor of the Skowhegan 
Waste Management Facility, the town 
dump. Dubay says he has no problem 
with their "hauling our garbage off' for 
art projects. But the question of what to 
do with their expressions of thanks has 
occasionally left him perplexed. 

"One year, one girl asked me if she 
could install a project right here," says 
Dubay. "I really liked it. It was a giant 
gong. I told her, 'Yeah, you can bring it 
here and put it here, but if we ever ex- 
pand or need to do construction or any- 
thing, it would probably have to go back 
into the recycling area.' Well, that led to 
a bunch of other people bringing their 
material here and setting up." The situa- 
tion, Dubay says, ultimately required 
some editing of the collection. "Even my 
gong," Dubay says wistfully. "One of the 
bucket-loader operators backed over it in 
the wintertime while plowing snow. This 
guy was kind of a cowboy [and] thought 
of it as a cruel joke or something. He 
knew I liked it." Paul Scott 

CABBIE CASUALTIES OFTHE 
ONE-CITY, ONE-FARE WAR 

"nobody's making money here any- 
more — not like we used to," says 
Carmello Estebe, a melancholy-looking 
man who stands with five other cabbies 
waiting for customers under the subway 
tracks at Westchester and Castle Hill Av- 
enues in the Bronx. "I've been eleven 
years on this route. What am I going to 
do now?" 

For decades, hundreds of men, mostly 
immigrants, in the boroughs outside 
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Manhattan have offered commuters a 
cheaper, more convenient alternative to 
the bus. In the Bronx, they drive sedans 
and station wagons, charging $1 or $1 .25 
to as many as five passengers at a time 
for the ride into Manhattan. All that 
changed on July 4 when the Metropolitan 
Transportation Authority made transfers 
between subways and buses free. Today, 
many of the gypsy-cab drivers are scram- 
bling for work at taxi agencies ("They're 
all full," one cabbie reports) and reason- 
ing that colder weather eventually will 
bring back their customers. Some say 
they may apply for public assistance. 

Drivers typically earned about $ 1 50 a 
day; now they predict they'll be lucky to 
clear one third of that. In the past, they 
organized as mini-collectives, agreeing 
on how much to charge, how many cars 
will service a route, whether to allow a 
new driver in, and when to hire a manag- 
er to direct passengers to the cars. These 
alliances are likely to break down as driv- 

R E M E M B 



ers start fending for themselves — cruis- 
ing the streets for fares rather than post- 
ing themselves near the bus stops. By the 
first Monday after the free-transfer pro- 
gram had gone into effect, the manager 
running Estebe's route had quit because 
business was so slow. 

"Seventy percent of my passengers are 
taking the bus," says Raphael Astacio, 
48, a Morrison Avenue cabbie. "They're 
taking us out of business." 

In fact. Astacio's estimates are given 
credibility by the many work-weary com- 
muters now cramming into the buses, 
which are often quickly overloaded, leav- 
ing people behind to wait for the next 
one. As the subway squeals to a stop 
above Estebe. a Dominican emigre with a 
wife and six children, he watches the 
business executives, nurses, and students 
move through the warm air down the 
steps and toward the bus stop. But only 
two drift his way. 

"I used to ride the cabs every day." says 



Louis Medina, a Wall Street broker who 
joined the rest of the crowd at the bus 
stop. "You gotta be crazy to spend a dol- 
lar when you can ride a fare for free. I 
feel bad for them. But it was bound to 
happen." Mark Francis Cohen 

fMGIPSYS ARE EATING 
HOLES IN THE SOCIAL FABRIC 

THE GIPSY KINGS PROVIDE THE SOUND- 
track to St. Tropez, West Broadway, and 
Southampton, but ask a fan to name the 
lead singer and you're likely to draw a 
blank stare — the Gipsy Kings are back- 
ground music, after all. And so it was 
that on the first Saturday night of sum- 
mer, when the Gipsy Kings played 
Southampton, nobody was quite sure 
whether they were really the Gipsy 
Kings. The full-page ad in Hamptons 
magazine had advertised a band called 



0 



fcVarles Kuralt: Giving Voxio the Populi 



f the several nicknames Walter Cronkite was known by 
during his nineteen years as anchor of the CBS 
Evening News, "Old Iron Pants" is probably the most 
apt when discussing 
his work with Charles 
Kuralt. The moniker paid trib- 
ute, in its slightly mocking 
way, to the anchor planted in 
his chair as if rooted there — 
the opposite of every mackin- 
tosh-cloaked correspondent 
ever drawn by the siren song 
of the road. In 1967, Cronkite 
recalled last week from his 
summer home on Martha's 
Vineyard, CBS News president 
Richard Salant proposed a se- 
ries for the Evening News dis- 
patched by Kuralt from the 
road. "America was so terribly 
divided by the Vietnam war 
and the racial situation," 
Cronkite said. "Salant thought 
we needed something to be 
reminded of the better fea- 
tures of American life." 

Old Iron Pants opposed any 
tampering with his already 
jammed hard-news broadcast, 
and said so. "I felt we didn't 
have enough time for a stock 
feature. Though I admired Ku- 
ralt's news reporting and his 

keen eye for the personality piece, that didn't appeal to me. Al- 
so, we were under great pressure from the affiliates to have 
'good news' on the air — somehow we were denigrating the Amer- 
ican experience by showing those people who opposed the war. 
I felt Salant was appeasing the affiliates. He held his ground. 
"The first Charles Kuralt piece was called 'Autumn Leaves in 




The highwayman: Charles Kuralt in his natural habitat — on the road. 



Vermont,' and it was basically about the leaves changing color, 
about the beauty and how the Pilgrims had enjoyed that." The 
anchor's worst nightmare? "I must say, it was startlingly beau- 

, tiful and handsomely narrat- 
ed," Cronkite said. "I had to ad- 
mit, it was a great piece." 

Kuralt came out of the CBS 
News cauldron that had pro- 
duced some of the medium's 
toughest newsmen, but he was 
never really in their Bogartian 
mold. Uncomfortable with dead- 
lines, allergic to beats, and hat- 
ing the compromises both in- 
evitably produce, Kuralt hit the 
road, filing cameos that re- 
vealed American character in all 
its shadings, in stories made 
resonant through a subtle use 
of irony. Later, as host of CBS 
News Sunday Morning, he sin- 
gle-handedly upheld the net- 
work's leadership in bringing the 
arts into America's living rooms. 
But by the time he retired, in 
1994, Kuralt had seen the kind 
of story he'd excelled at wa- 
tered down to pabulum and 
turned into a journalistic main- 
stay: "feel-good" triumphant. 

"Traveling the back roads 
where they were out of the pub- 
licity glare, Kuralt was devoted 
to trying to bring to the American people their own strengths," 
Cronkite said. "He was disappointed when he stepped down, 
not just with CBS News but with the whole trend in news gen- 
erally. Today, it's hard to find the news. Everyone's trying to 
write feature stories. Everyone wants to be 0. Henry, but you 
know very few are. " Jeremy Gerard 
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Land of the Gypsy Kings, with Gypsy 
and Kings in enormous bold letters and 
the rest the size of the print at the bottom 
of a car ad. 

When the band took the stage, churn- 
ing out "Bamboleo," the blond-haired, 
blue-eyed crowd at the Tavern wailed en- 
ergetic approval. This is the Gipsy Kings, 
they thought, playing exclusively for us, 
in this tiny push club. Or were they? 

"They could be a very good cover 
band," one dancer observed. "But they 
sound like the Gipsy Kings." 

"I heard a rumor these are the brothers 
of the Gipsy Kings," said another reveler, 
who had shelled out $40 ($15 for park- 
ing, $25 cover) to gain entree to the mas- 
sively overcrowded club. Inside, two gui- 
tarists with long, curly black hair played 
the music of the Gipsy Kings. Maybe it 
was a third of the kings? 

"It's only two of them," a slim young 
man in a black T-shirt insisted authorita- 
tively. "They're friends of the owner and 
are playing as a favor to him." Whoever 
they were, they drew an overflow crowd 
to this isolated club on Tuckahoe Lane. 

"They have long, dark hair," said a 
woman who'd come in on a bus that was 
supposed to be full of models from the 
Wilhelmina agency but turned out to be 
mostly support staff. "They must be the 
Gipsy Kings." 

Wrong. The duo that had pulled the 
wool over the eyes of the organizers of a 
Palm Beach benefit concert in the spring 
of 1996 had done it again. Neither broth- 
ers nor cousins nor ex-members of the 
real Gipsy Kings, the pair playing the Tav- 
ern were once known as Corazon Gitana. 
They changed their name to Manolito 
Gypsy after losing their record deal with 
BMG. Despite Manolo's insistence that 
"we are all family, we are all gypsies," and 
despite the assurances of Tavern publicist 
Emily Tan that "they are definitely the 
Gipsy Kings," Manolito's only connection 
to the Gipsy Kings is the songs the pair 
appropriate and play as their own. 

Sure, Manolo and Lito, the longhairs 
now coyly calling themselves the Land of 
the Gypsy Kings, are from the same re- 
gion of southern France as the real 
septet. But missing from their set was the 
wall of sound the seven guitars of the 
true Gipsy Kings produce — and the way 
they flick their wrists in unison when 
they play. 

That night. Tavern owner Gordon von 
Broock danced atop the bar beneath a 
stuffed rhino head, swilling from a bottle 
of French champagne, an enormous grin 
plastered on his face. Everyone else was 
dancing, too, seemingly oblivious to the 
ruse. For the sake of comparison, the 
real Gipsy Kings will be appearing at Ra- 
dio City Music Hall in early September. 
All seven of them, presumably. 
Jay Cheshes and Sheri de Borchgrave 



THE SCENE 

Summer Reading 

At book parties for Erica Jong and Rona Ja/Je 
anil at a wedding and a per) nine launch. 

Photographs by Patrick McMullan 





Counterclockwise from above, Judith 
Regan toasts the publication of Rona 
Jaffe's Five Women at a party hosted by 
Lynn White; Betty Friedan and Shirley Lord 
at a party hosted by Marie Claire's Glenda 
Bailey for Erica Jong's new book Inventing 
Memory, Frederic Fekkai at Balthazar to 
launch his new fragrance collection, 
Parfums de Provence. 



At the Central Park Boathouse for the wedding of 
Steven Rifkind, chairman of Loud Records, and Nicole 
Lamy, a model: Kidada and Rashida Jones, right, and 
maid of honor Rebecca Gayheart and Ivana Kopack, 
below right. Below, photographers Dennis Golonka, 
Leee Black Childers, and Amy Steiner at Gallery 
Taranto, where their work is on view in the 
Epiclntimacy show. 
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THE CITY POLITIC MICHA 



ELTOMASKY 

Lift Off! 



Or whatever. Ruth Messinger has been running for mayor for, oh, ten years, but she 

made it official only last week. Now she has to find a way to get people interested. 



YOU CAN BE FORGIVEN IF YOU WEREN'T AWARE THAT 
Manhattan borough president Ruth Messinger 
hadn't formally declared her mayoral candidacy 
until last week. After all, she's been ubiquitous, 
popping up at all the requisite forums and keeping 
to her cardiac schedule. And it isn't as if the cov- 
etous glare she beams toward Gracie Mansion had 
been a secret these last months, or for that matter 
since about the mid-eighties. 

But there she stood last Wednesday on the Lower East Side, in 
front of a sprinkling of supporters and behind a microphone 
that wasn't turned on (aides explained that to 
make it operable would have re 
quired a noise permit issued 30 
days ago, long before the cam- 
paign even planned this event), 
saying she was here "to officially 
start and formally announce my 
candidacy for mayor." 

This explains some things. All 
those who've been muttering 
about Ruth's campaign — her 
hair, her clothes, her bridgework, 
her accessorization, her somber 
mien, and, most of all, the lack 
of focused message — well, take 
that! There hasn't even been a 
campaign to gripe about. 

Except, of course, that there 
has, albeit in the unofficial and 
informal sense. And so far, it's 
been a haphazard affair, con- 
sisting mostly of attempts to 
lure Rudy Giuliani out into the 
schoolyard, where he might 
throw a temper tantrum, spear- 
headed by Messinger 's sharp but 
increasingly snappish press aide. 
Lee Jones. It's been embarrassing, 
but it's only July. Outside the feverish 
circle of the few who pay attention to 
things like endorsements by Queens 
assemblymen, no one cares yet that 
there's a mayoral race. 

So now there is. And since nearly every- 
one seems to agree that what Messinger has been doing so far 
hasn't been much good, let's find out what a few of the experts 
think about how on earth she can turn this into a race. 

David Garth, who made Giuliani's commercials in 1993 but 
fell out with him later, says he "couldn't imagine a scenario 
where I'd want to give her advice that would help her win, 
since I'm voting for the other guy." But having said that, he 
agreed to play along anyway. 

"What they're trying to do is obvious," Garth says. "They're 



trying to bait him. But there's such a thing in this business as 
timing. If they had any brains, they'd be doing something pos- 
itive. I don't think they've identified a single thing that's posi- 
tive about her. There's plenty of time in September and Octo- 
ber to do negative stuff." 

Hank Sheinkopf, media consultant for Fernando Ferrer's 
busted mayoral campaign, argues for continued hammering at 
the mayor, "but I would take it from personal stuff to policy." 
So, Sheinkopf says, "I'd have 25 or 50 workers from the 
Swingline stapler company in front of Gracie Mansion sleep- 
ing, and going to City Council members' homes, saying, 'What 
about me?' " He refers, in case you 
missed it, to the Queens manu- 
facturer's recent announce- 
ment that it was moving 450 
jobs to Mexico, and the may- 
or's nonchalant assertion that 
"those jobs will be more 
than replaced by others." 

Consensus has it that it's 
going to be tough for her to 
find winning issues against 
Giuliani, but that if they ex- 
ist, they boil down to work 
and education. The city's un- 
employment rate is around 
9.5 percent, which is, as 
Messinger claimed last 
week, the highest in any of 
the twenty largest Ameri- 
can cities. And Messinger 
believes she'll be able to 
win some converts when 
she talks about public 
schools, since the mayor cut 
$1.3 billion from the Board of 
W Education in his first two years. 
On the first point, there's cer- 
tainly room for someone to make 
an argument against Giuliani. Like 
all mayors whose terms have coincid- 
ed with Wall Street rallies, Giuliani is 
riding that crest as blithely and confident- 
ly as if he'd caused it. Observers both left and right 
have recognized the boom for being mostly the lucky accident 
that it is and argued that the city needs to do more to diversify 
its job base. Messinger has yet to speak at length on this. She 
tried, in her speech, to dole out a little class-war symbolism 
about Rudy's looking after Wall Street and not your street, but 
there was nothing substantive behind it, and there needs to be. 
"If she is the advocate for an economy that employs real peo- 
ple at real jobs," Sheinkopf says, "then she really helps herself." 

With respect to education, it's true that Giuliani made the 
cuts Messinger talks about. Obviously, the mayor is feeling vul- 
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nerable on the subject or he wouldn't 
have made those television commercials 
showing him reading stories to school- 
children. But I wonder if Giuliani doesn't 
have some decent counterarguments 
here. After cutting money for schools 
and distastefully shooing former chan- 
cellor Ray Cortines out of town, he's 
gradually added to the budget and stood 
behind a chancellor in Rudy Crew who's 
got a pretty firm handle on the job. But 
it's a law of New York City politics that 
education, being in a state of perpetual 
disaster, works to the disadvantage of the 
incumbent, and Giuliani, who talks up 
the regimental sparkle of the parochial 
schools as against the inert lassitude of 
the public schools, would seem like the 
last mayor to have it in his power to re- 
verse that situation. Yet it's from precise- 
ly such wells that history's little ironies 
spring. Messinger, whose political career 
started on the school board, needs very 
badly to win on this issue. 

Last week's speech, devoted largely 
to education, didn't say much — she 
mostly iterated pleasant and expected 
themes, along the lines of Don't Let 
Our Children Rot in Decrepit Schools. 
But she didn't talk about how the 
Board of Ed should be restructured, or 
go near touchy issues like charter 
schools, which will be hotly debated 
during her mayoral term if she is elect- 
ed, and which she bent over backward 
to duck at a mayoral forum back in 
February. In any case, her whole pre- 
sentation was lackluster, not heavily at- 
tended or covered, although the Times, 
probably out of latent (and guilty) loy- 
alty to a pol it's been friendly with for 
twenty years, did give it A-l coverage. 

Messinger is in a position unlike any 
I've ever seen: She's been respected for 
years, even by her critics, for her intelli- 
gence and drive, and now that she's got 
her well-deserved shot at the big prize, 
she can't seem to drum up any enthusi- 
asm at all. Is it her? Is it simply Giu- 
liani's success on crime? Whatever, her 
situation is an extremely difficult one. 
which almost has some feeling sorry for 
her. "It's easy to look at a campaign 
that's behind and that's probably not go- 
ing to win and say, 'Q.E.D., it's a bad 
campaign,' " says consultant Phil Fried- 
man. "But she entered a race that virtu- 
ally any Democrat was going to find dif- 
ficult, and she's stayed the course." 

She ought to get some credit for that, 
at least. History may assign her the role 
of doing nothing more than making Giu- 
liani discuss certain topics he'd rather 
avoid. But then again, the campaign has 
just started. Officially. m 
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I THINK 
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SUICIDE! 




And it makes me feel 
good about myself. 

I'm a volunteer on The Samaritans of NY's 
24-hour suicide prevention hotline. I donate 
one morning or afternoon a week and 
respond to people who are depressed, in 
crisis and need someone to talk to. 

The work is challenging.The training intensive. 
And though you cannot solve everyone's 
problems, it's satisfying to know that when 
someone reaches out for help....You're there! 

If you want to become a volunteer 

Call (212) 673-3041 

If you or someone you know is in crisis, call The Samaritans 
24-hour suicide prevention hotline at (212) (73-3000 
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Mr. Right 



The people at 'Details' and 'Esquire' and 'GQ' and 'Men's 

Health' believe he's out there. They just can't agree on who he is. 



WHAT DO MEN WANT? ONCE UPON A TIME, THE 
question would have seemed like a no-brain- 
er: comfortable shoes, world domination, girls 
with large breasts. But lately the situation has 
become considerably more complex, both in 
the academic discourse of men's studies and 
in the executive conference rooms of major 
media companies, where everybody's trying to 
find a model of American masculinity that can restore men's 
magazines to their once-dominant place in the publishing pan- 
theon. In a dictum that launched a thousand style pieces, 
James Truman, of Conde Nast, announced that being a man 
was now less about going to loud smoky nightclubs than 
about going to work, and installed Michael Caruso in Details's 
corner office. Cathy Black, of Hearst, declared that men were 
no longer interested in old-style literary magazines, and gave 
Esquire's reins to David Granger — who launched into a 
testosterone-fueled competition for writers with his old GQ 
boss, Art Cooper. 

One theorist (female, of course) has posited that the orig- 
inal purpose of men's magazines like Playboy was to train 
readers to do what previously had been women's work — 
to shop. (The bare-naked ladies served to keep it from 
seeming too swishy.) Today it's hard to imagine a time 
when American culture and consumer culture weren't 
coextensive; shopping has come to be such standard 
heterosexual-male behavior that you could now fill a 
magazine with fashionable things for men to buy and 
cook and wear and you could sprin- 
kle it liberally with pictures of naked 
men, for Pete's sake, and you still 
wouldn't end up with a particularly 
gay magazine. 

What you'd end up with, in point 
of fact, is Men 's Health, a million- 
selling publication that has 



magazine 
the ulti 



changed the 
landscape. It's 
mate killer app: a 
men's magazine that 
works like a women's 
magazine, presenting 
itself as an indispensable 
guide through the wilds of 
modern life, something that 
men straight and gay feel 
they actually have to read. 

Don't be deceived: Though 
the magazine does offer some 
advice about vitamins and 
HIV, the title is a gentle eu- 
phemism. The magazine's not 
about wellness; it's about sex, 
and though not every article is 
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about flat stomachs or strong erections, they're all just means to 
the same end. Under the crowd-pleasing banner of helping 
readers get laid, the magazine has managed to significantly ex- 
pand the terrain of men's magazines — straight into the other- 
wise discomfiting realm of women's magazines, with articles 
about how to talk your girlfriend into a quickie, how to remove 
unwanted body hair, how to make a nice supper. 

For the new man who follows this advice, what was once 
mere guy stuff is gloriously reborn as the optimized, idealized, 
ahead-of-the-curve behavior of today's sensitive manly man. Be- 
ing a harder, hotter guy is being a better person, and all it takes 
is a chin-up bar and a subscription. 

Across the Atlantic, the British publishing industry (having 
succeeded in its plan of global editorial domination, and now 
ready for a new challenge) brought out a very different kind 
of magazine. It was written about a very different kind of 
man: the "new lad," an updated version of the working-class 
soccer hooligan whose tendency toward unreasoned political 
extremism has been furrowing the higher brows for 
years. This new identity became a legitimate de- 
mographic niche, and Loaded, a magazine 
whose working title was "Lager and Shout- 
ing," became its bible, soon followed by the 
slightly more presentable For Him Magazine. 
With their endless processions of "slopey" 
babes' bare breasts, and with various stories 
about cooking Thai buffalo penises (FHM), 
'things that people have stuck up their arses" 
(Loaded), and some Austrian woman with 
stunningly hairy legs (Loaded and 
FHM), these publications aren't in- 
terested in repackaging their 
readers' desires as worldly, so- 
phisticated pursuits, the way 
other men's magazines do. To 
the contrary, they go out of 
their way to make them as un- 
seemly as possible. About the 
closest these magazines come 
to advice for self-improve- 
ment is FHM'S HOW TO SHAG 
LIKE AN ANIMAL: IF YOU WANT 
TO GET BETTER AT SEX, GET 
YOURSELF DOWN TO A ZOO. 

Though these magazines 
are written about simple- 
minded louts, their actual 
readership runs quite a bit 
higher up the demographic lad- 
der. They are reverse-aspirational 
magazines, pitched at middle-class 
guys who have proper jobs and sentient 
girlfriends and who want to lose them- 
selves in the make-believe world of apolit- 
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ical, nonprofessional hedonism. If it 

sounds like a stretch, consider this: 

FHM has become the most popular con- 
sumer magazine in all of Europe. 

Maxim, a British magazine that had 
been keeping its readers panting and 
giggling for years already, was the first to 
try the formula on these shores. Promis- 
ing to kick GQ's poncey ass. publisher 
Felix Dennis installed Clare McHugh, a 
genuine dirty-talking, sports-watching 
woman, as editor. The stench of testos- 
terone, the imprimatur of a real live 
woman: Maxim was ready-made head- 
line material. 

But though the magazine debuted to a 
small chorus of incredulity (one mid- 
western columnist said McHugh had 
"gone over to the dark side"), the new 
model's raunchy spirit had gotten lost 
when it crossed the Atlantic. The articles 
cover such harmless fluff as are you a 

MAC GUY OR A PC GUY, NEWS FLASH: GIRLS 

like sex, and how to pick fruit (not to 
mention the stirring tribute to WD-40). 

, Sharing her vision of the Maxim man, 
McHugh offered a description that, in its 
final glum capitulation, really is rather 
poignant: "The thing that bugs him is the 
way the media portrays him: that his 
masculinity is a sin. He may grouse about 
it, but he knows that he has to give more 
than his father did." One can almost hear 
the editors of Loaded groaning. 

Details never portrayed masculinity — 
any sort of masculinity — as a sin. In fact, 
it never portrayed it as any one thing at 
all. There were articles about straight 
men who enjoy being anally penetrated, 
or gay men who consent to have sex 
with a woman. Instead of positing an ar- 
chetypal Details man, the magazine fig- 
ured masculinity as one big, cool sub- 
culture — a place where you could mosh 
up against strangers and bond over 
nothing more than an appreciation of 
the same hip signifiers. Which was more 
than just sexy; it was practical, allowing 
the magazine to stay current merely by 
shuffling a few cultural accessories, 
trading in the old piercing for a new CD. 

The problem is that Details, among 
other institutions, has done such an effi- 
cient job of mainstreaming once-mar- 
ginal styles that the division between 
subculture and mass culture is now hard 
to maintain. And perhaps as a result — 
or perhaps because college boys are just 
•more interested in Michael Jordan 
or Jenny McCarthy — the magazine's 
performance was disappointing. "The 
totems of that revolution," says Truman, 
"whether they be alternative rock or 
goatees, passed from being a secret lan- 
guage to being (continued on page 66) 
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TITLE WAVE: This page, the sultry 
Duchess of Seville; opposite, Princess 
Marie-Chantal curtsies to her mother- 
in-law. Queen Anne-Marie of Greece. 




New York is crawling with kings, queens, 
princes, princesses, and lesser regal 
exiles. Some flaunt the crown jewels, 
others flog them. By Christopher Mason 

PHOTOGRAPHED BY CHRIS BUCK 




I KNOW WE'RE NOT SUPPOSED TO CURTSY IN AMERICA," SAYS 

I Nan Kempner, who nevertheless sank to the floor amid the 
I frenzied throng as Diana, Princess of Wales, swept into 
I Christie's on Park Avenue to promote the sale of her castoff 
I gowns for charity. "I love a good curtsy," adds an unrepen- 
I tant Kempner. "I always believe it's terribly good exercise 
for my knees." ■ For a city that once celebrated the triumphant in- 
auguration of George Washington after a war fought to banish 
monarchical rule, New York in the nineties is curiously gripped 
by royal fever. ■ Even Henry Kissinger is not immune. Like other 



swells who paid $250 to be jostled in the 
crush at Christie's, the fashion arbiter and 
sometime secretary of State was observed 
eagerly thrusting himself in the direction 
of the princess, only to be repelled by a 
crowd of socialite savages. 

But New York's royal fixation is not re- 
served for tiara-toting divorcees with 
tabloid appeal. The city is also home to 
dozens of folks wielding impressive ti- 
tles — princesses, barons, dukes, rajas, 
and contessas — some dubious, some gen- 
uine, some purchased, some gained by 
brief marriages, and almost all obsolete. 

"I find it laughable that all these people 
still use their titles," says Richard Min- 
eards, whose reporting on the British roy- 
al family for E! Entertainment Televi- 



sion's Gossip Show seems to have filled 
him with disdain for what he calls New 
York's riffraff royalty. "I suppose they're 
tempted to cling on to them because they 
impress people here, " he sniffs. "But 
what's the point of a defunct monarchy?" 

To coax dollars from status-obsessed 
commoners, for one thing. In the past few 
months, the city has offered a dazzling ar- 
ray of opportunities to curtsy and cavort 
with royalty — and lesser aristocrats — all 
in the name of charity. Not since the Duke 
and Duchess of Windsor were similarly 
paraded at Gotham fund-raisers in the 
forties has royalty proved quite so useful. 
Watching the flurry of bows and curtsies 
to King Constantine II and Queen Anne- 
Marie of Greece at the New York City 



THE ROYAL JEWELER: Sotheby's Prince Dimitri. 

Ballet's Spring Gala, one might be forgiv- 
en for forgetting that the year is 1997. Or 
that America is a democracy. And Greece 
a republic. 

The diverse range of New York's resi- 
dent royals is startling indeed. For glam- 
our and wealth, none can surpass Crown 
Prince Pavlos of Greece and his duty-free- 
heiress wife, Marie-Chantal, whose dowry 
includes use of the sumptuous Upper East 
Side mansion and private jet of her bil- 
lionaire father, Robert Miller. Royals with 
a more workaday New York existence in- 
clude the shy and unassuming Princess 
Marie of Romania, a former nanny, who 
now works as a Century 2 1 salesperson in 
Elmhurst, Queens. And His Highness 
Prince Amoti Nyabongo of Uganda, who 
moonlights as a Brooklyn cop. 

Having a last name that is a nation, par- 
ticularly a nation where one is no longer 
welcome, inevitably invites ridicule. But 
whether or not they choose to exploit 
them, those with royal titles hold an unde- 
niable mystique that derives in part from 
their forebears' participation in the histo- 
ry, power, prestige, and fortunes of their 
respective countries. Which may explain 
some of the groveling they encounter. 

"Having a title in New York is a defi- 
nite advantage, because it opens doors in 
society," admits Prince Dimitri of Yu- 
goslavia, a Sotheby's jewelry expert 
whose chiseled profile, gym physique, 
and impeccable manners give him the au- 
ra of a wayward matinee idol. 

Dimitri, who sells jewelry to some of 
the world's richest women, has found this 
title to be a useful marketing tool. He is in 
great demand as an escort to ladies with a 
penchant for expensive baubles and social 
advancement. And so convincing is he in 
the role of Prince Charming that he is able 
to entice beaming smiles from even the 
mostly tightly stretched faces. 

But Dimitri doesn't spend all his 
evenings wearing immaculately tailored 
suits at Upper East Side dinner tables. 
Many have observed the prince at notably 
less formal late-night gatherings down- 
town, dressed in a police costume whose 
buttons and handcuffs gleam even more 
brightly than those worn by Amoti 
Nyabongo by day. 

Dimitri's nation may be defunct, but 
the Yugoslav prince is still related by 
birth to practically all the royal families of 
Europe. "I hope you will point out that 
there is a big difference between royalty 
and someone who is merely noble," he 
says. "Americans never understand the 
distinction." 

Being royal requires membership in the 
immediate family of — or direct descent 
from — a king or queen. Nobles are people 
whose titles were granted to their family 
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by monarchs or, in some cases, popes. 
The term aristocracy includes both royals 
and nobles. "It's taken from the Greek, 
meaning 'rule by the elite,' " says the jew- 
eler prince. 

Despite the advantages, some New 
Yorkers strive mightily to conceal their 
titles, out of indifference, modesty, or 
plain embarrassment. Upper East Side 
councilman Andrew Eristoff, a Georgian 
prince, finds it politically expedient to 
excise his, and now abbreviates his last 
name from the less democratic-sounding 
Sidamon-Eristoff. 

Equally loath to flaunt her title is the 
former queen of Sikkim, who once ruled 
a tiny kingdom in the Himalayas between 
Nepal and Bhutan but now makes her 
home in Brooklyn. A graduate of Sarah 
Lawrence who grew up on Park Avenue, 
the erstwhile queen has reverted to her 
maiden name, Hope Cooke, since her di- 
vorce from Sikkim's monarch. She is also 
the author of Time Change, a 1 980 auto- 



When you have a leisure life — you know, 
lots of lunches — you feel a bit guilty." 

WHY ARE SO MANY DUBI- 
OUS aristocrats drawn 
to Manhattan? "In Eu- 
rope, the fakes could 
never get away with 
it," snaps Prince An- 
toine de Lobkowicz, 
an art dealer based in 
Manhattan, "but many people in New 
York seem to be impressed if you have 
any title at all." 

Antoine recalls his horror upon meeting 
a Connecticut hairdresser who swore he 
was a French prince. "I asked my aunt in 
Paris who knows all these people, and 
she's never heard of him," says Lobko- 
wicz, who is now negotiating to reclaim 
his share of family real estate and artwork 
seized in Czechoslovakia by the Commu- 
nist government in 1948. Since the king- 
dom of Bohemia, which his family once 



an eagle, and an animal that looks suspi- 
ciously like a goat. "I know it looks preten- 
tious," he says, blushing. "But it's for busi- 
ness." Even princes need to make a living. 

ANYONE FAMILIAR WITH WHAT PASSES FOR 

high society in New York these days will 
tell you that while charm, wit, looks, 
brains, breeding, and even a title are def- 
inite pluses, money is king. That being the 
case, the marriage of Crown Prince Pav- 
los and Marie-Chantal Miller — who 
comes with an estimated $200 million — is 
a union guaranteed to melt the hearts of 
snobs of every stripe. 

"Let's face it: They're an irresistible 
combination," rhapsodizes Nan Kempner. 
"All that lovely money and a title. And 
they're so beautiful to look at. And 
charming. Pavlos has the most beautiful 
manners of any young man I've ever met." 

Their heavily publicized wedding took 
place amid much pomp and extravagance 
in England in 1995 and drew a full flush 



Princess Elizabeth recently began capitalizing upon her royal 
title by launching E, a perfume named after herself, on QVC. 



biography describing her whirlwind king- 
and-I romance, and Seeing New York, a 
literate city guide. 

Others, however, delight in the oppor- 
tunity to market their aristocratic prefix- 
es. Take the man widely known as the 
Baron: an elderly rake claiming to be de- 
scended from the Rothschilds who serves 
as a resident drug dealer to Gotham's rich 
and famous. Or Isabel de Bourbon, a vi- 
vacious blonde who introduces herself on 
the telephone as "Isabel, the Duchess of 
Seville." 

Although separated from the Madrid- 
based Duke of Seville, the headstrong Is- 
abel is reluctant to relinquish her 
title. (Ladies who persist in using their ti- 
tles after divorce are frowned upon in Eu- 
rope, but they are a breed that flourishes 
in Manhattan.) 

Like some of her fellow nobles, Isabel 
isn't shy about putting her title to work. 
"Right now I'm negotiating to do a line of 
products using my name on one of the 
home-shopping networks, but I can't tell 
you which one," she says. Titles, she be- 
lieves, are sometimes confusing to New 
Yorkers. "Americans don't have an aris- 
tocracy, which is why I think they're so 
intrigued," she says, "but I find that most 
people don't know how to treat me in 
New York. Europeans are much more 
used to nobility." 

Nonetheless, the duchess simply loves 
New York. "What's wonderful is that 
people here respect you for working. 



ruled, was subsumed by the Austrian Em- 
pire in 1526, he is not strictly royal. "Peo- 
ple are always asking me, so I tell them," 
he says. "I'm like the Grimaldis of Mona- 
co. I'm not Royal. I'm Serene." 

The merchant prince looks distinctly un- 
serene, however, upon handing out a card 
with his name and title boldly engraved 
with a family crest that incorporates a lion. 



of royals, including Queen Elizabeth II 
herself. But friends of the young couple 
acknowledge that there has been much 
cynical speculation about their marriage. 
"Everyone thinks M-C married him for the 
title and that Pavlos married her for the 
money, but it wasn't like that at all," says 
Caroline Berthet, a confidante of Marie- 
Chantal's. "It really was a love affair." 
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METRO GOLD: Princess Elizabeth rides again. 




Prince Dimitri of Yugoslavia concurs. 
"It's rubbish, all that nasty gossip," he 
says. "I really believe she would have 
loved him without the title and he would 
have married her without the money." In 
marrying her prince, Marie-Chantal is 
helping to revive the fashion that raged a 
century ago for American heiresses' ty- 
ing the knot with financially challenged 
titled foreigners. The phenomenal ex- 
port rate of marriageable American girls 
during the 1890's greatly boosted the 



signed by Oscar de la Renta — whose press 
agent, Paul Wilmot, conveniently handles 
the young Greek royals too — Marie-Chan- 
tal clearly had much to do with the fact 
that this year's gala attracted a younger, 
better-looking, and better-dressed crowd 
than usual. 

Standing by the dance floor admiring 
the lithe beauties was Taki Theodoracop- 
ulos, the irritable Greek shipping heir 
who has perfected the art of ridiculing 
Princess Margaret and other royals in his 



FULL MEDAL JACKETS: The Russian Nobility Ball. 

rant in New York, so I asked him, 'Who's 
your uncle?' You know what he replied? 
'The king of Spain.' " 

WHILE SOME IMPOVERISHED 
royals in New York have 
been lucky enough to 
win the hearts of rich, 
impressionable Ameri- 
cans, others are obliged 
to be resourceful in oth- 
er ways. 

Having taken up American citizenship 
last year after fourteen years of living in 
New York, Princess Elizabeth of Yugo- 
slavia recently began capitalizing upon her 
royal title by launching E, a perfume 
named after herself, on QVC. Discerning 
home shoppers can now purchase a whiff 
of royalty for $28 plus tax and shipping. 
The fragrance, which is also sold as a body 
lotion, comes in boxes emblazoned with a 
gold crown and florid E and the words 
hrh princess Elizabeth in royal blue. 

Ambitiously seeking to follow the lu- 
crative trail blazed by loan Rivers, Susan 
Lucci, and Ivana Trump, the princess has 
been backed in this endeavor by her old 
friend Merv Griffin, the television host 
turned casino operator. 

"I suppose it was inevitable that Merv 
would take up with the princess," quips a 



"Let's face it," sighs Princess Galitzine, at the Russian Nobility 
Ball. "A lot of royals these days behave worse than peasants." 



spirits (and bank accounts) of impover- 
ished nobility across Europe — and did 
wonders for preserving the stately 
homes of England. 

By hitching her star to the affable and 
well-educated Pavlos, Marie-Chantal ap- 
pears to have been spared the fate of 
Consuelo Vanderbilt, the railroad heiress 
coerced into marrying the ninth duke of 
Marlborough in 1895 by her socially am- 
bitious mother, Alva. Ensconced in 
splendor as the mistress of Blenheim 
Palace, Consuelo is said to have endured 
grotesque sexual tortures from her noble 
husband, a snobbish, tiny man distin- 
guished by his bad breath and foul man- 
ners. Mortified to discover that her 
scheming had inflicted such indignities 
upon her daughter, Alva Vanderbilt was 
inspired during her later years to become 
an enthusiastic lesbian and a champion 
of the suffragette movement. 

IN MAY, MARIE-CHANTAL AND PAVLOS, NEW 

York's reigning royals, made their much- 
anticipated social debut, chairing the New 
York City Ballet's prestigious Spring Gala. 
Radiant in a yellow couture ball gown de- 
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"High Life" column in the London Spec- 
tator. Taki clearly feels different about 
their Greek counterparts. "Let me warn 
you," he says, seeing my reporter's 
notepad. "I will personally break your 
arms, your legs, and maybe something 
else if you write anything nasty about the 
Greek royal family." 

Not surprisingly, Theodoracopulos, 
who recently got himself into trouble ma- 
ligning New York's Puerto Ricans, Jews, 
and gays in the Spectator, is an unapolo- 
getic monarchist. "In Greece, we need the 
stabilizing force of a royal family because 
we're a volatile people," he says. "The 
Greek royal family was very badly mis- 
treated by the cheap politicians who did 
them in." 

Lunching the same week at Mortimer's, 
the society eatery, the crown prince and 
princess share the coveted window table 
with King Constantine II and Queen 
Anne-Marie. Visibly elated, Mortimer's 
proprietor Glenn Bembaum parades to- 
ward the rear of the restaurant, having 
just paid homage at the royal table. "Pav- 
los is such a nice boy," he says. "He told 
me that this is his uncle's favorite restau- 



mutual friend. "After all, someone had to 
succeed Eva Gabor." 

Reached at her midtown apartment the 
day following her first appearance on 
QVC, the princess is exultant. "1 think it's 
going to be a tremendous success," she 
says. "At one point, we had 800 people 
calling at once." 

When I call Ron Kraut in Merv Grif- 
fin's office to tell him I have just spoken 
with Elizabeth of Yugoslavia, I am greet- 
ed with an eerie silence. "I think you 
mean Her Royal Highness Princess Eliza- 
beth of Yugoslavia," he finally replies, 
grandly. "I'm her brand manager." 

Kraut is similarly reverent about Merv, 
whom he talks about in the cloying tones 
of a car salesman reading off cue cards. "I 
don't know whether you are acquainted 
with Mr. Merv Griffin," he says with a 
verbal swagger, "but I call him, lovingly, 
America's host." 

Kraut claims the idea to launch the 
fragrance was hatched when Griffin ran 
into the princess and asked her what 
scent she was wearing. "When [Eliza- 
beth] told him it was the perfume she 
created to match the custom blend worn 

Photographs by Nina Berman/Sipa. 

Copyrighted mal 



by her grandmother, Her Imperial and 
Royal Highness Grand Duchess Helen of 
Russia, he said, 'You're kidding! Let's 
market that.' " 

Kraut speaks breathlessly of the star- 
studded party that Griffin threw at the 
Beverly Hilton in Los Angeles to launch 
the fragrance. "The beautiful thing is, he 
invited his 300 closest personal friends to 
celebrate with the princess," says Kraut. 
"I mean, the loveliest people. Like Mrs. 
Ronald Reagan." 

When the princess arrives for an inter- 
view at Griffin's office, across the street 
from Smith & Wollensky's steakhouse, 
she is equally effusive. "Merv was so 
sweet," she says. "He gave me a wonder- 
ful party. Vanna White was there, and she 
told me she adores my fragrance." 

In person, Princess Elizabeth possesses 
an appealing combination of svelte good 
looks, regal detachment, and a mischie- 
vous grin. "Elizabeth has allure," says her 
old friend Reinaldo Herrera. "Great man- 
ners, great style. She's partied in night- 
clubs everywhere, but she can still wear a 
tiara beautifully." 

And she has a charitable heart. A por- 
tion of the royalties from QVC will ben- 
efit the Princess Elizabeth Foundation, 
set up by the princess to support human- 
itarian relief efforts for victims of the 
civil war in the former Yugoslavia. "I re- 
ally wanted to help people in my native 
country who are paying for their political 
leaders' grave mistakes," says the 
princess, recounting how she met a 16- 
year-old boy in Belgrade who had gone 
out to pick mushrooms and stumbled on 
a mine, losing both his legs. "It's ghastly 
to see the suffering," she says. "I've been 
trying to do what I can, but I got tired of 
scrounging around for charity. I realized 
that creating the perfume was the best 
way to do it — the foundation will get a 
percentage." 

What percentage? The princess is 
vague. "We haven't worked that out yet," 



RUSSIAN DRESSING: A pack of princes at the Plaza. 



to the 
manor 

bought 

BY STEVE GARBARINO 

In the royalty-revering eighties, during 
the reign of Park Avenue's swanky 
Regine's nightclub, the club be- 
stowed upon its favored regulars 
membership cards — at an annual 
cost of $600 — with titles such as 
Lord and Lady attached to each gold- 
embossed name. As in Lord DeLore- 
an, say, or Lady Midler. After all, they got 
royal treatment anyway, didn't they? 

Now — after a brief reality check in the 
ascetic early nineties — royalty is making a 
comeback. Fergie is hawking cranberry 
juice and hosting a travel show. New 
York's Miller sisters are this decade's ver- 
sion of the title-happy Gabors. The be- 
wigged members of Upper Crust — one of 
the hottest pop groups on the alternative 
circuit — affect the airs and attire of eigh- 
teenth-century noblemen. Drag queens 
are no longer the only ones with a pen- 
chant for faux titles. Entitlement is in. 

Luckily, for those unfortunates not 
born or married into the right lineage, it's 
never been easier to reinvent oneself, 
legally, as the Marquessa of Madrid or 
the Lord of Liverpool. From France to 
Canada, titles can be purchased for any- 
where from $5,000 to $200,000. At 
Strutt & Parker, an Essex-based title 
agent, wannabe nobles can choose from 
50 titles at any given time. 

"Thirty percent of our buyers come 
from America," says partner Stephen 
Hawes, who points out that since Great 
Britain has more than 13,000 manors, 
there's little chance of the well's running 
dry. Indeed, last week, England's Manori- 
al Auctions Ltd. unloaded 28 "Lordships 
of the Manor and Feudal Baronies" — in- 
cluding the unwieldy Lord of the Manor of 
Bagots Bromley — at prices ranging from 
$8,000 to $100,000. 

In Germany, would-be titlists can actu- 
ally be "adopted" into a noble family, says 
society chronicler Richard Mineards, who 
recalls the time that Prince Frederick von 
Anhalt — the eighth husband of Zsa Zsa 
Gabor — took out an ad in Palm Beach's 
well-read "Shiny Sheet" offering inclusion 
into his family for a hefty fee. 

Few American magazines now run 
such ads, scared off by lawsuits filed by 



gullible arrivistes who bought into bogus 
titles — the equivalent of Florida-swamp- 
land deals — via the classifieds. But in 
England, where there are more titles for 
sale than anywhere else in the world 
(France and Italy are close runners-up), 
property magazines like Country Life 
and the State's Gazette run pages of ti- 
tle ads, including a recent one that ad- 
vertised a Yorkshire farm, manor house, 
and lordship on sale for just £4,000 
($6,752). 

Most royal purists pooh-pooh title- 
mongering. "You don't just become one 
of these people by buying a title," 
protests one appalled aristocrat. "There 
are issues of honor and ethics." Andrea 
Reynolds Plunkett agrees. "We wouldn't 
recognize that sort of thing," sniffs the 
innkeeper wife of authentic English aris- 
tocrat Sean Plunkett. "It's ridiculous, 
pretentious," (Ironically, Reynolds Plun- 
kett was once the girlfriend of Claus von 
Bulow, who conveniently slipped the 
grand "von" into his name.) She goes on 
to recall a "socially ambitious" friend 
who falsely claimed to be a countess. 
"We could have made great fun of it, but 
we pretended not to notice." 

But Strutt & Parker's Hawes defends 
the practice. "They're buying into her- 
itage, and they're buying, in essence, 
history. Is it pompous or pretentious to 
buy a famous oil painting or a historic 
sculpture?" 

Mineards estimates that fewer than 
50 percent of titled Americans have 
come by their titles legitimately. And the 
percentage is even lower in France, he 
says: "They have so many titles there 
that if you're vaguely peasant stock, 
you're already a count." Want to out an 
ersatz earl or bogus baron? "Ask to see 
their passport," instructs Mineards. "It 
will include a person's title [only] if they 
really have one." 

Credibility factors aside, buying a title 
is a little like joining a country club but 
not being able to sign for anything. 
While some of the property options that 
come with buying English manors in- 
clude the right to keep either "ship- 
wrecks or treasure troves" discovered 
on the land, most archaic manor laws 
allow a fledgling lord only such earthly 
luxuries as the right to "cut turf" and 
"pasture swine." 

But Baroness Sheri de Borchgrave of 
Belgium — the GQ fact-checker known as 
the Countess of Conde Nast — testifies 
that whatever their genesis, titles come 
with considerable perks. Says the author 
of A Dangerous Liaison: One Woman's 
Journey Into a World of Aristocracy, De- 
pravity and Obsessive Love: "It gets me 
into all the clubs and restaurants." And, 
she adds, "everybody wants to sleep with 
a baroness." 





NYPD BLUE BLOOD: Prince Amoti Nyabongo. 

she says, glancing nervously at Ron 
Kraut. "We'll have to see." 

THE PUBLICATION THIS MONTH 
of Royal Blue, a largely auto- 
biographical first novel by 
Princess Elizabeth's daugh- 
ter, Christina Oxenberg, sug- 
gests that having an exiled 
royal princess for a mother 
can inspire some unusual 
identity problems. 

"Dad's Jewish, so I've always considered 
my sister, Catherine, and I to be authentic 
Jewish American Princesses," she says, 
adding that Howard Oxenberg, a Seventh 
Avenue businessman, is paying her rent 
these days. She dismisses persistent rumors 
that her real father was Jack Kennedy. "I 
hear it's possible" she says. "But I don't 
think I look anything like him." 

Her mother has declined to read the 
book. "I hear she calls me a Menendez 
child for writing it," says Christina. Were 
she tempted, however, Princess Elizabeth 
would discover that the royal-born moth- 
er in the novel emerges as a mostly sym- 
pathetic character — and a loving, if some- 
what distracted, parent. But she might 
find some passages irksome. 

"I have never liked the fire-engine-red 
lipstick she wears," writes Oxenberg. 
"To me it looks like the bloodied mouth 
of a predator." 

Although mother and daughter both 
live in Manhattan, they have not spoken 
in over four years. "The silence between 
us probably won't go on forever," says 
Oxenberg. "This is just a breather. 
Don't forget, we're Serbian. So we're 
genetically programmed to squabble." 

If! 




ing in the hopes of catching a glimpse of 
her mother hawking her perfume on QVC 
or her sister doing celebrity endorsements 
on Dionne Warwick's Psychic Friends 
Hotline. "If Merv Griffin had any class, 
he'd just give my mother the money," she 
says. "Instead, she has to humiliate herself 
cashing in on her name like the rest of us." 

"I WENT ON OPRAH FOR MY FAMILY AND MY 
country," declares Prince Amoti Nyabon- 
go, referring to the quaint sense of duty 
that persuaded him to participate in a seg- 
ment last year on royal bachelors. Until 
then, he claims, none of his follow offi- 



was crowned instead, Amoti, who has 
spent thirteen years on the beat in Brook- 
lyn, is now ready to move to Uganda. "I 
want to do something that makes a differ- 
ence for my country," he says earnestly. 
But he retains a high regard for Ameri- 
cans. Particularly Oprah Winfrey. "She 
flew me first-class, put me in a great hotel, 
and sent me around in a limo," says the 
prince. "She really treated me like royalty." 

GAZING UPON THE WHIRL OF DANCING 

princes, princesses, counts, and count- 
esses packed into the Grand Ballroom of 
the Plaza on May 9 for the Russian No- 



I went on Oprah tot my country," declares princely policeman 
Amoti Nyabongo, featured on a show about royal bachelors. 



The fledgling novelist has always found 
her mother's royal status disquieting. "I 
asked to be sent away to school when I 
was 8 years old," she says. "We had to 
write to our parents, but I could never 
figure out how to address her on the en- 
velope — Princess Elizabeth of Yugoslavia 
or Elizabeth Oxenberg. And the HRH 
thing always looked weird." 

Oxenberg believes that her actress sis- 
ter, Catherine, who played a princess on 
Dynasty, has been less troubled by the di- 
chotomy. "I was always the tomboy, and 
Catherine was the little princess," she says. 
"A friend who was at school with Cather- 
ine told me she would always insist on all 
the other little girls' curtsying to her." 

Oxenberg jokes that she spends most of 
her time these days at home, channel-surf- 
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cers at Brooklyn's 90th Precinct were 
aware of his royal status. "When I showed 
up for work, they were all kidding me." 

Engagingly unpretentious, the princely 
policeman was raised in Crown Heights. 
"My father was a crown prince in the 
kingdom of Toro in Western Uganda," 
says Prince Amoti. "He came to America 
to learn skills to bring home." 

Growing up, he was made keenly 
aware of his heritage, which he traces 
back to the year 1000. "But you just want 
to be treated like everyone else," he says. 
"I try to keep myself approachable, so no 
one will say, 'He's snooty.' " 

When his cousin the king died recently, 
Amoti was alarmed. "I was like, 'Oh, no, 
you guys aren't going to call me to be 
king.' " Though his 5-year-old nephew 



bility Ball, I was startled to realize that 
the Russian aristocracy, routed by the as- 
sassination of Czar Nicholas II and his 
family in 1918, is now alive and waltzing 
in New York. 

"We have a lot of people coming out 
of the woodwork claiming that they're 
big high muck-a-mucks," says Ivan 
Obolensky, a vice-president of the Rus- 
sian Nobility Association, surveying the 
glittering crowd. The son of Prince Serge 
Obolensky and the former Alice Astor (a 
daughter of John Jacob Astor, who went 
down on the Titanic), Obolensky has as 
much right as anyone else of his noble 
background to call himself prince. But 
he prefers not to. 

"Ivan doesn't use his title, which I think 
is wrong," says Princess Tatiana Gal- 



Coi 



itzine, who converses in fluent Russian 
with her husband. Prince Vladimir Gal- 
itzine, even though both were bom in the 
United States. "We consider ourselves 
Russian-Americans," she explains. 
"We're proud to be American. We pay 
our taxes. But obviously, our Russian her- 
itage is very important to us." 

When Prince Alexis Scherbatow, the 
90-year-old president of the Russian No- 
bility Association, shuffles up to the podi- 
um to make a speech, the audience falls 
silent. "We are honored to have with us 



this evening His Imperial Highness 
Prince Nikita Romanoff." he proclaims. 
The room bursts into the adulatory ap- 
plause one might expect at a rock concert 
by the Artist Formerly Known as Prince. 

Though Prince Nikita and his brother 
Prince Alexander are currently unem- 
ployed and live quietly on the Upper East 
Side with their wealthy wives, they are 
revered by the gathered Russian nobles. 
"Let's face it," says Princess Galitzine. "A 
lot of royals these days behave worse than 
peasants. But we're very happy with 



Prince Nikita and Prince Alexander. They 
conduct themselves with dignity appro- 
priate for who they are." 

To Princess Galitzine, who is chairing 
the ball, nobility carries certain obliga- 
tions. "When I married my husband, my 
father-in-law told me nobility entitles 
you to the same air that everyone else 
breathes. )ust because you are a princess 
doesn't make you better than anyone 
else. But they expect more of you, and 
you have to work harder to earn peo- 
ple's esteem." (continued on page 62) 



crowns 

about town 

The aristocrats listed below (Poland) 



may not all technically be royal, 
but when it comes to foreigners 
with titles, most New Yorkers 
can't tell the difference anyway. 
An illustrated field guide to the 
city's regal refugees: 

ROYALS IN RESIDENCE 

♦ Crown Prince and Princess 
Pavlos of Greece 

♦ Princess Christina of the 
Netherlands 

♦ Princess Marie of Romania 

♦ Princess Nhu-my Leuthold of 
Vietnam 

♦ Prince Amoti 
Nyabongo of Uganda 

♦ Princess Yasmin 
Aga Khan 

♦ Prince Osman of 
Turkey 

♦ Prince and 
Princess Alexander 
Romanoff of Russia 

♦ Prince and Princess Nikita 
Romanoff of Russia 

HOMEGROWN ROYALS 

♦ Hope Cooke, former Queen 
of Sikkim 

♦ Queen Noor of Jordan 

♦ Princess Marie-Chantal of 
Greece 

NOBLE NEW YORKERS 

♦ Prince Antoine de Lobkowfcz 
(Czechoslovakia) 

♦ Princess Lud- 
milla Schwarzen- 
berg (Czechoslo- 
vakia) 

♦ Prince Anthony 
Radziwill 






♦ Princess Tina Radzi- 
will (Poland) 

♦ Prince Alexander von 
Auersperg (Austria) 

♦ Alia von Auersperg 
(Austria) 

♦ Princess Maria- 
Christina von Wittgen- 
stein (Germany) 

♦ Princess Cecile von Hohen- 
lohe (Germany) 

♦ Prince and Princess Alexan- 
dre von und zu Furstenberg 
(Germany) 

FREQUENT FLYERS 

♦ Princess Michael of Kent 

♦ Prince Edward 

♦ The Prince of Wales 

♦ Diana, Princess of Wales 

♦ Princess Margaret 

♦ Prince Albert of Monaco 

♦ Princesses Stephanie 
and Caroline of Monaco 

♦ Ayesha, Rajmata of Jaipur 

♦ Princess Firyal of Jordan 

♦ King Juan Carlos of Spain 

♦ Prince Charles de Bourbon- 
Sicile 

♦ The Sultan of Brunei 

♦ Prince Khaled bin Sultan of 
Saudi Arabia 

♦ Sara, Duchess of (New) York 

TITLE-SHY ROYALS 

♦ (Prince) Ivan Obolensky 

♦ (Princess) Marina Wolkonsky 
Galesi 

♦ (Prince) Andrew Eristoff 

♦ (Archduchess) Immaculata 
von Hapsburg 

♦ (Princess) Anne Phipps Sida- 
mon-Eristoff 



♦ (Prince) Constantine Sida- 
mon-Eristoff 

♦ (Baroness) Betsy von 
Furstenberg 

SUBURBAN ROYALS 

♦ Empress Farah Pahlavi of 
Iran (Greenwich) 

♦ Princess Marie-Louis of Bul- 
garia, (Madison, New Jersey) 
♦ Princess Vera of Russia 

(Westchester County) 

ROYAL GROUPIES 

♦ Kip Forbes 

♦ Blaine Trump 

♦ Robin Leach 

♦ Taki Theodoracopulos 

♦ Glenn Bernbaum 

ROYAL HANGOUTS 

♦ Mortimer's 

♦ The Four Seasons 

♦ The Temple of Dendur 

♦ Chinese Porcelain Company 

♦ The Spike 

ROYAL REST STOPS 

♦ Trump Tower (Arabs) 

♦ The Carlyle (Euro-Royals) 

♦ Drue Heinz's townhouse 
(Princess Margaret) 

♦ Peter Brown's bachelor pad 
(Prince Edward) 

♦ Hazelden Center, Minnesota 
(the whole gang) 

ROYAL OCCUPATIONS 

♦ Costume jeweler — Princess 
Mimi Romanoff 

♦ Publisher — Princess Cecile 
Hohenlohe 

♦ Actress — Lee Radziwill 

♦ Decorator— Baroness Milly 
de Cabrol 

♦ Engineer — Raja of Jhumla 
Vishwa Shah 

♦ Art dealer — Princess Marie- 
Christine Wittgenstein 

♦ Real-estate developer — 
Count and Countess Arco 

♦ Concert pianist — Princess 
Lana Wolkonski Forstmann 




♦ Councilman — Andrew Eristoff 

♦ Fact-checker — Baroness 
Sheri de Borchgrave 

HOME-SHOPPING ROYALS 

♦ Diane von 
Furstenberg 

♦ Princess Eliza- 
beth of Yugoslavia 

♦ Isabelle de Bour- 
bon, Duchess of 
Seville (aspiring) 

SO YOU WANNA RUB 

SHOULOERSWITH 

ROYALTY? 

(Better bring your checkbook) 

♦ A dance-floor table at the New 
York City ballet gala chaired by 
Crown Prince and Princess Pav- 
los of Greece: $25,000 

♦ A ticket to mingle with Diana, 
Princess of Wales (and hun- 
dreds of others) at a party to 
celebrate her high-priced tag 
sale at Christie's: $250 

♦ A benefactor table at a 
French Embassy fund-raiser to 
help impoverished (but impec- 
cably pedigreed) aristocrats pay 
for the upkeep of their 
chateaux: $10,000 

♦ A "Champions Table" at the 
Hale House benefit at the Plaza 
featuring cranberry-juice 
spokesperson Sarah Ferguson 
and boxing royal Don King: 
$25,000 

♦ A ticket to observe waltzing 
aristocrats at the Russian No- 
bility Ball in the Grand Ballroom 
of the Plaza: $175 

♦ A low-budget lunch of crab- 
cakes and seltzer at Mortimer's 
(if you can land a table): $30 
plus tip 
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Johnny on th 

"As Doctor Johnson said, only my tailor knows my true 
measurements," John Scanlon says darkly. It's a line he 
trots out often, and with good reason. ■ Scanlon, 62, is 
the Michael Collins of guerrilla P.R., the charming, 
flamboyant, and often brutal purveyor of some of the 
most aggressive campaigns in the history of spin. He's 

Where there's smoke, there's John Scanlon, 
the RR. man who restores lost reputations. i 
Can he save his own? Ry Alex Williams 

exercised his artistry on behalf of Gucci-upholstered 
wives squaring off against their husbands, news orga- 
nizations looking to deflect libel charges, billion-dollar 
companies besieged by an angry public. ■ Seated 33 
stories above Times Square, Scanlon wears a tenure- 
track tweed suit and red suspenders. There is a hint of 
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Fenian mischief in his face, with its apple 
cheeks and snowy Papa Hemingway 
beard. 

His affect may be avuncular, but his 
methods aren't. Along with a list of clients 
he's taken more than a few bullets for, 
John Scan Ion has accrued three decades' 
worth of enemies. They're still cheering 
the public thrashing he received last year 
running interference for tobacco con- 
glomerate Brown & Williamson, the mak- 
er of Kool and Viceroy cigarettes. Vanity 
Fair and 60 Minutes cast Scanlon as the 
Picasso of a smear campaign directed at 
Jeffrey Wigand, a chemist turned whistle- 
blower and No. 1 witness for the prosecu- 
tion. Subpoenas were drafted. A grand ju- 
ry was looking into possible obstructions 
of justice by Brown & Williamson in its 
efforts to discredit Wigand. And when he 
left his firm, Abernathy McGregor Scan- 
lon, last summer, rumor was that Dr. Spin 
had fled to Ireland. 

Those who'd tangled with Scanlon could 
finally relish a moment of Schadenfreude. 
"He's on the mat," one said with a smile. 

"I mean, there was a buzz that I had 
bought the house in Ireland because I 
was going to be indicted and I was trying 
to escape extradition," Scanlon says, 
"none of which was accurate or true." He 
rolls his eyes, and snorts sarcastically: 
"All for this 'wild act' of passing public 
information to journalists." 

In point of fact, Scanlon has been hid- 
ing in plain sight, as a senior counselor at 
Edelman Worldwide Public Relations, 
just down the hall from Ed Rollins, an- 
other bare-knuckle image-masseur who's 
absorbed his share of heat in the past few 
months. His latest client? Credit Suisse. 

"Scabs. Cigarettes. Holocaust profi- 
teers," Jack Newfield wrote in a New 
York Post column headlined swiss bank's 
FLACK HAS BARED DARK SOUL BEFORE. 
"Scanlon, the $350-per-hour public rela- 
tions consultant, is famous for quoting 
poets and billing scoundrels. . . . Now he 
has found a new scurvy low . . . repre- 
senting Credit Suisse, probably the worst 
of the Swiss banks that plundered hun- 
dreds of millions of dollars from Jews 
during Hitler's Holocaust." 

The Swiss-bank controversy was, of 
course, a perfectly logical place to find 
John Scanlon. Only Credit Suisse wasn't 
just another deep-pocketed, how-do-you- 
sleep? client. The bank is an old client of 
Edelman 's, and no sooner had Scanlon 
returned last summer to the agency 
where he'd done much of his best work in 
the eighties than Credit Suisse appeared 
on his plate. 

" 'Sometimes you have to sup with long 
spoons.' I heard that from a priest friend 
of mine," Scanlon says. "This was never 
an attempt to defend Swiss actions during 
war, because they are, in fact, indefensi- 



ble. But you can walk away from the is- 
sue, and help nobody, or you can become 
part of the process of solving things." 

Scanlon denies he's up to anything re- 
motely unsavory. 

"When people say we're a 'mouthpiece,' 
the worst gloss on the term is that you're 
lying for your client. That's not what we 
do. I mean, we're strategic counselors." 

While Edelman has been working with 
Credit Suisse, PR. giant Kekst and Co. 
has been representing the Swiss Bankers 
Association. Gershon Kekst is not only 
the preeminent name in financial public 
relations, he's also the chairman of the 
Jewish Theological Seminary and the son 
of two Hebrew-school teachers. 

The two companies had joined forces to 
help Credit Suisse and two other banks 
form and publicize a $200 million Human- 
itarian Fund for Holocaust Victims, from 
which the first $12.1 million payment — to 
needy Holocaust victims in Eastern Eu- 
rope — will be made in coming weeks. 

Still, the issue is furiously controver- 
sial. The law firm Cravath, Swaine & 
Moore has been publicly hammered over 
its representation of Credit Suisse. 

"I remember one meeting, there must 
have been 50 lawyers at the table, and I 
would say 45 of them were Jewish. So the 
notion that somehow [my work] was part 
of this vast anti-Semitic plot is just patent- 
ly, absolutely, totally absurd," Scanlon says. 

Scanlon admits that a big part of the 
job was simply to warn the clients against 
appearing too defensive. 

"Somebody comes out of left field and 
calls the Swiss 'Nazi bankers,' " says 
Scanlon. "And here's this poor guy, he's 
50 years old, he's a young Swiss, he says, 
'Nazi bankers? I was 2 years old.' It was 
like in the sixties — I was active in the civ- 
il-rights movement, 1 was in Selma — and 



some black radical would always say to 
me, 'Well, your grandfather raped my 
grandmother in the fields,' and you'd say, 
'Jesus, relax. My great-grandfather was in 
the west of Ireland being fucked over by 
British imperialists.' " 

Even telling a story like this, Scanlon 
subtly shifts the argument off its moral 
axis. It is Scanlon's particular genius, 
some might say. "You can make a very 
good living doing standard PR.," he says. 
"But I need the kind of energy that's cre- 
ated by conflict." 

In case you're wondering, John Patrick 
Scanlon sleeps like a baby. 

"i've had very few cms de conscience," 
Scanlon says. "A lot of the stuff I've done 
is controversial, but I'm perfectly com- 
fortable with all issues I've been involved 
with — intellectually and morally. The to- 
bacco one certainly caused a significant 
amount of pain, but the actions I was in- 
volved in were perfectly defensible." 

It's not that Scanlon is pro-smoking. 
Truth is, he often disagrees with the posi- 
tions of his clients. But Scanlon saw the is- 
sue as one of personal responsibility. "I 
don't smoke," Scanlon says. "I think smok- 
ing's bad for you. But I think anybody with 
a double-digit IQ in America knows two 
things about tobacco: that it's bad for your 
health, and that once you start smoking, 
it's hard to stop. It's perfectly reasonable to 
regulate use of tobacco, to pass legislation 
about selling tobacco to children. But 
there's also got to be some level of toler- 
ance for the fact that some people like to 
do it. And if they assume the risk, they 
shouldn't be able to sue. 

"Where does it stop? What's next?" 
Scanlon wonders aloud. "You can predict 
with metaphysical, ontological certainty 
that when the issue of tobacco is finally 
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resolved, these guys will find something 
else, and it will most likely be alcohol. 
The social and medical costs of alcohol 
are so overwhelmingly larger. I mean, no 
man ever came home and tore the house 
apart because he smoked an extra carton 
of Marlboros that week." 

Brown & Williamson was hardly Scan- 
Ion's first brush with tobacco. In 1989, he 
represented Philip Morris and Lorillard 
when a New Jersey woman named Rose 
Cipollone died of lung cancer and her hus- 
band sued. The case might be considered 
the Fort Sumter of the modern tobacco 
wars. In the end, a jury awarded 
$400,000 to the widower (later over- 
turned on appeal) but determined that 
Cipollone had been 80 percent responsi- 
ble for her decision to smoke. At the time, 
it was considered a victory for tobacco. 



around and went careering toward the 
man behind the curtain: Scanlon. 

The Washington-based Investigative 
Group had compiled a 500-page dossier 
with B&W's lawyers, alleging that Wigand 
had shoplifted, beaten his wife, and lied 
about matters ranging from job interviews 
to minor insurance claims. 

Scanlon routed the dossier to the Wall 
Street Journal, with disastrous results. "A 
close look at the file . . . indicates that 
many of the serious allegations against 
Dr. Wigand are backed by scanty or con- 
tradictory evidence," reported the Jour- 
nal. "Some of the charges — including 
that he pleaded guilty to shoplifting — are 
demonstrably untrue." 

Scanlon refuses to admit that the 
dossier was flawed. But even in the shad- 
owy world of P.R., there's a fine line be- 
tween playing tough and playing dirty. A 
lot of people thought Scanlon finally 
tripped over it. "The Wigand thing un- 
masked him to a lot of people. He was 
trying to ruin somebody's life," says 
columnist Newfield. 

"He really fucked up," says one of 
Scanlon 's competitors. "You're supposed 
to deal with someone you know. But he 
just dropped it off at the Journal like the 
phone book." 

Rarely averse to dispensing a witty 
quote or posing for a strategic photo op, 
Scanlon all but disappeared from public 
view. A grand jury in Washington, D.C., 
sought to question him about possible 
witness intimidation by the tobacco com- 
pany. Another subpoena called for him to 
testify in Mississippi in that state's ongo- 
ing lawsuit against the tobacco industry. 
They wanted to talk to him about a sealed 
deposition of Wigand's that had been 



With the tobacco scandal, those who'd 
tangled with Scanlon could finally 
relish a moment of Schadenfreude. 



Then along came Jeffrey Wigand, the 
Brown & Williamson chemist who rolled 
out a variety of damaging allegations 
from inside the labs of Big Tobacco con- 
cerning the addictiveness of cigarettes 
and the safety of tobacco additives. It was 
"business as usual," the publicist says, 
when he set about helping B&W's 
lawyers cast doubt on the credibility of a 
man whose testimony could, in theory, 
land the CEOs of seven major tobacco 
companies in prison for perjury before 
Congress. But this time, the spin whipped 



leaked to the Wall Street Journal. Scan- 
lon, who claims he never even saw this 
document, says he would never have 
leaked it anyway, because it was damag- 
ing to his client. 

It's taken a year for Scanlon to roll 
back the tide of his own bad press. Pre- 
dictably, he's insisting that he's the one 
who's been smeared. He also considers 
himself the victim of systematic harass- 
ment, particularly by Mississippi attor- 
ney general Michael Moore, whose sub- 
poena Scanlon never answered in person 



(he sent an affidavit instead). 

Scanlon, however, got good news last 
month, when the tobacco industry an- 
nounced a tentative $386.5 billion settle- 
ment with 39 states. "[The subpoena] is a 
motion pending in a lawsuit which might 
be settled. It might be a moot issue," says 
Steve Bozeman, a partner at Scruggs, Mil- 
lette, the Mississippi law firm where Scan- 
lon was ordered to appear. Scanlon, how- 
ever, could still face a contempt charge. 

In the case of the grand jury's investiga- 
tion, Scanlon stresses that he was called as 
a witness, not as a target. "The govern- 
ment theory was that the distribution of 
this information was an attempt to intimi- 
date a witness — as far-fetched and as ab- 
surd an argument as you could ever possi- 
bly make," he says peevishly. "A complete 
violation of my First Amendment rights. If 
this were anything else but tobacco, peo- 
ple would have editorialized on it." 

"John is very Irish, and one of the traits 
of the very Irish is that the fight is para- 
mount," says one longtime publicist who 
has gone up against Scanlon in the past. 
"But sometimes the fight is more impor- 
tant than deciding whether or not it's a 
fight worth entering." 

In this case, it's the guy who threw the 
first punch who ended up flat on the pave- 
ment. Marie Brenner's sympathetic piece 
on Wigand in Vanity Fair detailed the col- 
lapse of Wigand's marriage under the 
weight of death threats and constant ha- 
rassment, then quoted 60 Minutes produc- 
er Don Hewitt as telling Scanlon, "Next 
time you want to break somebody's legs, 
hire a capo." For its report on Jeffrey 
Wigand vs. Big Tobacco, Scanlon 's now ex- 
friends Don Hewitt and Mike Wallace at 
60 Minutes got a camera crew to corner 
Scanlon, once their own hired gun, outside 
his home on the Upper West Side to grill 
him for an "anatomy of a smear" story. 

Scanlon was also about to join the 
board of the Partnership for a Drug-Free 
America, but his appointment suddenly 
fell through. 

"We focus on illegal drugs only," says 
Steve Dnistrian, a Partnership spokesman. 
"But because so many of our colleagues in 
the field feel a drug is a drug is a drug, both 
John and the Partnership agreed that we 
would put this off until he had finished his 
work with the tobacco industry. Neither 
one of us ever followed up on it after that." 

The fracas sloshed around a bit in the 
gossip columns. "It was embarrassing," 
Scanlon admits, but adds brightly. "It was 
a one-day story." 

IN AN ERA OF NEUTERED. DUCKS-IN-A-ROW 

corporate-speak, Scanlon 's winsome lyri- 
cism stands out like Cristal in the water 
cooler. He rises by six each morning ("Jef- 
ferson always made the point, no matter 
what time he went to bed at night, he got 
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up at dawn") and goes about 
memorizing a little poetry ("I 
try to read two or three poems 
a day"). 

"The Professor." as agency 
chairman Richard Edelman 
calls him, shows up at the of- 
fice around seven most morn- 
ings and hustles around in his 
rumpled cardigan blasting Ce- 
cilia Bartoli on his stereo as co- 
workers wearily arrive. "John is 
basically an entertainer." Edel- 
man says. "We had a dinner at 
Cedars of Lebanon last week, 
and |ohn ended up onstage 
with the belly dancer." 

He often trades ideas with Ed 
Rollins. Both outlined goals for 
Credit Suisse. "He's got a great mind for 
big, broad strategy. My expertise is more 
in the tactical area," Scanlon says. 

Scanlon's grasp of a range of subjects 
allows him to seduce at will, whether it's 
big-money sports, as it was when he han- 
dled Pat Riley's departure from the 
Knicks, or Asian politics, which came in 
handy when he counseled Corazon 
Aquino on her American press strategy 
as she ran for the Philippine presidency 
against Ferdinand Marcos in 1986. 

Scanlon grew up in a $48-a-month. fifth- 
floor walkup apartment in the Highbridge 
section of the Bronx, just north of Yankee 
Stadium. His father, Gus, trudged through 
the subway tunnels checking the electricity 
on the third rail. Mamie, his mother, 
cleaned houses on the Grand Concourse. 

"They were not literary, but very liter- 
ate," he says. "I didn't read my first book 
until I was about twelve. I remember it 
well — Scaramouche. " The book was a 
swashbuckling adventure by the popular 
novelist Rafael Sabatini, a Spaniard who 
famously wrote of one Irish character: 
"He was born with the gift of laughter 
and the sense that the world was mad." 

"My father was from Sligo — Yeats 
country," Scanlon says. "As a young boy. 
he worked at Lissadel, an estate Yeats 
wrote a wonderful poem about. He had 
this very prideful connection to Yeats, 
even though I'm not sure he knew a sin- 
gle Yeats poem." 

Gus Scanlon was also a heavy drinker. 
"Sligo is a stunningly beautiful part of the 
world. But to go from that into a hole for 
most of your life ... He maintained good 
humor about it, but it was tough," Scan- 
lon says. 

After graduating with an English de- 
gree from Catholic University in Wash- 
ington, Scanlon spent six years in the 
Brothers of the Christian Schools, a 
French order founded in the seventeenth 
century as a sort of populist, anti-Jesuit 
order of monks committed to teaching 
the poor. "But there was a point at which 




you take perpetual vows — make a life- 
time commitment — and frankly, the 
juices were rising," he says. "I couldn't 
take the chaste thing." 

He resumed teaching in a public high 
school in Long Island, where he met his 
First wife. Laura, now a professor of En- 
glish Literature at City University (they 
split up in 1972). The couple had three 
daughters: Caitlin, now director of devel- 
opment for a film company in California; 
Rebecca, who owns the New City Cafe in 
Fort Greene, Brooklyn: and Elizabeth, 
who works at Edelman in California. 

"Elizabeth was born on Bloomsday," 
Scanlon says. "I wanted to name her Mol- 
ly, but Laura thought that might be too 
much of a burden." 

The modest life of a suburban school- 
teacher was not to last. 

"I had expensive tastes," he says. "I 
was making $5,200 a year, and I was 
spending about $5,700. I wanted more 
than that," he says. 

"To some extent, what drives )ohn is 
his origins," Pete Hamill says. ")ohn just 
found a way 25 years ago to make enough 
dough to be able to live the way he want- 
ed to live. Money is not really an extrava- 
gance for [ohn, in the sense that his basic 
slogan in life is 'You'll be a long time 
dead.' " When Hamill and his first wife 
were getting divorced, he moved into 
Scanlon's Park Slope brownstone for 
close to a year. 

After a stint selling textbooks and editing 
children's books, Scanlon became a full- 
time antiwar activist. It was the beginning 
of one of the city's great Rolodexes. Scan- 
lon was the rare nonwriter who became a 
fixture at the Lion's Head, the recently 
shuttered Greenwich Village bar around 
the corner from the original Village Voice 
headquarters that was the literary/journal- 
ism nexus of the sixties. It was a place 
where writers would get briefed over beers 
by politicians like Bobby Kennedy and Ed 
Koch. Scanlon was a natural for the 
scene — a devotee of both impeccably 



Left to right, back-slapping investment 
banker Pete Peterson and Peter Jennings; 
inside baseball with Mort Zuckerman; the 
live poet's society of Seamus Heaney. 

earnest politics and impeccably good times. 

"You went there to chase girls. It was 
all about sex and carousing," he recalls 
wistfully. 

"lohn's just a joyous guy to be around. 
He's always been a great raconteur. 
Which is why a guy who's not a part of 
our fraternity could insinuate himself into 
the Lion's Head crowd," says journalist 
Ken Auletta, who met Scanlon in the six- 
ties. "He's the kind of guy who goes to 
poetry readings, and there aren't many 
PR. guys who do that. There aren't many 
writers who do that. John is a man of en- 
thusiasms. You can't counterfeit that." 

IT'S THE SPRING'S FIRST WARM SATURDAY. A 

golden, late-afternoon light filters into the 
ballroom of Scanlon's Sag Harbor man- 
sion, the Hannibal French House on Main 
Street, built in 1792. Scanlon has been 
coming here for six years with his second 
wife, Julianne. "See how long it takes him 
to mention that his wife used to be mar- 
ried to lames Earl )ones," one of his rivals 
sneers. It doesn't take long. 

"We met on a blind date; we were set 
up. She had ... did I tell you she'd been 
married to lames Earl Jones?" says Scan- 
lon, who still gushes with pride about for- 
mer actress Julianne Marie, a two-time 
Tony nominee. Marie had hooked up with 
James Earl Jones playing Desdemona to 
his Othello in Central Park. "She and Jim- 
my had divorced. She'd come to New 
York and just wanted to meet some peo- 
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pie outside show business." 

"I was told that I needed a date for this 
dinner party and couldn't take a girl- 
friend," Julianne recalls. A mutual friend 
suggested Scanlon. "She said it probably 
wasn't going to be a romantic union, but 
he was very affable." After the dinner, 
Scanlon played hard to get. He didn't re- 
turn her first call. "We were both coming 
out of marriages and cautious," she says. 
Still, it wasn't long before he was intro- 
ducing her to the Elaine's set. They've 
been married for nineteen years. 

Today in Sag Harbor, it's like Brown & 
Williamson never happened. The Irish 
media mafia — including Peter Jennings 
(who knew?); John Leo ("He's Irish-Ital- 
ian: Never forgive, never forget," Scanlon 
says), the U.S. News and World Report 
columnist; and writer Robert Sam An- 
son — are mingling in the requisite polo 
shirts, along with Hamptons regulars like 
writer Peter Maas, accepting congratula- 
tions for his new best-seller, Underboss. 
Spalding Gray is wearing the first white 
suit and orangy tan of the season. 

Scanlon has long been a social tornado 
on the South Fork. For years, he was the 
announcer and designated heckler at the 
Artists and Writers softball game in East 
Hampton. Tonight, he has gathered his 
friends to toast Frank McCourt, the 66- 
year-old retired Stuyvesant High School 
English teacher he's known since the Li- 
on's Head roared, and the recent Pulitzer 
McCourt has won for his first book, An- 
gela 's Ashes. 

The Scanlon who is mingling here to- 
day shows no sign of slowing down. He 
shuffles across the polished oak floors, 
seemingly two steps behind his prodi- 
gious belly. He pauses with friends to 
chortle, quote, amuse. 

A broad arc forms around McCourt, 
and Scanlon addresses the crowd: 

"One of the least attractive points about 
the Irish," Scanlon says ruefully, "is that 
they are great begrudgers. The Irish be- 
grudge one another's success. Psychiatrists 
have written about the presence of alco- 



hol. In any case, there is a 
real difficulty for people 
who consider themselves 
terribly independent and se- 
riously renegade in nature 
to welcome the success of 
another Irish person." 

The irony, of course, is 
that Scanlon works so tire- 
lessly at being a friend. An- 
son tells a story from 1 992, 
when Dick Clurman, for- 
mer chief of correspon- 
dents at Time, accused him 
in print of cribbing from 
Clurman's book on Time 
for a piece he wrote for Es- 
quire. When it hit the pa- 
pers, Anson was on assignment in Cam- 
bodia. But while he was evaluating the 
material in his article that overlapped 
Clurman's book — by his calculation, 0.8 
percent of the piece — Scanlon was already 
on the case back in New York. 

"He just called my wife and said, 'What 
can I do to help?' " Anson recalls. 
"Amanda had a copy of a letter I'd sent to 
Dick, and a reporter had been calling her 
for it. )ohn just said, 'Give it to him.' " 

After the tobacco scandal hit, Scan- 
Ion's hermetically sealed sphere of power 
did not remain entirely smoke-free. Peter 
Jennings, whom Peter Maas introduced to 
Scanlon fifteen years ago, says, "I didn't 
pay very close attention because I didn't 
want to pay close attention to it. But I 
think a lot of his friends were distressed 



Scotto, president of the Local 1 8 1 4 of the 
International Longshoremen's Associa- 
tion. Scotto was on trial for a kickback- 
conspiracy case. Even though he eventual- 
ly went to prison, Scanlon made sure the 
stories extolling Scotto 's civic virtues were 
longer than the ones about his crimes. 

In 1980, he took on the case of a 
Frenchman named Willie Bouchara, who 
was mired in a seemingly minor contract 
squabble with City Hall. Bouchara had 
won a bid to build bus shelters in the city, 
then abruptly lost it to a firm with connec- 
tions to then-city comptroller Jay Goldin. 
By the time Scanlon was through bom- 
barding city-beat writers with crucial doc- 
uments and juicy tips, Bouchara had his 
contract back, and this dreary, complex lit- 
tle story had developed into a front-page 
scandal, cresting in a splashy expose in The 
Village Voice headlined goldingate? by 
Wayne Barrett and, yes. Jack Newfield. 

"He gets a lot of powerful clients, be- 
cause he has a reputation for being a 
wartime consigliere. He's a tough guy. If 
you have dirty work, he'll do it," says 
Newfield. 

On January 23, 1982, CBS ran a docu- 
mentary narrated by Mike Wallace called 
The Uncounted Enemy: A Vietnam Decep- 
tion, which alleged that the United States 
military had been running a PR. campaign 
of its own in Vietnam, deceiving the Ameri- 
can public about the size of the enemy 
forces. Three days after the report's broad- 
cast, General William Westmoreland, for- 
mer commander of the U.S. forces in Viet- 



"It's not like Jeffrey Dahmer said, 1 
need a press agent. Get me Scanlon. " 

Pete Hamill says, defending his old pal. 



and wondered why John was involved 
and felt the need to be as aggressive as he 
was. As I report on matters of tobacco, I 
said to John a long time ago, 'We have 
some rules. We will not discuss tobacco.' 
And he totally accepts them. But I'll tell 
you, I wasn't pleased." 

Some friends, like Pete Hamill, dismiss 
the matter as somebody just doing his 
job: "Even the so-called bad guys on 
John's list are people who live in the 
world. It's not like gangsters and stuff. 
It's not like Jeffrey Dahmer said, 'I need a 
press agent. Get me Scanlon.' " 

SCANLON FIRST SLUGGED IT OUT WITH THE 
heavyweights in the late seventies, run- 
ning a dogged campaign for Anthony 



nam, charged that the network had distort- 
ed a routine military numbers dispute into a 
conspiracy. In May, TV Guide ran an unusu- 
ally hard-hitting cover story headlined 

ANATOMY OF A SMEAR: HOW CBS NEWS BROKE 
THE RULES AND "GOT" GEN. WESTMORELAND, 

by Don Kowet and Sally Bedell Smith, a 
piece Kowet soon expanded into a book. 
That September, Westmoreland filed a $120 
million libel suit against CBS. The affair 
came to be known as "CBS's own Vietnam." 

CBS News had never hired an outside 
public-relations counselor before, but not 
long after CBS News president Van Gor- 
don Sauter met Scanlon at a cocktail par- 
ty, the philosopher-poet-gunslinger was 
on the case. When Westmoreland held a 
press conference in a Washington hotel, 
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Scanlon, who was working for Edelman 
at the time, boldly set up a competing 
press conference in the room next door. 

Scanlon brazenly worked the press 
during deliberations. He lodged himself 
in a seat just behind the reporters, he 
learned their first names, and whenever 
they returned from filing a story or suck- 
ing down a cup of coffee, he treated them 
to boiled-down (and pro-CBS) sum- 
maries of the testimony they had missed. 
It was the dawning of "litigation P.R.," 
which alone has landed Scanlon in the 
P.R. textbooks, Richard Edelman says. 

Scanlon also reduced some 50,000 
pages of deposition and testimony to a fif- 
teen-page "talking paper," then sent it out 
to 1,000 opinion-makers, ranging from 
David Halberstam to the historian Bar- 
bara Tuchman. The story soon cooled 
from ANATOMY OF A SMEAR to WESTMORE- 
LAND, CBS TRADE CHARGES. 

By the time Don Kowet's book came 
out, Scanlon was ready. After all, CBS 
was worried that it would become the 
journalist's field guide to the trial. 
Macmillan, the book's publisher, had 
lined up a series of radio and TV appear- 
ances for Kowet. So Scanlon called those 
same radio and TV outlets, offering to 
add CBS's smooth-talking producer 
George Crile to the bill in the interest of 
lively debate. It wasn't long before Kowet 
ended his tour. Scanlon also bombarded 
book critics around the country with a 
dossier disputing various facts in Kowet's 
book. A year after the trial began, West- 
moreland and CBS settled. No money 
was awarded the general. 

Scanlon went on to spend the eighties 
as a member in good standing of the city's 
moneyed elite. There was more media 
than ever in the city, and everyone 
seemed hungry for scandal. Old-time RR. 
tactics, as practiced by harried, glad- 
handing suits or traditional celebrity 
"publicists," wouldn't work in such an 
environment. It was the dawning of "cri- 
sis management" RR. and the dominance 
of agencies with Orwellian influence. 
Scanlon continues to do his best work as 
a team player at such huge agencies as 
Edelman and Sawyer Miller. Three times 
he launched his own boutique agency, but 
none ever really took off. 

"I wasn't very good at it. I didn't like 
it," he says. "Howard Rubenstein, Ger- 
shon Kekst. They've built very, very good 
businesses. It's presumptuous to say, but I 
don't think either of them has had as 
much fun as I've had. If you're responsi- 
ble for 20, 50. 100. 200 people, you can't 
take off to go to Harvard and listen to 
some lectures you want to hear." 

Profit occasionally intersected with 
glitz. While at Edelman, he was called in 
to represent Ivana during the (first) Fall of 
the House of Trump. Donald was claim- 



ing that his wife was little more than a fig- 
urehead with a beehive 'do. Scanlon gath- 
ered every shred of television tape in 
which Donald had dutifully paid homage 
to his wife's acumen as she ran the Plaza 
Hotel and Trump Castle. 

"We produced a B-roll for television, so 
that whenever Donald said [the Trump 
empire] wasn't a partnership, the local 
stations ran our tape. We were really try- 
ing to say to Donald and his lawyers, 
'Look, you're not going to win this thing, 
so you better settle it.' " 

Scanlon and Ivana's lawyer, Michael 
Kennedy, even nailed down the precise 
moment they would announce the di- 
vorce to the papers: Donald would be 
boarding a plane in Tokyo to return to 
New York. He would have to wait twelve 
hours to respond, by which time Ivana 
would already be ruling the tabloids. 

"You've got to dominate the news cy- 
cle," Scanlon says. "And the extent to 
which your opponent, your adversary, 
fails to get into the story, you're that much 
more ahead. Because it can be your story." 

Ivana got what she wanted: Donald 
tore up the prenuptial contract and agreed 
to pay her $ 14 million up front, $650,000 
a year in child support. He even threw in 
the 45-room Greenwich, Connecticut, 
mansion. Scanlon says Trump called him 
into his office six months after the di- 
vorce: "He suggested he wanted to work 
with me in the future. He said, i want you 
to handle the resurrection of Donald 
Trump.' I said, 'That seems fitting, since I 
was a participant in the crucifixion.' He 




Heading for the high ground: At the 
courthouse with CBS News president 
Van Gordon Sauter. 

Eugene McCarthy. He was at the Chicago 
convention that year for the riots. 

His first official P.R. job was in govern- 
ment under Mayor John Lindsay and 
came with the fancy title of deputy com- 
missioner for economic development. In 
the years that followed, Scanlon sold his 
time to worthy causes like the Council on 
Adoptable Children and the drug-treat- 
ment program Phoenix House. In 1973, 



Scanlon recast Warner LeRoy from 
Dakota-dwelling miser to plucky restaur- 
ateur standing tali against the mob. 



didn't get it." Scanlon passed on the offer, 
later taking Harry Helmsley's side in a 
nasty spat with the Donald over the Em- 
pire State Building's upkeep. 
"It was just a matter of taste," he says. 

AS HIS INFLUENCE GREW, SCANI.ON'S CON- 
trarian streak flared brighter. Many of his 
clients seemed violently at odds with his 
liberal past. 

He started out with earnest intentions: 
Scanlon 's first stop after leaving Christian 
Brothers in 1959 was to run a quintessen- 
tially sixties organization called the Cam- 
paign to Take Brooklyn Out of the War. 
He then went to work on the 1 968 presi- 
dential campaign of "peace candidate" 



he went to work with Felix Rohatyn — 
whom he had met at a party in the Hamp- 
tons — at the Municipal Assistance Corpo- 
ration, or "Big mac." He was helping to 
save New York from fiscal implosion. 

He had, after all, been tutored in ac- 
tivism by his mother, who was known 
throughout her neighborhood as a confi- 
dante and ally in personal and spiritual 
crises. "She had over 800 people at her 
funeral Mass, eleven priests on the altar, 
including a bishop," says Scanlon. "As 
Auden says, 'In the modern sense of an 
old-fashioned word, she was clearly a 
saint.' She lived her life for others." 

But somewhere after CBS, the thrill 
of handling the risky client seemed to 
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overtake the thrill of handling the right- 
eous client. 

There was Father Bruce Ritter, whom 
he briefly advised when the Covenant 
House sex scandal broke in 1 990. And the 
three editors of the ultra-right-wing Dart- 
mouth Review ("crypto-fascists in the 
making," Scanlon admits) who were sus- 
pended in 1988 because they'd surrepti- 
tiously taped, then heckled, a black music 
professor in his classroom. Scanlon recal- 
ibrated the battle into a First Amendment 
morality play. Chris Baldwin, one of the 
editors, said at the time: "In every inter- 
view, it was 'What's this all about?' 'Free 
speech.' 'What's your favorite color?' 
'Free speech.' " A New Hampshire judge 
overturned the suspensions. 

A year after trying to spin reviled 
union-buster Frank Lorenzo's downsizing 
efforts at Eastern Airlines in 1988, Scan- 
lon took on the Hotel and Restaurant 
Employees Local 6, who struck at Warn- 
er Le Roy's Tavern on the Green, the sec- 
ond-highest-grossing restaurant in the na- 
tion. Scanlon succeeded in recasting 
LeRoy from Dakota-dwelling miser hold- 
ing out on Puerto Rican busboys to 
plucky restaurateur standing tall against 
the mob (even though six years before, 
the U.S. Attorney's office hadn't found 
enough evidence to indict the union 
leader in question for racketeering). 

But Scanlon was really pushing the en- 
velope when he went to work for )ames 
Hoge and the Tribune Company during 
the acrimonious strike at the New York 
Daily News in 1 990. Journalists like Mur- 
ray Kempton brayed that Scanlon was "a 
man proud of his infamies," betraying his 
union-man father. But in Scanlon's alter- 
nate universe, the story wasn't class war- 
fare at all — it was race. Two of the ten 
unions involved, he argued, had long 
shunned minorities. 

"The Chicago Tribune management are 
a pack of Neanderthals. They were clearly 
anti-union. I am not anti-union, by any 
means," Scanlon says. But, he adds pious- 
ly, "in the catalogue of what's wrong with 
America, racism has got to be No. 1 ." 

"YOU KNOW, I'D LIKE TO HAVE A VERY DIF- 

ferent life two or three years from now," 
Scanlon says. 

It is 10 A.M. on a sunny Friday, and 
Scanlon is home, making coffee and hap- 
pily changing the topic from tobacco to 
his most treasured possession, a first edi- 
tion of James Joyce's Ulysses. 

"The 733rd copy," he says glowingly. 

Home for the Scanlons is a six-room 
apartment in the Belnord, a fortresslike 
1908 Renaissance Revival building with a 
central courtyard that occupies a full 
block at Broadway and 86th Street. 

It is here that Scanlon is orchestrating a 
serene denouement to his war-torn career. 

Photograph by Max Aguilera-Hellweg. 



Three years ago, he bought a house in 
County Westmeath. Ireland — a six-bed- 
room early Victorian called Coolatore. 
Starting this year, the house became not 
only a summer residence for the Scanlons 
but the headquarters of the Coolatore 
Foundation. Trustees include Seamus 
Heaney, Pete Hamill, and Graydon 
Carter. One gifted writer at a time will be 
invited to work here. The first one 
showed up in June to finish a volume of 
poetry and a translation of Aristophanes. 

In a strategy not unlike Michael Jack- 
son's, Scanlon is shifting his focus abroad. 
Before he retires, he wants Coolatore to 
serve a third use; as a base from which he 
plans to bring good old American-style PR. 
to the Visigoths of Europe and Asia. He is 
already traveling to Egypt, for instance, to 
counsel the Egyptian government on ways 
to attract foreign investment. 

He insists Wigand was not the worst 
thing that's happened to him lately. "The 
major personal event of the last year was 
my mother's death," Scanlon says. "The 
realization that it was my turn at the head 
of the queue. You know, you start looking 
at things. 1 had always had this fantasy of 
working in Europe." 

He argues he had to move to Edelman, 
because the firm has clear designs on 



building a global business, unlike Aber- 
nathy/MacGregor, which has a domestic 
focus: mergers and acquisitions, and in- 
vestor relations. "It was very difficult to 
see any kind of future at Abernathy where 
I could run around and do business in Eu- 
rope," says Scanlon. 

Lately, he's even pulled back a bit from 
the torrid social life. Most nights, he's in 
bed by nine. He's finding time to read 
novels again. But the book that has had 
particular resonance for him lately is a bi- 
ography: Whittaker Chambers, Sam 
Tanenhaus's sympathetic portrait of a 
contrarian from another generation who 
was denounced for fingering Alger Hiss 
as a Soviet spy. 

"This guy was so vilified," Scanlon 
says. "But I find him a heroic character. I 
had the notion that he was a slimy, sleazy 
betrayer. He comes through as a consid- 
erably more interesting character, as a 
man of great principles. Sure, he was 
wrong in many ways, like any of us can 
be. But he acted on his beliefs." 

What of his own legacy, in view of the 
tobacco fiasco? Scanlon shrugs, and 
thinks for a moment. A quote has already 
been cued up. And it's not from Yeats. 

"The camel shits," he says, smiling. 
"The caravan moves on." h 





EIGHTY YEARS AFTER DUCHAMP'S SEMINAL "FOUNTAIN,' 
FROM THE BATHROOM AND THE BEDROOM. BUT MORE AN! 
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HE ART WORLD IS STILL ORSESSED WITH IMAGES DRAWN 
/IORE, A URINAL IS JUST A URINAL DY MARK STEVENS 




YOU COULD DO WORSE THAN WRITE A DISSERTATION CALLED 

"Approaching the Millennium: Toilet Habits in Late-Twenti- 
eth-Century Art." lust this spring, Andres "Piss Christ" Ser- 
rano showed a picture of a woman peeing into a man's 
mouth. The English artists Gilbert & George exhibited "The 
Fundamental Pictures," in which they posed, usually naked, 
in front of blow-ups of microscopic views of bodily excre- 
tions. (One picture was called Spunk Blood Piss Shit Spit). 
And in a series of drawings, the provocatrix Karen Finley 
portrayed Winnie-the-Pooh as a sadomasochist who would 
love to douse Piglet and Christopher Robin. ■ You could call 
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PLUMBING THE DEPTHS: Duchamp's Fountain wittily, unwittingly created a monster. 



for support upon the great Rabelaisian 
tradition in the arts, citing the scatologi- 
cal work of Brueghel and analyzing the 
Duchamp 1917 readymade called Foun- 
tain that was once a urinal. Steven Naifeh 
and Gregory White Smith, in their recent 
biography of Jackson Pollock, argued that 
Pollock peeing may have inspired Pollock 
painting. And Andy Warhol made a series 
known as "The Piss Paintings" for which 
he and his assistant urinated on a treated 
canvas, the oxidation creating lines and 
marks. The theme could be linked to our 
society's obsession with wasteful accumu- 
lation, and contemporary literature could 
provide a confirming chorus. I recently 
opened Columbia, the journal of that uni- 
versity's graduate writing program, and 
read this sad plea: "You could pee on me, 
Skipper says, if you loved me, you would 
pee on me." 

No one in the arts is surprised anymore 
by coarse or extreme depictions of the 
body, of course, let alone shocked. Margin- 
al sex is now a form of cultural wallpaper; 
it can dilate the pupils but is otherwise un- 
remarkable. Every week brings new exam- 
ples. A Russian artist recently spent two 
weeks naked with a collar around his neck 
barking like a dog in a SoHo cage. (Every- 
one wanted to know whether he lifted his 
leg.) The photographer Tina Barney's re- 
cent subjects are naked as they go about 
doing this and that, but it does not seem to 
make any difference. The subject of incest 
titillates in literature, on TV, and in the 
fashion industry: Kathryn Harrison's mem- 
oir, The Kiss, simply caught the wave at 



the curl. Only those in the business of 
shock, or of getting shocked, find anything 
remarkable in the emergence of what wits 
call the CacaPeepee style. 

As a rule, the responses to this situation 
are as commonplace as the phenomenon 
itself. Postmodern conservatives issue de- 
clarations of fin de siecle decadence, as if 
nothing more need be said about the evo- 
lution of sex in modern society. Postmod- 
ern liberals, in turn, whistle the same old 
tunes about liberation, making a "radical 
critique" and facing the dark. Or they 
shrug as if to say, "What's to get excited 
about if the prudes are unhappy?" Each 
side, vain with virtue, depends upon the 
contempt of the other. What is a Serrano 
without a Bennett? A Bennett without a 
Serrano? 

Some historical perspective is in order. 
We are now witnessing the extended 
death rattle of a tradition — a great, even 
noble tradition. Sex will continue to ex- 
cite art in many ways, as it always has and 



ever will, but sex understood as a sublime 
challenge to modern manners, as the se- 
cret fire that can scorch hypocrisy and 
awaken both art and life, is now dying a 
long and messy death in Western culture. 
It is dying in the way that important tra- 
ditions often die when they become hoary 
and overfamiliar, with minor artists and 
dream hustlers piling on and pushing 
what's known too hard, creating a man- 
nerist mania that exaggerates more and 
more as it achieves less and less. 

Imagine for a moment what it was for 
people in the 1860s to come upon 
Edouard Manet's Olympia or Dejeuner 
sur I'herbe. Accustomed to idealized 
views of the body in timeless settings, 
they instead saw frankly modern women 
with modern bodies in situations that 
parodied the traditional comforts of 
painting. Manet's brushstroke had the 
exquisite, challenging charm of a corset 
coming undone; his Olympia looked out 
coolly, the hand of modesty immodestly 
calling attention to her barely covered 
genitals. Or, imagine first coming upon 
the urinal that Marcel Duchamp exhib- 
ited as Fountain and signed R. mutt. 
Here, Duchamp even discarded the con- 
ventional concern for the eye — for that 
brushstroke of Manet — in his witty at- 
tack upon the foundations of art. 

Like them or not, works such as Du- 
champ's Fountain or Manet's Olympia 
had the cold slap of truth as they declared 
the facts of modern life. And that cold 
slap left behind a hot, stinging sensation. 
Writers and artists in the modern tradi- 
tion have repeatedly confronted sex with 
both icy toughness and inflamed passion, 
undressing the body and dressing down 
their societies as if this were a way to 
some essential, even saving, truth. 
(Manet's contemporary Gustave Courbet 
painted a picture in the 1 860s called The 
Origin of the World that could teach to- 
day's gynecological artists a thing or two.) 
With middle-class religion and society re- 
garded as hypocritical or meaningless, 
perhaps the mysteries of sex could restore 
the sacred fire. Today, this might seem 
shamefully naive, but sex in the modern 
era often had that soulful aspect. Even 
Duchamp, the dandy philosopher, made 



THE STYLE OF SEXUAL MANNERISTS 
IS OVERBLOWN BECAUSE THEIR 
AUDIENCE ALREADY KNOWS THE 



CONVENTIONS OF SHOCK. 
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of sex a seripus mirror in which to con- 
front the flirtatious questions of modem 
identity. And Freud, who thought himself 
a scientist, imbued sex with a strange and 
beguiling import. Its secrets could be 
mastered only through a deep meditation 
aided by the priesthood of analysts. 

The rougher gangs of artists and writ- 
ers who attacked bourgeois convention — 
such as Genet, Celine, and Dubuffet — al- 
ways seemed to honor a more truthful 
world. "Out of the closet" celebrated the 
prospect of bringing the full range of hu- 
man experience into the light. And if 
there was much pain in the modern de- 
piction of sex, there was also a place for 
joy seriously rendered and understood — 
in the pagan classicism of Matisse, for ex- 
ample, or in the ardent hope of D. H. 
Lawrence that erotic bliss might finally 
and fully unite two beings, ending their 
alienation in a materialist society. In these 
strong and varied strands of the tradition, 
the erotic retained a paradoxical virginity. 
Until our time, there always remained 
something teasingly beyond reach, some 
fresh territory of feeling and experience 
beyond the current outrage. Duchamp — 
the master of the modern endgame — 
hoarded secrets as if they were life itself. 
His large glass sculpture The Bride 
Stripped Bare by Her Bachelors, Even, a 
transparent work of opaque meaning, em- 
bodies both virginity and violation. And 
for the last twenty years of his life, he pri- 
vately worked on a sexually charged work 
called Etunt Donnes that is viewed 
through a peephole. 

Today there is no virginity left in sex, 
no power locked in its secrets, aids is 
partly responsible for killing off the hope 
of sublime sexual revelation, of course, 
for just as hundreds of thousands of gays 



came out of the closet proclaiming a time 
of free, Dionysian sexuality, a plague 
came upon this version of paradise. A pe- 
riod of deadened feeling, linking sex to 
death, is hardly surprising. But the tradi- 
tion was old even then. You could already 
do or say anything without powerful re- 
sults for the inner life of art. You could 
sport with politicians and they could 
sport with you. and it was just a vapid 
performance with few consequences. 
That was the true significance of the Map- 
plethorpe controversy over the use of 
public funding to help support sexually 
outrageous art: It meant less than it pur- 
ported to mean. The politics were cheap, 
the virtue on all sides grandstanding. 

Today's art is naturally reluctant to ac- 
knowledge the death in the family, but the 
signs of decay are everywhere. To begin 
with, talented artists now seem to mimic 
the avant-garde, attempting to shock the 



viewer less from some deeply held con- 
viction than out of a desire to get a rise 
from the public. The coldness does not 
come from the hard, fresh slap of truth 
but from using timeworn tactics and 
maintaining an uncompromising insis- 
tence upon strategy and spectacle. 
Manet's calculation opened up new 
worlds of feeling. Serrano's shuts down 
everything but the performance. In his re- 
cent show at the Paula Cooper Gallery, he 
took as a subject not a taboo that person- 
ally obsesses him but the abstract idea of 
the taboo, much as Hollywood begins 
with a commercial concept rather than a 
story. He then assembled a catalogue of 
sexual taboos, creating a modern freak 
show. He portrayed his subject much as a 
commercial photographer might, treating 
people as glossy advertising images, mak- 
ing the de rigueur allusion to the mass 
media. (As with Warhol, you can never 
be sure that he is not criticizing what he 
embodies.) He stripped sex until it was 
no longer naked, just nothing. 

That is an achievement, even some- 
thing new; but not finally a large achieve- 
ment. In some respects, I prefer Finley be- 
cause, unlike most artists who work the 
sexual margins, she does not protect her- 
self with the cool filters of irony. Finley 
has only only a single note, exaggerating 
expressionist rage to get some final ef- 
fects. But there's something disturbingly 
comic, too, in her scabrous satires — like 
the screaming of a man on the street that 
suddenly changes into maniacal laughter. 

Sexual mannerists like Serrano give 
their minor work the illusion of size. The 
style is overblown; the audience already 
knows all the conventions of shock that 
are employed. Finding someone to ex- 
press anger is part of the performance: 
The Sonnabend Gallery, for example, put 
Hilton Kramer's hostile review of Gilbert 
& George on display at the front desk. 
Such artists like to salt their sex with lots 



POSTMODERN MANNERS: Tina Barney's nudes are a polite, if bored, nineties threesome. 





of grandiloquent references, notably to 
religion, to elevate the performance; both 
Serrano and, say, Joel-Peter Witkin often 
make allusions to the sex-and-death- 
haunted spectacle of Catholicism. And 
mannerist distortions of the body are not 
confined to Serrano's corner of the art 
world. Even Lucien Freud, one of the best 
painters working today, is pushing the tra- 
dition to its limit. An heir of the great an- 
ti-idealist aspiration in modern painting, 
Freud likes to stare without flinching at 
the reality of the flesh — seeing the naked, 
that is. rather than the nude. His recent 
depictions of a grotesquely fat woman 
would seem to be part of this cold-eyed 
naturalism. Yet, astonishing as these pic- 
tures are (and they are bravura perfor- 
mances), they also exhibit a showy pride 
in what the artist is willing to do and how 
well he can do it. A pride that, alas, dulls 
the edge of scrutiny. 

Artists would not produce work of this 
kind without the constant reassurance of 
other like-minded art — and the implicit 
support of powerful voices in the broader 
culture. Numerous contemporary writers 
treat sex the same way visual artists do, 
making a convention of the outrageous. 
You're not tough, you're not really look- 
ing inside, if you don't bottom-Fish. You 
share a threesome, pee on a friend, or ex- 
plore S&M bravely with everyone else. It 
is less the choice of subject, however, than 
the language of sex that is now redolent 
of exhaustion and death. In the essay "On 
Being Blue," which William Gass wrote 




RELIEVED: A Warhol "Piss Painting." 
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in 1975, he sensibly remarked that "any- 
one who attempts to render sexual expe- 
rience directly must face the fact that the 
writhings which comprise it are ludicrous 
without their subjective content, that the 
intensity of that content quickly outruns 
its apparent cause, that the full experience 
becomes finally inarticulate, and that 
there is no major art that works close in. 
Not an enterprise for amateurs. Even the 
best are betrayed." 

You must be a very good writer indeed 
to take the measure of sex; indirection, 
humility, and rub of words and sentences 
are often the best way to capture the 
shadow play of sexual feeling. Yet the 
treatment of sex is now characterized by 
what Gass calls the "close in" treatment. 
Perhaps the hope is to be frank and true, 
but the language of sex today — which is 
at once clinical and slangy — traduces the 
subjective content even of pure lust, be- 
cause the writers are inexpert and be- 
cause the actual words we have do not 
work very well. Suppose, however, writ- 
ers actually wanted to strip sex of subjec- 
tive content? What would they succeed 
in? What Serrano succeeds in. A melan- 
choly pride in toughness permeates the 
contemporary sensibility, as if the brave 
artist were holding aloft the heart of the 
secret: It's the plumbing, stupid! 
(Duchamp said so with wit decades ago.) 
"I should like to suggest," Gass wrote, 
"that at least on the face of it a stroke by 
stroke story of a copulation is exactly as 
absurd as a chew by chew account of the 
consumption of a chicken's wing." 

Consider the melancholy fate of the 
word fuck. Once a proud son of the gutter, 
fuck now spends his time moping around 
the pages of The New Yorker putting on 
airs. He is pale and effeminate. He has lost 
weight. He is in a funk. Fuck once embod- 
ied with true eloquence — its meaning was 
its sound — the spitting lust that is part of 
sex. But writers now rarely use fuck with 
precision. They use it as a synonym for 
"having sex" (itself a deathly phrase) and 
let it quash any responsibility to depict the 
other dimensions of erotic life. 

The loss of serious vitality in the treat- 
ment of sex helps explain the current 
vogue for memoirs and biography. Writ- 
ers instinctively sense that the usual ap- 
proach to sex is not succeeding in works 
of the imagination. It's just chicken 
bones. So they turn for material to those 
wTio have actually lived in order to give an 
exhausted approach the illusion of life. 
Figures from an earlier time prove espe- 
cially appealing, for two contradictory 
reasons. On the one hand, we love nine- 
teenth-century England, as witness the re- 
cent Austen boom, because love and sex 
in that culture still seem suffused with se- 
crets, repression, and possibilities (all 
those petticoats). On the other hand, peo- 




YELLOW: Andres Serrano's Piss Christ. 



pie were more prudish, and, since we 
think we know more about them than 
they knew about themselves, we can tell 
them what they were really thinking and 
doing. In a recent biography of Henry 
lames, Sheldon Novick argues that we 
can assume lames had sex — including an 
experience with Oliver Wendell 
Holmes — even if there is no solid evi- 
dence of it. 

In pop culture, power and violence, 
which are undeniable aspects of sex, are 
emphasized over other values: The stakes 
must be constantly raised in order to cre- 
ate any response whatsoever in the jaded 
audience. The fascination of rap, apart 
from its rhythmic interest, lies mainly in 
its refusal to make any compromises with 
love; it creates instead a near-absolute 
identification of sex with power, con- 
tempt, and lust. Movies respond to the 
impotence of the tradition with either the 
calculated burn of power and violence — 
or the calculated freeze of ennui, as in 
Crash or Trainspotting. Either extreme 
might shock the corpse into jerky life. The 
fashion industry, of course, has created 
many anorectic images of cool ennui and 
exhaustion; more significant is what's 
missing, which is any powerful delight in 
the body and its mysteries. Instead, pho- 
tographers look to the margins to get a 
response ("Let's dress up some drug ad- 
dicts") or find ways to milk narcissism for 
bucks. The Calvin Klein ads have a frosty 
beauty, but they are also unintentionally 
funny examples of self-involvement: The 
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models regard themselves with extraordi- 
nary gravitas as they lounge about dream- 
ing of absolutes — absolute abs. 

The most chilling expression of a jaded 
appetite is the way American culture now 
preys upon children. The sexuality of chil- 
dren remains a taboo, thereby making it 
of singular interest to those who still want 
to exploit the tradition of outrage in West- 
ern culture. In the past decade, there has 
been some disturbing but also serious art 
made in this tricky area (notably the pho- 
tographs of Sally Mann). But the national 
obsession with incest and children's sexu- 
ality is not merely the result of a desire to 
sell clothes or confront dark desires. It re- 
flects both a society's fear of devouring its 
own children and an erotic fascination 
with the eternally virginal — there being 
almost nothing of the virginal or innocent 
left in American culture. That is why the 
story of JonBenet Ramsey, the child mur- 
dered in Boulder, Colorado, has a mythic 
import almost equal to that of the O.J. 
case. She was turned into a living Barbie; 
she was sexually abused; she was mur- 
dered in a basement. The killer will prob- 
ably escape justice, the case becoming a 
symbol of our culture's inability to control 
the exploitation of children — much as 
O. J. Simpson became a symbol of the 
failure to transcend the problems of race. 

Is there any hope of significant change? 
Not any time soon. There will instead be 
fitful signs of backlash, such as the anger 
directed at the Harrison incest book. The 
Serrano show aroused mostly so-whats 
from a jaded art world; Vicki Goldberg 
wrote a piece in the New York Times 
about how inescapable, and boring, sex is 
becoming in photography shows. Nice 
movie schmaltz like The English Patient 
is now wildly overpraised because it 
seems to re-couple the sexual and the 
erotic and to restore romance to sex. 

But earnest complaints and escapist 
movies — often set in the past — do not se- 
riously challenge the present. A dying tra- 
dition does not spontaneously yield some- 
thing new. We could continue to treat sex 
this way for decades, playing cagey 
endgames and looking for new wrin- 
kles — if not new erogenous zones — in 
part because the contemporary manner 
serves powerful interests. No one ever 
went broke taking the low road on sex. 
And many intelligent people have a deep 
personal investment in the tradition, hav- 
ing constructed a worldview based upon 
an ideal of freedom. Since religious 
groups in American society will continue 
to express outrage, the illusion will be 
sustained that the modern and postmod- 
ern treatment of sex still lives in a signifi- 
cant aesthetic way. 

Cultivating the outrageous, moreover, 
atrophies other faculties. The constant sex- 
ual jolt destroys patience for, say, the long 



THE ART WORLD'S CULTIVATION OF THE 
OUTRAGEOUS ATROPHIES OTHER FACUL- 
TIES. THE SCALE OF FEELING BECOMES 



REDUCED TO ONE OR TWO NOTES. 



seduction or the slow architectural line of a 
novel. The scale of feeling becomes re- 
duced to one or two notes. Without indi- 
rection, the imagination begins to thin out; 
the rigors of implication are lost. The 
smart nihilism of contemporary art and fic- 
tion makes anything else appear soft and 
sentimental, diminishing the likelihood of 
an intelligent assertion of other values, ex- 
cept from the safety of an ideological 
bunker. Games of irony and knowingness 
that were brilliant in Duchamp's day, and 
important in Warhol's, empty out in ours. 
More often than not, the waning art of the 
twentieth century drains into Duchamp's 
urinal like the piss of an old drunk. 

Nothing in American life now offers 
artists a vivid and powerful alternative vi- 
sion — for what's true of the modern way of 
sex seems true of much 
else in society, where the 
surface is often the sub- 
stance and the pose the 
person. Artists can find 
nothing restorative in pol- 
itics. (President Clinton is 
a JFK wannabe who, it is 
alleged, drops trou before 
a receptionist; his chief 
political adviser sucks 
toes.) Neither the serious 
left nor the serious right 
now challenges contem- 
porary culture in a pro- 
found way, providing a 
layered, subtle, and 
morally fruitful vision of 
sexuality that could stim- 
ulate the creation of im- 
portant new art. The left 
often regards love as just 
a beard for power; the 
right, censorious and 
priggish, often hides from 
the present in the past. 

Some critics argue that 
art should simply adopt a 
richer view of sex and 
sensuality; but you can't 
restore freshness to the 
treatment of sex through 
an act of will any more 
than you can restore vir- 
ginity. In all likelihood, 



only a convulsive social crisis will displace 
current habits of thought. And perhaps 
not for the better. Yet there's no call to be 
especially gloomy. In modern history, art 
always seems to be ending only to be re- 
born. And no culture before us has satis- 
factorily solved the riddle of sex. A dark- 
ly comic view may be best. Sex often 
makes fools of men and women, and of 
cultures too. What a comic achievement 
it is, to have made even outrageous sex 
dull. Or to have unmasked Winnie-the- 
Pooh. (Et tu. Pooh?) Even the science of 
sex is now artfully absurd. The birth of 
Molly, the cloned Scottish sheep, por- 
tends a day when it will be possible to 
make love to yourself incestuously, there- 
by fulfilling the deepest aspirations of 
late-twentieth-century narcissism. h 
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POOH. CORNERED: Karen Finley's vision of life with Tigger. 
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BEST BETS 

The best of all possible things to buy, see, and do in the best of all possible cities 

BY CORKY POLLAN 




Sterling Characters 

The fledgling Lauren Stanley 
gallery is a midtown trove of 
nineteenth-century American 
silver. Owners Lauren Reddington 
and Stanley Szaro (lawyers who 
met in graduate school) are avid 
collectors, passionate about 
sterling-silver medallion flatware 
(decked out with images of Greek 
gods) and f igural serving pieces 
(with animal and floral handles). 
But their tiny shop is crammed 
with lots more than flatware and 
hollowware engraved with such 
swank names as Gorham, Albert 
Coles, and George Shiebler. 
Among the assortment of non- 
shiny wares are a ntiq 
miniature wooden chests and 
vintage cast-iron furniture. 
(From $75 for a spoon to $450 
for a condiment set to $1,650 for 
a miniature chest to $14,500 for 
a Gorham tray.) 

LAUREN STANLEY DECORATIVE & FINE 

\KT/500 East 5 hi Slrcel/888-6752 
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Back to Rattan 

Chances are you're not familiar with the name, J. Gatti, but you certainly know 
the chairs. Think ritzy Paris cafes. J. Gatti has been producing bistro chairs 
since the twenties, but now the company has come up with a handsome new 
addition to the line — the Monaco, an indoor-outdoor armchair. It's handmade 
in France of bent rattan (just like the original cafe chairs), but in a nod to our 
techie times, it has a seat and back of fiberglass that stay cool even in direct 
sun and 90-plus-degree weather ($350; available in eight colors). 
cap sun/50 Bond Street/260-91 14 





Beyond the Pail 

Daily 235, Elizabeth Street's stylish 
depot for the morning paper and a 
cup of java, also stocks stuff for 
kids, like these beach pails and 
shovels. They're made of tin — not 
plastic — and are refreshingly un- 
adorned. Come sundown, just 
shake out the sand, fill with ice, and 
a simple beach toy becomes a chicly 
functional wine cooler for the drinking- 
age crowd (shovel, $4: pail. $7.50). 
daily 235/235 Elizabeth Street/554-9728 



Easy Rider 

SportsMed's ICP Saddle Pad solves the pesky problem of cy 
cling comfort. We had our biking friends put it to the test, 
first on stationary bikes in the gym and then on potholed 
city streets. The verdict? "It's great!" The pad has ultra-soft 
gel innards that provide the cushioned comfort. Installation is 
no hassle: fust pop it over the horn of the saddle and secure it 
string tie; the stretchy nylon makes for a wrinkle-free fit ($22) 
equi\ox/4// locutions 




SALES & BARGAINS DANYLEVY 



NYLEVY 

Rest Easy 



Take it all lying down: spa treatments at Anushka's Manhattan oasis; Goodson Parker's 

holistic help for body and soul; and — for a plain old nap — Marble Arch's pillows. 



ANUSHKA, THIS TOWN'S CEL- 
lulite guru, is offering spe- 
cials at her cushy midtown 
salon: wrap, mechanical 
session, and thigh-contour- 
ing massage, was $195, now $ 1 5 5; 
massage, facial, and manicure, was 
$162, now $129; body polish and 
massage, was $115, now $90. 
Anushka Day Spa, 241 E. 60th St. 
(355-6404); A.E., M.C., V; Tues. 
and Thurs. 9-8, Wed. and Fri. till 
7, Sat. till 6; 7/14-8/15. 

Sweet William 

WILLIAM LIPTON IS HAVING ITS FIRST 

warehouse sale — seven years' 
worth of antique Chinese furniture 
priced at 30 to 50 percent off. 
Many pieces haven't been repriced, 
so the values are especially good: 
round dining table, was $8,000, 
now $4,000; silver 1890 Tiffany 
frame, was $2,600, now $1,300; 
Grand Tour malachite obelisks, 
were $1,900, now $950. William 
Lipton Ltd. Lafayette Warehouse, 
401 E. 110th St., fourth floor (751- 
8131); A.E., M.C., V; Wed.-Thurs. 
10-4; 7/16-7/17. 

Find Your Marbles 




MllSt-HaVe To tout the publication of her new book, 
Wendy Shuman, owner of the twee shop Potted Gardens in 
Greenwich Village, is putting the whole joint on sale. The dis- 
counting begins at 20 percent, though some Kerns are marked 
down even further. Potted Gardens, 27 Bedford St (255-4797); 
A.E., M.C., V., and checks; Tues.-Sun. noon-7, flower orders 
taken on Mondays; 7/14-8/3. 



floor (858-6743); checks accepted; 
Tues.-Wed. 10-7; 7/15-7/16. 

Stash Without Cash 

ADDING A TINY PERK TO THE IRKSOME 

task of hauling your stuff into stor- 
age, Manhattan Mini Storage is of- 
fering first-time customers 20 per- 
cent off six months of stashing at all 
twelve of its outposts. For example, 
a six-by-four-foot room at the West 
29th Street location, regularly $87 a 
month, is $71. Manhattan Mini 
Storage (212-storage); 7/14-12/31. 

TheRoadtoWellville 

TOTALLY LACKING ANY OF THAT 

hokey incense vibe, Goodson Park- 
er, right across from the Carlyle, 
looks more like a doctor's office 
than like an ashram. Through Au- 
gust, the center is offering a pack- 
age: Any three sessions in one week- 
end are $180. Selected services in- 
clude: Pilates body conditioning 
(usually $65); Swedish massage 
(usually $75); colon hydrotherapy 
(usually $70); and private yoga and 
meditation (usually $75). Goodson 
Parker Wellness Center, 50 E. 76th. 
St. (717-5273); A.E., M.C., V; 
Mon.-Sat. 8-8; 7/17-8/31. 



MARBLE ARCH'S PRETTY LINENS AND PIL- 

lows, are hardly cheap at places like Bar- 
neys and Ad Hoc, but its sample sale has 
them priced below wholesale: Cotton 
napkins with wrought-iron pattern in 
metallic gold, retail $14, here $4; velvet 
pillow, retail $136, here $35; chenille 
throw, retail $290, here $70. Marble 
Arch Designs, 380 Lafayette St., second 
floor (777-3011); cash only; Thurs.-Fri. 
11-7; Sat.-Sun. 1-5; 7/17-7/20. 

Brava Escada 

ESCADA HOUNDS, TAKE NOTE: THIS SEASON'S 
sample sale starts next week, offering up 



DO NOT PHONE: Send suggestions to Dany Levy, New 
Yorii Magazine, 444 Madison Avenue, New York, N.Y. 
10022-6999, six weeks before the sale. Only sales 
exclusive to "Sales & Bargains" and not previously 
advertised or published elsewhere will be considered. 



to 50 percent off wholesale: pique tops, 
retail $85, here $24; handbags, retail 
$120-$800, here $42-$280; shoes, retail 
$200-$450, now $70 or three pair for 
$200. Parsons School of Design, 560 Sev- 
enth Ave., near 40th St., second floor (for 
information, call 718-747-1656); A.E. 
M.C., V; Tues.-Thurs. 9-6:30; 7/22-7/24. 

The Inside Story 

IT'S USUALLY OPEN ONLY TO THE TRADE, 
but this week the Interior Design Build- 
ing opens to the public for its second-an- 
nual sale. Selected showrooms offer an- 
tiques, furniture, rugs, accessories, light- 
ing, and jewelry, such as: Endymion 
bench by Goralnick Buchanan, was 
$5,000, now $990; gilded mirror, was 
$4,600, now $1,400: antique and new 
pillows, were $416, now $165. Interior 
Design Building, 306 E. 61st St., seventh 



Finders Keepers 



PRINT FINDERS IS A HANDY MAIL-ORDER SER- 

vice that tracks down hard-to-locate 
posters and prints. For its fifteenth an- 
niversary, items in inventory, such as 
Cezanne's Apples and Oranges and Sal- 
vador Dali's Disintegration of Persistence 
of Memory, are 25 percent off. Print Find- 
ers (914-725-2332); Mon.-Fri. 10-5; 
A.E., M.C., V, and checks; 7/14-7/31. 



The First Supper 

EVERY SUMMER, THE MOVEABLE FEAST, A 

catering biz given the big thumbs-up from 
Zagat, offers new clients a 1 0 percent dis- 
count. Rates vary, but cocktail parties 
normally start around $20 a person and 
dinners at $35. The Moveable Feast (718- 
965-2900); 7/1-Labor Day. — 
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MOVIES DAVID DENBY 



1ENBY ..... 

Star Vehicles 

Maybe Robert Zemeckis crams too much into 'Contact, ' but it's a smart sci-fi 

spectacle; with 'My Best Friend's Wedding, 'Julia Roberts is a star reborn. 



ROBERT ZEMECKIS'S METAPHYSICAL SCI-FI MOVIE, 
Contact, from a novel by the late Carl Sagan, 
explicitly asks the big-bowwow questions: 
Are we alone in the universe? Does scientif- 
ic reasoning threaten religious faith? The 
movie deals in wonders and miracles; it may 
be the biggest miracle of all that Zemeckis 
and his screenwriters (James V. Hart and 
Michael Goldenberg) were able to provide answers to 
these riddles that aren't completely ludicrous or banal. 
Contact is a half-good movie: Part of it is a large-scale 
noisy production, overpadded and self- 
important, with tumultuous public 
scenes — White House press briefings 
and cabinet meetings and masses of peo- 
ple gathering and demonstrating. But at 
the heart of Contact there are patches of 
rapt silence and a lonely young woman, 
Dr. Ellie Arroway (Jodie Foster), an or- 
phan, madly intense, asexual, an as- 
tronomer with spiritual longings, or at 
least hungers. Ellie has been obsessed 
since girlhood with hearing messages 
from outer space. There she sits in the 
New Mexico desert, a modern anchorite, 
listening through headphones to whatev- 
er is picked up by an array of powerful 
radio telescopes. Finally, she hears some- 
thing — a steady metallic pulse that 
sounds rather like an Abrams tank grunt- 
ing on a cold day. It is clearly a message 
from a major brain. When Ellie makes 
the discovery public, the White House 
becomes alarmed, the media go into a 
frenzy, and religious groups sense blas- 
phemy or the end of the world. The gov- 
ernment sets about building a space ve- 
hicle, designed according to specifica- 
tions provided by the aliens. Someone's 
got to go out there and meet them. Or 
perhaps I should say Them. 

Jodie Foster plays a driven personality 
all too successfully. Only 34, Foster already looks like 
one of those Lauren Bacall ladies on Madison Avenue 
who have had three nip-and-tucks — the skin is pulled 
tightly over her face (by sheer will power I assume), and 
she gives off a glint of humor, but no more than a glint. 
We know, of course, what Foster is up to. She wants to 
suggest how an obsessed woman — and a woman intel- 
lectual at that — would make herself half-crazy from iso- 
lation and ambition. The material, following Sagan's 
bent, has been given a feminist tilt: The big-shot White 
House science adviser (Tom Skerritt) who is Ellie's for- 
mer mentor keeps taking the credit for her discoveries 
and pushing her out of the way, and Ellie has to suffer 



and fight. We are constantly asked to worry about Ellie's 
career moves and whether she's getting proper credit for 
her genius, all of which seems a little odd if not trivial in 
a movie offering to solve the eternal questions of the uni- 
verse. Foster is effective but not much fun to watch; her 
performance is almost grindingly sincere, and often on 
the tremulous side. Ellie's been given a lover, a defrocked 
clergyman named Palmer Joss who shows up every once 
in a while to argue with her about God. In the person of 
Matthew McConaughey, he looks like a moist-eyed sex 
hustler that people are unaccountably taking seriously 




(Palmer even sits in on White House cabinet meetings). 
Someone has to turn this man into an actor. 

As he did with Forrest Gump, Robert Zemeckis puts 
everything into the movie: the pageant and frenzy of na- 
tional media life, the president and his advisers, a mega- 
lomaniacal billionaire in the Howard Hughes mold (John 
Hurt), religious figures of various sorts, and so on. Ze- Can we talk? 
meckis keeps trying to make the national myth, and Jodie Foster 
though I'm glad he's got an intellectual rather than a sim- plays an 
pleton at the center of his film this time, I wish he would astronomer in 
rein himself in and tell a story more simply and coher- touch with a 
ently. There's too much going on in Contact, and not all distant galaxy, 
of it is of the highest quality (the scenes with the billion- in Contact 
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s-s) j 150 West 47th St. 

'Dkt Uktatu ^ot\ l ^Jixit Choice in fining 
•* PRIX FIXE SUMMER MENU SPECIAL 1997" 
3-COURSE DINNER ONLY $22.95 



(Choice of 4 Appetizers, 8 Entres, 
Dessert, Coffee & Glass of Wine, Beer or Soda) 

Special Menu Available Daily 4pm-l 1:30pm 
Mon 06/30 - Sun 09/07 

Live Piano Bar Fri & Sat 10:30pm 

Open Daily 1 1 :30 am-Midnight Reservation suggested 



DaR 



osina 



Ristorante Italiano 
T^Homemade Pasta Our Specialty 

Prix Fixe Dinner S1 9.96 
342 W.46th St.(Bet 8th-9th Ave)«(212) 977-7373 



Lundy Bros. 

RESTAURANT 



SUNDAY BRUNCH BUFFET 

11:00 AM - 2:00 PM 
1901 Emmons Avenue, Brooklyn 718-743-0022 



PIG 
W 
WHISTLE 

IRISH PUB 



Renowned for tresh salmon 
with horse radish crust, steaks, 
pasta and daily fresh seafood. 



CASUAL DINING. LUNCH. DINNER 
SNACKS • COCTAILS 
OPEN 1 1 :30am - 4:00am 



PIG "AT WHISTLE' ORIGINALITY AT ITS VERY BEST! 
1 65 W 47ih & (6it> 4 7ih Aw>.) • NY 1 0036 • (2 1 2) 302O1 1 2 



"BEST STEAKS, PRIME RIBS, PASTA, & SEAFOOD IN NY!" 

• IUNCH • DINNER • LATE NITE DINING 

• SPORTS/CELEB HANGOUT * OPEN 7 DAYS 

• 4 PARTY RMS, 10-160 BUDGETED 

BROADWAY JOE h s ous k e 

31 5 W. 46TH ST. (bet. sth & 9ih ave's) 
BROADWAY THEATRE DISTRICT * ( 2 1 2 ) T 246 65 1 3 



\ 36 year long running hit restaurant! 

Special Dinner at 14.95 Open late 

135 W. 45th St. (6th & B'way) 212-869-5565 



jPASTA 


1 1 20 W 41 st Street 
212 391 0805 







£ 3 
■ i 



an 

New York restaurant." 
**-Ruth ReichI 

NY TIMES, I1/J2V6 

Lunch • Dinner 
Pre / Post Theater 
Parties • Events 



152 W 52ND ST . BET 6TH AND 7TH AVE. • 212-582-5252 



aire are downright trashy). I often felt, as I 
have at other big-budget movies this sea- 
son, that the director was throwing in re- 
dundant scenes and hordes of extras mere- 
ly because he had the money to do so and 
imagined that audiences would feel cheat- 
ed if the moves weren't filled with clutter. 
The monster budget may have destroyed 
what is left of Hollywood's sense of form. 

The movie is best in its moments of 
Spielbergian awe — for instance, when 
Jodie Foster sits among the radio tele- 
scopes in the New Mexico dusk and her 
eyes, closed in sleep, electrifyingly pop 
open at the first sounds of life. At the end 
of the movie, when Ellie journeys (per- 
haps) into a new dimension, Zemeckis 
gives us a son et lumiere show that tops 
Stanley Kubrick's famous trip at the end 
of 2001 : A Space Odyssey. Arriving at a 
distant galaxy, Ellie reaches out and 
touches the atmosphere on a beautiful 
beach as if it were a veil of translucent 
plastic. Does she really go someplace, or 
does she only imagine contact with ex- 
traterrestrials out of an unappeasable hu- 
man desire for company? In its finest mo- 
ments, Contact merges spectacle, science, 
and a genuine religious impulse. 

My Best Friend's Wedding IS A HANDSOME- 
looking romantic comedy, with a vibrant 
CO star performance by )ulia Roberts 
^ and lots of eccentric life breaking out 
O in the corners and background. Yet 
3E the movie doesn't work in certain 
fundamental ways, and it leaves one dis- 
satisfied and cranky. I've heard many peo- 
ple complaining about it, and each com- 
plaint is different. When this kind of gen- 
eral dissatisfaction sets in, it usually 
means that the movie's basic fantasy 
hasn't taken hold — with the result that 
everyone's irritable preoccupations come 
to the surface (the movie is demeaning to 
women ... to gays ... to heterosexuals). 
Well, maybe, but the real problem is that 
it's a bad movie. Screenwriter Ronald 
Bass, who worked on Rain Man and oth- 
er commercially successful pictures, can't 
spring loose from the bear trap that he's 
created for himself, and the Australian di- 
rector P. [. Hogan (Muriel's Wedding) is 
caught there, too, though he manages to 
wiggle a lot. 

lulia Roberts plays a New York restau- 
rant critic, Julianne — or |ules as everyone 
calls her — who is stunned when her old 
lover, Michael (Dermot Mulroney), a 
sports journalist in Chicago, tells her that 
in a few days he is going to marry a rich 
young woman. In Jules's head, Michael 
has always belonged to her. She has, how- 
ever, never realized how much she loves 
him until she's threatened with losing him 
forever. Determined to break up the wed- 
ding, she rushes to Chicago (which looks 
dazzling here), and for four days, she 
plays one low, stupid trick after another. 



In the movies she made after her big 
hit. Pretty Woman, |ulia Roberts has 
seemed rather demure, even wan; she was 
all too willing, I thought, to recede into a 
scene, to renounce the egotistical prerog- 
atives of stardom. She was so quiet, in 
fact, that one no longer looked forward to 
seeing her: She seemed to be running 
away from what her own talent and the 
endless media attention had made her. 
But she's too big a girl and too idiosyn- 
cratically beautiful — with a spectacular 
figure and that wide mouth set in a long 
face — to hide in a movie, and in My Best 
Friend's Wedding, she seems very large in- 
deed, physically liberated and tempera- 
mentally alive, with energy to burn and a 
horselaugh that breaks out violently. 

The audience is with her from the be- 
ginning, and that is why the picture's strat- 
egy is so perverse. For when |ules gets to 
Chicago she discovers that her rival, young 
Kimmy (Cameron Diaz), a junior at the 
University of Chicago, is a very nice girl 
and quite selflessly in love with Michael — 
so selflessly that she is willing (despite mis- 
givings) to give up her prospective career 
for him. It's hard to tell what the filmmak- 
ers want us to think of Kimmy. Cameron 
Diaz is nervous and giggly, and wails 
piteously whenever things go wrong with 
Michael. But how can we root for Jules to 
send Kimmy packing? We can't. 

It's hard as well to know what Bass and 
Hogan expect us to make of Michael. 
Here's a young sports reporter who gets 
all huffy about his integrity, yet he's mar- 
rying the daughter of the owner of the 
Chicago White Sox. Is he merely delud- 
ed? Stupid? What causes two beautiful 
women to knock themselves out for him? 
Dermot Mulroney is a handsome young 
man, but he's been made quite inarticu- 
late (if this guy's a writer, I'm a tennis 
pro), and his temperament is sludgy. He 
seems self-centered and dim, and he hard- 
ly notices a thing (that lules loves him 
deeply, for instance). 

The movie has the structure of a ro- 
mantic comedy, but its characters don't fit 
into that structure. Julia Roberts keeps 
struggling and striving and expending 
endless energy and emotion, yet she's 
working for something — marriage to Der- 
mot Mulroney — that doesn't make sense 
for her. The movie has nowhere to go; all 
it can do is spin around, though some of 
the spinning is highly entertaining. Ru- 
pert Everett, who has played highborn 
louts in his English movies, makes a tri- 
umphant appearance as lules's gay editor, 
George, who understands her better than 
she understands herself. George makes 
wise and witty remarks, like someone's 
perceptive aunt. At a certain point, the 
filmmakers throw up their hands and let 
Rupert Everett take over the movie. 
We're not entirely ungrateful. Everett, at 
least, knows what he's doing. eh 
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PEJER G. DAVIS 

Sister Act 



In the opera 'Iphigenie en Tauride, ' Glimmer glass's all-female production 

team delivers an insightful take on Western culture's most dysfunctional family. 




■ don't suppose anyone still thinks of Christoph 
I Willibald Gluck as the "father of modern opera," the 
I title under which he was always solemnly evoked 
I by music-appreciation types not so long ago. In 
I fact, only a few historians and enthusiastic parti- 
I sans seem to think about Gluck at all these days. 
I apart from his ever-popular Orphee et Eurydice. 
1H That may change as the New York City Opera be- 
gins what is hoped to be a major retrospective, a sam- 
pling of the eight "reform" operas that the composer 
prepared for Paris between 1 774 and 1 779. The first in- 
stallment in the series arrives in October — Iphigenie en 
Tauride — but Gluckistes who can't wait will want to 
travel upstate to Glimmerglass Opera in Cooperstown 
and see the production now. Incredibly, this seems to be 
the first time the opera has been performed in this coun- 
try in its original French by a professional company (in 
1916, the Metropolitan gave the work five performances 
but in Richard Strauss's reworked German edition). 

Aesthetic disputes broke out when Iphigenie en Tau- 
ride was first done, in 1 779 — the score's long-lined con- 
tinuity and gestural simplicity must have sounded gen- 
uinely startling after a century of increasingly florid 
baroque opera — and 1 expect there will be disagree- 
ments over the bold presentation of the piece at Glim- 
merglass. Some assumed that the all-female production 
team led by director Francesca Zambello would weigh 
us down with a heavy feminist agenda, but they were 
proved wrong. Mainly, Zambello and company have 
agreed on a sensible course that explores and brings 
forward the important qualities that continue to make 
Gluck's opera relevant, in particular its keenly observed 
views on human feelings and relationships. This is, after 



all, essentially an interior drama in which Iphigenie en- 
counters and eventually recognizes her brother Oreste 
in far-off Tauris, five years after the lurid events in 
Mycenae when Oreste murdered their mother, Cly- 
temnestre, and took flight from the avenging Furies. By 
the time the opera is over, we have been given yet an- 
other absorbing perspective on Western culture's most 
dysfunctional family, constantly tormented by guilt, sti- 
fled love, recrimination, and self-sacrifice. 

Gluck accomplishes all this with an extraordinary 
economy of means — a wrenching harmonic change, a 
twisting instrumental solo, a churning orchestral pas- 
sage, or a well-timed silence — but the expressive weight 
of the piece resides mostly in the vocal lines. The 
singers have clearly been made aware of this crucial fact 
as they demonstrate what a dramatic impact the opera 
can generate simply through the uses of the voice alone. 
With her amply scaled, securely focused soprano, Chris- 
tine Goerke is especially eloquent as she addresses 
Iphigenie's dilemmas, but the troubled men in her life — 
Oreste (Nathan Gunn), his friend Pylade (William Bur- 
den), and the vicious Scythian tyrant Thoas (Grant 
Youngblood) — are just as responsive to the composer's 
supple mixture of arias, ariosos, and melodic recitative. 

More controversially, Zambello's extremely physical 
staging vehemently rejects the received notion that 
Gluck's operas are populated by stone statues. Some 
ideas are good but misfire (the comic-opera chorus of 
Scythian thugs), some are ridiculous (Iphigenie first ap- 
pears, not in Gluck's raging storm, but standing fully 
clothed and getting drenched in a circular open shower 
stall in the Temple of Diana), and others just seem 
odd (the enigmatic rotting (continued on page 54) 



No small 
sacrifice: 
The priestess 
with Iphigenie, 
played by 
Christine 
Goerke. 



Photograph by George Molt/Glimmerglass Opera. 
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DANCE TQBI TOBIAS 

Downward mobility 

Pilobolus, a dance company for people who don't like to think too hard 

about dance, and Lincoln Kirstein, a collector who unabashedly did. 



Tamieca 
McCloud of 
Pilobolus 
in Alison 
Chase's Solo. 



WITH A QUARTER-CENTURY 
of popularity behind it, 
Pilobolus— at the )oyce 
through July 19 for its 
annual monthlong sea- 
son — remains the com- 
pany for folks who feel 
threatened by highbrow 
dancing. The troupe's regular-guy/-gal 
vocabulary shuns the traditional, the 
codified, the ostensibly rarefied. It co- 
opts more common stuff instead, using 
athletics, gymnastics, acrobatics, body 
tangles, cantileverings, and just plain 
horsing around to create its signature 
quirky shapes and trompe l'oeil effects. 
To further its appeal, the mix is often giv- 
en a surface coating of eroticism or a fris- 
son of the macabre. And the general pub- 
lic declares itself mightily entertained, 
while the specialist viewer feels short- 
changed. Though the company occasion- 
ally comes up with a provocative piece, 
its work as a whole serves as a discour- 
aging example of the dumbing-down of 
dance in the effort to broaden the audi- 
ence for an art that, by its nature, en- 
gages fewer people than, say, baseball. 

Of the three latest works from the Pi- 
loboli, a pair of group pieces are collabo- 
rative creations, as is usual. Elysian 
Fields, made by Alison Chase and Mi- 
chael Tracy, two of the company's four di- 
rectors, in tandem with its six dancers, is 
a real dud. In richly patterned unitards 
and fanciful headgear, assembling and 
dispersing in simplistic arrangements, the 
dancers might be a small flock of gaudily plumed jungle 
birds deployed for camera-wielding tourists. The superfi- 
cial titillation the piece offers the eye palls quickly; the 
residual pretensions to significance are intolerable. 

Robby Barnett and Jonathan Wolken, the company's 
other two directors (all these chiefs are founding or ear- 
ly dancers with Pilobolus, now retired from performing), 
came up with an affecting male quartet, Gnomen. It 
looks to be about a tight-knit bunch of guys (college bud- 
dies, maybe, or dancers who've sweated together) who 
lose one of their number all too early in life. The faltering 
figure tests the group's bond; the impulse of the thriving 
three is to turn away from him when the situation pro- 
gresses from tough to untenable. But in the end they hon- 
or their connection, succoring and supporting their 
brother until he achieves an ecstasy that alternately lifts 
him heavenward and returns him to Mother Earth. They 
also acknowledge their own mortality; for them, after all. 



4w 



death is merely postponed. In a final tableau, they as- 
semble as if for a school or team photograph, which will 
inevitably fade, the name of everyone in it forgotten. 

Gnomen 's gimmick is that in each section, a different 
one of the four assumes the role of fate's victim. The 
drawbacks to the piece relate directly to the company's 
middlebrow mind-set. The choreography conveys its 
message in generic ways: emotions are expressed and 
elicited from the audience through cliches. Loss, long- 
ing, loneliness, camaraderie both silly and solemn, even 
the recognition of the inevitability of death are rendered 
in easily grasped universal signs. Complexity, irony, and 
surprise have been banished as if they'd only obscure the 
issues at hand. Ultimately, while you acknowledge 
you've been moved, you also suspect you've been had. 

The last of the season's new works — Alison Chase's 
Solo for Tamieca McCloud — is negligible, but the spec- 
tator can understand what (continued on page 54) 
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POP MUSIC CHRIS NORR 



;hris norris 

Cult Cash Clan 

Singular music, eclectic mysticism, and brilliant marketing have made Wu- 
Tang Clan the most important group in rap: Meet rock's mercenary avant-garde. 



MARKETING ISN'T |UST INESCAPABLE IN POP MU- 
sic, it's sometimes the most delicious part. 
When ad pitch truly meshes with rock style 
and self-mythology, only a total Commu- 
nist can't at least appreciate the effect. The 
masterpieces, like Kiss and the Sex Pistols, 
are undeniable, galvanizing studies in 
crassness and panache. But even the more 
subtle work of, say, the Clash is every bit as piquant. An- 
swering the Sex Pistols' telegenic nihilism with the simple 
epithet "the only band that matters," the Clash were pro- 
pelled by world-class tag-line artistry. Helped by the loose 
phraseology with which rock and roll and cigarette ads 
defy factual quibbling, the band achieved utter credibility, 
deep musical resources, an expansive social vision, and 
excellent T-shirts. The only band that matters? Rockin'! 

But not even the Clash had the marketing flair of any 
halfway-sawy rapper. We are talking, after all, about a 
species of entrepreneur who typically drops his trade- 
marked moniker somewhere in the first verse. So it's not 
quite the surprise it might be that now, twenty years and 
several pop revolutions after the Clash, the band's pithy 
tag line — unspoken this time — has 
re-emerged wiser, weirder, and pos- 
sibly truer in the guise of the rap 
group Wu-Tang Clan. At this 
strange impasse in black pop, the 
raucous and brilliantly self-pack- 
aged Staten Island crew — releasing 
its feverishly awaited sophomore al- 
bum, Wu-Tang Forever — is more than 
significant. It may actually be the 
only rap group that matters. 

The murders of rap's two most 
beloved and street-accredited 
spokesmen, Tupac Shakur and Big- 
gie Smalls, have made mass hip- 
hop's doldrums something more 
than a creative slump. Now MTV- 
primped, Madonnified gangstas 
seem not only tired but morbid. Big- 
budget "attitude" — whether it's in 
rap music, buddy films, or sneaker 
ads — has long been a tiresome exer- 
cise. And now even the rough-'n'- 
ready spirit of hip-hop itself — as- 
similated to the point that Regis and 
Kathie Lee use the word dis — seems 
in danger of imploding. 

Enter, as they say, the Wu-Tang 
Clan. "We return like |esus, when 
the whole world needs us," raps Wu 
mastermind RZA in the album's 
first song, "Reunited." Hip-hop's 
coyness deficiency was never so apt- 



ly displayed. In its 1993 debut. Enter the 36 Chambers, 
the Wu-Tang Clan introduced the most compelling mix of 
new sonics and group identity since Public Enemy. From 
the hoarse sultriness of Method Man to the wildly qua- 
vering drawl of 01' Dirty Bastard, the nine-member cast 
presented some of the most recognizable voices in rap. 
And with a brilliant ear for subtle sonic perversities, RZA 
crafted music unlike any other: a low-fi yet cinematic min- 
imalism of distressed violins and horror-film keyboards 
that squeezed noirish drama from random chunks of ghet- 
to debris. As a package, the crew's eerie noise and explo- 
sive vocal style came out with a force and menace that 
made Wu-Tang Clan the most rock-and-roll group in hip- 
hop. It was just what hip-hop needed. 

Four years later, hip-hop needs the strangeness, confi- 
dence, and dash of the Wu-Tang Clan more than ever. But 
with Forever, the Wu has provided something even more 
impressive: the most expansive and multifaceted expres- 
sion of classic MC-style boastin' and self-promotin' the 
world has ever seen. Wu-Tang Forever is a $33, CD- 
ROM-enhanced, interactive double album that makes 
Aerosmith seem like indie rock. It comes with a telephone 




From left, 
Wu-Tang Clan's 
RZA, Raekwon 
the Chef, and 
Inspectah 
Deck: The 
hip-hop group 
as comic-book 
kung-fu cuH. 
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number for the clan's Wu-Wear clothing 
line. It has 900 numbers for the Wu-Tang 
love line. It has instructions for recruitment 
into the Wu army. A free connection to 
America Online. With Wu-Tang Forever, 
hip-hop's freewheeling spirit has legiti- 
mately colonized the boardroom. 

Spiritually, this multimedia ambition 
isn't that much of a departure for the Wu. 
Long known for blending ghetto reportage 
with chopsocky fantasies, gangster-film 
bravado with real-life poverty vignettes, the 
Wu-Tang Clan has always let its business 
machinations play a role in its narratives. 
In so doing, the Clan recast the format of 
rap group) — a seemingly outmoded assem- 
blage in the late nineties — as cabal, mafia, 
ninja corps, artist collective, B-boy crew, 
and business conglomerate. 

There is inspired demographic method 
to this madness. The nine members — 
RZA, GZA, Method Man, CM' Dirty Bas- 
tard, U-God, Masta Killah, Ghostface Kil- 
lah, Raekwon the Chef, Inspectah Deck 
(collect them all!) — perform rap's most 
complex verbal gymnastics, hence pulling 
in serious hip-hop heads. The Wu's in- 
sanely complicated universe is full of 
kung-fu moves, chess wizardry, crime- 
family lore, and Nation of Islam cosmolo- 
CJ gy — hence attracting a Dungeons & 
CO Dragoner's obsessive fascination. And 
5 the Wu's cast of superhero-styled rap 
j stars, each with multiple identities, 
<p appeal to an 8-year-old's love of 
comics. Indeed, the Wu-Tang Clan 
has something for everyone — at least 
everyone who's young and male. 

Whether you take the Wu as diabolically 
| clever conspiracy or bizarre accident de- 
pends on how much you credit RZA, the 
group's 27-year-old Svengali. With its ex- 
plosive tag-team rap attack and murky at- 
mospheres, Wu music suggests its control- 
ling concept, something RZA calls "orga- 
nized chaos," a methodology that black 
musicians from Duke Ellington to Sun Ra 
to George Clinton — all personnel orches- 
trators as well as musicians — have mas- 
tered. But RZA isn't just hip-hop's George 
Clinton; he's also its Bill Gates, strategist of 
the Wu's now-legendary business plan. 

Assembling a crew of corner buddies 
and second cousins, RZA recorded the 
group's successful, self-financed first single 
and, when major labels began bidding, 
spumed them all in favor of a unique 
record deal with the modest independent 
label on which they debuted. The arrange- 
ment allows Wu members to sign solo 
deals with other labels, bringing major-la- 
bel money back to the Wu-Tang fold. Since 
Wu-Tang's debut, five members have re- 
leased RZA-produced, gold- or platinum- 
selling solo records. Rather than cult of 
personality or police-blotter reports, Wu- 
Tang gets by on good old-fashioned brand 
loyalty. Look for the Wu-Tang logo — the 
bladelike W, rap's equivalent of the Rolling 



Stones' lips. RZA's tactics have formed an 
empire. For a comparison, imagine if, in- 
stead of separately answering a trade-mag 
ad for "streetwise, outgoing, and ambitious 
young ladies," the Spice Girls had met as 
kids in the projects, formed a group, mas- 
terminded a global industry-domination 
scheme, succeeded in it, and didn't suck. 

Not sucking, in fact, is often the hard 
part, especially come album two. But the 
Wu has managed to bypass self-parody 
completely, largely thanks to their shadowy 
subculture. Sometime in the early nineties, 
East Coast rap became the province of B- 
boy-styled Pink Floyd fans — stoned listen- 
ers who'd groove to the deep beats, hyp- 
notic atmospheres, brooding darkness, and 
intricate wordplay. Wu-Tang Clan is the 
apotheosis of this style, and what keeps 
them formidable and authentic in the face 
of such breathless marketeering is their 
fundamental impenetrability. Somehow, 
the Wu-Tang Clan is dissembling, elusive, 
and in-your-face at the same time. The Wu 
family seems to inhabit another dimension, 
one of sci-fi millennial dread as much as 
urban paranoia. Theirs is a nineties form of 
group concept: fierce and contradictory, 
joyful consumerism mixed with religious 
sermonizing, pro-black-woman rhetoric 
next to some of the ugliest misogyny in 
modern rap (trust me on this). 

Consistency, after all, is a bugaboo re- 
served for those who aspire to a coherent 
message, and the Wu-Tang Clan has been 
eminently untroubled by such an obliga- 
tion. This is in some ways to their detri- 
ment. Unlike truly classic rap albums like 
Public Enemy's It Takes a Nation of Mil- 
lions to Hold Us Back and Dr. Dre's The 
Chronic, Wu-Tang Forever has no overar- 
ching theme, no real resonance with its 
specific time or space. Unlike Public Ene- 
my, with its righteous goal of black-power 
revolution (a goal that was quite in synch 
with commercial success), the Wu-Tang 
Clan juggernaut has neither one single vi- 
sion nor one spiritual drive. The group it- 
self is a brilliant and truly radical enter- 
prise, given over to wild-ass creativity, 
lurking in a self-made looking-glass land 
of sci-fi, kung-fu mysticism and privately 
coded brotherhood. It's easy to under- 
stand the group's embrace of Five Percent 
Nation in such a world. Surrounded by 
chess knights and mafia soldiers, a reli- 
gion that says the white race was created 
by an evil mad scientist 6,000 years ago is 
perfect: just some more weird, scary shit 
to trip out on. But how deeply this or any 
other belief runs in the members' lives re- 
mains a mystery. As one might expect 
from a group whose single last year was an 
extended jingle for the Wu-Wear clothing 
line (and actually quite a rocking one), 
Wu-Tang Forever is, more than anything 
else, a primer on the various parts of the 
product. And as a record's prime engine, 
capitalism will get you only so far. mm 
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THE UNDERGROUND GOURMET PETERKAMINSKY 

.uncheon Feat 

// Aureole is out of your orbit, try its tastes at Astra, Charlie 

Palmer's new lunch haven on high at the Decoration and Design Building. 



MIDTOWN MANHATTAN ON THE EAST SIDE 
has always felt to me like some other 
city's downtown. The unrelieved rows of 
boxy buildings, the franchise operations, 
the mass-market movie houses, the out- 
of-town shoppers — it has the feel of a re- 
developed Stamford or Schenectady, the 
kind of place where the locals might 
boosterishly claim, "It's almost like New York." 

But what these near-cosmopolitan centers lack is the 
kind of unforced sophistication that Aureole chef 
Charlie Palmer has created at Astra (979 Third Avenue, 
between 58th and 59th Streets, fourteenth floor; 644- 
9394), an urban commissary in the Decoration and 
Design building, known to its habitues as the D&D. 
Diners who want to experience Palmer's surprising fla- 
vor pairings and the intensely rich food of Aureole can 
now try similar fare from a pared-down (and less 
pricey) menu executed by Palmer's former sous-chef 
Daniel Shannon. As DKNY is to Donna Karan, so is 
Astra to Aureole: Parker has taken the concept of "sec- 
ond collection" and applied it to food. 

Upon entering a sleek, modernist foyer, you'll find to 





the left a spare display of design 
books. Palmer's recent cookbook, 
jars of his chocolate sauce, a hard- 
to-find chestnut honey. Palmer is as 
adept at extracting the last penny 
from a restaurant as he is the last 
ounce of flavor from a dish, but this 
subtle hucksterism is rescued by the 
tasteful display. 

The room itself seems to float 
above Manhattan like a Midtown 
Brigadoon, an effect that's height- 
ened by wraparound walls of glass 
and a 200-foot dining terrace, 
which offers a stunning view of the 59th Street Bridge. 
Molded birch-and-plywood Jacobsen chairs in a natural 
finish are the most colorful element in a muted design 
scheme of wood, stone, and metal. Pale colors in vari- 
ous shades of beige blend into one another like a well- 
layered cappuccino. The homeowners in from the sub- 
urbs may be pure Bridgeport, Connecticut, but the pro- 
fessional decorators are all Milan, dressed in the same 
color scheme as the room, so that one civilian in a lime- 
green tee stands out from the crowd like a 
42nd Street billboard. 

This might be the cafeteria Frank Lloyd 
Wright would have designed, a room that 
emphasizes simple and serviceable over 
complicated and costly. Guests order from 
the cashier and pay in advance, at which 
point they are given a numbered ticket to 
be placed in a small, Brancusi-inspired 
holder on the table. The number indicates 
to the willing (if as yet unpolished) wait 
staff which table gets which order. Here, 
time-pressed restaurant regulars can dis- 
pense with all the tedious dining rituals — 
greetings, drink orders, check-requesting 
— that add, according to Palmer's esti- 
mate, anywhere from fifteen minutes to 
half an hour to the average restaurant vis- 
it. With this time windfall, designers 
should feel freed up from a soggy sand- 
wich at their desk. Instead, they have the 
opportunity to grab a quick, unusually ed- 
ible bite while mulling over swatches and 
Polaroids of German bathroom fixtures. 
"If it's not only a money question, I think 
this look could really work for you" is the 
most overheard bit of table talk, alternat- 
ing with "Or maybe this instead." Small 
touches — like highly engineered salt shak- 
ers with no holes — cater carefully to the 
design-sensitive. 

Consistent with the airy feel of the 



Green salad 
with roasted 
beets and goat 
cheese, above; 
its creator, 
Palmer protege 
Daniel 
Shannon. 
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high-in-the-sky setting, the menu is light 
and low-fat. Expect sandwiches that are 
large but not heavy; ample vegetables and 
salads; pasta; and a roster of "simple 
grills" of minute steak, portobello mush- 
rooms, salmon escalope, and soy-and-gin- 
ger-marinated chicken. The B.L.A.S.T. 
sandwich is a combination of crunchy al- 
falfa sprouts with crisp bacon and a juicy 
slice of vine-ripened tomato. The tuna sal- 
ad is smartly turned out with chunks of 
freshly chopped red onion, slices of cel- 
ery, and a good zetz of celery salt. Palmer 
stressed that the ability to make a good 
tuna sandwich was the crucial hurdle that 
Shannon had to leap before he was given 
charge of Astra's kitchen. 

Patrons of Aureole will recognize the 
citrus accents and the roasted vegetables. 
They may also be pleased to find another 
Aureole signature, chilled spring-pea soup 
with Riesling, a fresh puree whose bright 
tastes are heightened by the sweet grape. 
The potato-leek soup is velvety and full of 
the aroma of an intense chicken stock. A 
garden minestrone with Swiss chard, 
i_ tomatoes, and pasta is a vegetarian 
S soup with robust texture and flavor. 
r>- Astra's salads offer a wide range of 
^ vegetables and dressings instead of re- 
3 lying on variations on the same 
q theme. The simplest salad combines 
3g sweet ripe plum tomatoes, field 
<— > greens, and a sweetly tart balsamic 
OC dressing. A salad of romaine with en- 
flg dives and earthy salt-roasted beets re- 
JiJ ceives a red-wine-and-shallot dress- 
Z ing. Grilled-chicken salad is served 
= atop a bed of wilted marinated leeks 
Hi and crisp lettuce in a dressing of bal- 
t— samic vinegar and chicken stock. This 
same chicken stock is mixed with a citrus 
dressing for a grilled-shrimp salad served 
with the thinnest haricots verts and a lem- 
on confit that is sugary, salty, and piquant. 

Pastaholics will be well satisfied by far- 
falle tossed with bite-size bits of asparagus 
and oregano-laden grilled shrimp in citrus 
marinade. Equally winning is the angel 
hair with wild mushrooms. The penne 
with roasted peppers, sun-dried tomatoes, 
and roast garlic provided little explosions 
of concentrated flavor alongside properly 
toothsome pasta. 

When it comes time for dessert, be 
thankful that the rest of the meal was so 
light. Although Palmer's signature archi- 
tectural pastries are usually more reminis- 
cent of a DiChirico image than of a Tasty- 
kake. here at Astra you'll find more simply 
satisfying slices of double-chocolate pound 
cake, Mclntosh-apple cake, and lemon- 
chiffon cake. Not bad for cafeteria food. 

Astra is open 8 a.m. -5 p.m. Mon.-Fri. 
Available evenings for private parties; pri- 
vate rooms available during the day. 
Soups, $5; salads, $b-$10; sandwiches, 
$6-$8; pastas and grills, $10-$ 15. Liquor 
license pending. A.E., M.C., V. a 



Davis continued from page 49 
logs placed downstage left). Could it be 
that this talented and super-busy opera di- 
rector is overcommitted and spreading 
herself too thin? The production does 
score effectively where it matters most, in 
the emotionally charged one-to-one con- 
frontations. Once out of her shower, 
Iphigenie becomes an intriguing flesh-and- 
blood creature, while the intense Oreste- 
Pylade friendship is depicted precisely and 
honestly, exactly as it comes off the page: a 
fiercely committed but lyrical, even chaste 
homoerotic attachment. When given such 
a theatrically compelling and musically 
immediate treatment, duck's operas still 
have much to tell us. 

Also on view at Glimmerglass right now 
is a new staging of Madama Butterfly. Even 
those who think they've been overexposed 
to Puccini's perennial are likely to be re- 
captured by this sensitive production, a 
model of how to freshen a repertory piece 
without imposing a lot of fancy glosses. 

Some may find Michael Yeargan's 
scenery rather austere: a wide flight of 
eight steps spanning the stage, a sky-and- 
ocean panorama at the rear, and a front- 
and-back pair of transparent sliding shoji 
CJ screens to fix the action. In practice, 
CO though, the sets effectively suggest 
■g the opera's Japanese milieu and the 
. timelessness of Butterfly's tragedy as 
«* well as give the singers a comfortable 
space to act out Puccini's lovingly 
drawn melodrama of piccole cose. 
And Mark Lamos's poetic direction 
is also full of ingenious "little things" 
that quietly but tellingly enhance the 
clash of cultures and the poignancy of 
Butterfly as she plunges ever deeper into 
her fantasy world. I could catalogue 
dozens of wonderful touches, but the Act 
Two curtain is especially inspired. In the 
midst of her all-night vigil. Butterfly as- 
cends the steps and stands silhouetted 
against a huge Nagasaki moon as if trans- 
formed into the little moon goddess she 
imagined herself during the first-act love 
duet with Pinkerton — pure magic. 

As Butterfly, Isabelle Kabatu achieves a 
dignified simplicity by avoiding most of 
the traditional irritating little-girl giggles 
and mincing mannerisms. Her steely so- 
prano is not exactly pretty, but she effec- 
tively rises to every occasion, the big emo- 
tional outbursts as well as the intimate 
disclosures. Rafael Rojas is a sturdy 
Pinkerton, Anita Krause a lovely Suzuki, 
Robert Perry an accommodating Consul 
Sharpless, and Christopher Pfund the 
most chilling Goro I've ever seen — this 
marriage broker's contempt for all things 
American is positively terrifying. Presid- 
ing over the orchestra, Stewart Robertson 
mixes the instrumental colors like a mas- 
ter. This exquisite production will also be 
a welcome addition to the City Opera 
repertory next spring. h 
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Tobias continued from page dO 
Chase sees in McCloud. She's fluid, buoy- 
ant, strong as an Amazon, with a sweet- 
ness and gaiety that make her feats look 
like unmediated exuberance. She enlivens 
the entire repertory, frequently lending the 
choreography a textural depth it doesn't 
possess on its own. 

FOR A GLIMPSE OF WHAT AN INSPIRED, INEX- 

haustible highbrow can achieve, one need 
only visit the Amsterdam Gallery of the 
New York Public Library for the Perform- 
ing Arts at Lincoln Center. On display 
through September 1 3 under the rubric 
Lincoln Kirstein: Collector is a sampling of the 
16,000 items Kirstein donated to the li- 
brary's Dance Collection from the time of 
its founding in 1944. 

Lincoln Kirstein (1907-1996) must 
have been appalled by elitist's becoming a 
term of disparagement in the postmodern 
era. An unabashed intellectual (and social) 
snob, he did as much to further the prog- 
ress of the arts as any other person in this 
century. Contemporary literature and visu- 
al art were subspecialties among his con- 
cerns; dance took pride of place. He's re- 
membered first as the man who persuaded 
George Balanchine to come to America, 
founding with the choreographer the 
t^j School of American Ballet and from 
that base bringing into being the New 
«sr York City Ballet. But Kirstein's energy 
was as extravagant as his intelligence 
and passion; he was also poet and mem- 
oirist, dance historian and theorist, and, in 
service of the revolutionary Balanchine 
aesthetic, a caustic, witty pamphleteer. 

The present exhibition includes copies 
of the books Kirstein himself wrote, along 
with selections from his correspondence — 
among these pertinent papers a handwrit- 
ten letter from Martha Graham that opens 
"Dear Fellow Pioneer" — important vol- 
umes from other hands, as well as set and 
costume designs from the likes of Tche- 
litchew and Noguchi. Rare prints dating 
back to classical ballet's seventeenth-cen- 
tury beginnings are the show's center- 
piece; images of the curvaceous and 
charming Romantic ballerinas explain in a 
glance how Theophile Gautier could write 
about them as delectably as he did. The 
cultivated eclecticism of Kirstein's taste 
manifests itself everywhere: Representa- 
tions of European social dancing abut de- 
pictions of dances utterly exotic to Euro- 
peans; renderings of dance teaching range 
from the instruction of the august Paris 
Opera Ballet's pupils to that of the unsuit- 
ed and inept. Kirstein's mischievous wit 
continually punctuates the show with 
items like a splendidly executed satiric 
lithograph of an asparagus-stalk ballerina 
starring in Ballet of the Vegetables and a 
tome I plan to read the moment it's re- 
leased from its glass case: Dances You 
Have Never Seen. ■ 
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Vittorio De Sica... Nothing to Lose 



New Films 

Austin Powers — Mike Myers stars as a Brit super- 
sleuth of some sort who was cryogenically frozen 
in the sixties; now thawed out, he can't negotiate 
modern life. (1 hr. 27 mins.; PG-13) VUlagcTlteatrc 
I 'll; Manhattan Twin. 

Batman & Robin — This is the most ugly-looking, 
slovenly, incoherent, and redundant big movie 
since Batman Forever, which was also directed by 
Joel Schumacher. The dark-toned, elegant beauty 
of Tim Burton's two earlier Batman films — the 
nightmare city as dream and desire — has now dis- 
appeared altogether, replaced by styleless urban- 
pop grandiosity and a profusion of interiors of un- 
paralleled gaudiness.The movies only redeeming 
feature is UmaThurman as Poison Ivy, who vamps 
her way amusingly through naughty-girl cliches, 
puckering her lips into a satirical pout. Arnold 
Schwarzenegger shows up as Mr. Freeze, menac- 
ing Gotham with blasts of chilling air, and 
Schwarzenegger, bald, purplish, fanatical, and 
snarling in his peculiar accent, is frightening 
enough. But Schwarzenegger does the same thing 
over and over (there are innumerable shots of him 
holding a gun and covering people in what is 
meant to be ice but looks like clear plastic), and af- 
ter a while, he begins to resemble some goony old 
wresder freaking out on a late-night cable show. 
Chris O'Donnell regresses into teenage no- 
wheresville as a combative Robin, envious of Bat- 
man and longing for independence, and he's been 
given an unappealing mate — Alicia Silverstone, 
who wants to join the same crime-fighting team. 
Is this really the actress who seemed so promising 
in Clueless} Some way has to be found of pho- 
tographing Silverstone so it doesn't appear that a 
pad is stuck under her upper lip. She seems 
plagued by baby fat, and her threadbare gung-ho 
enthusiasm turns the picture into a cloying TV 
teen show. George Clooney, wagging his head as 
he speaks, and then setting and pointing his chin 
like a hunting dog, makes a sententious Batman. 
Give this man a role he can play! Schumacher has 
gone past bad taste and ineptitude. As a director 
he's achieved an eerie kind of boredom in the 
midst of frenzy, a void of meaning in the middle of 
violent sequences composed of shots thrown to- 
gether from nowhere to nowhere without the 
slightest relation in space. When you have seen 
Schumacher's two Batman movies, you have seen 
The End. (I)enby; 7/14/97) (2 hrs.'7 mins.; PG- 
13) Village Tlwalre VII; 34th Street Showplace; 
Chelsea West; Gemini; Orpheum 7; Lincoln Square; 
Metro Cinema; Pavilion Theatre; I'laza Twin; I'laza . 

Brassed Off — Ewan McGregor and Pete Postle- 
thwaite star in this drama about the Scottish min- 
ers who face the closure of their mine and the 
collapse of their surrounding hometown. (1 hr. 47 
mins.; R) Angeliha Film Center; Carnegie Hall Cin- 
ema; Beehman. 

Brilliant Lies — A drama about a man who is accused 
of sexual harassment by a former employee. Di- 
rected by Richard Franklin. (1 hr. 33 mins.: NR) 
Quad Cinema. 

Chasing Amy — There are a couple of wild erotic 
monologues and some very funny riffs in Kevin 
Smith's latest, which is the story of a love affair be- 
tween two comic-book artists — Holden (Ben Af- 
fleck) and Alyssa Joey Lauren Adams), who is a 
lesbian. Holden, it turns out, can deal with the les- 
bianism but not with certain other erotic events in 
Alyssa 's past. Yet despite its uproarious carnal hu- 
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mor and knowledgeable reporting on the comic- 
book scene, the movie becomes rather trying: 
What could have been a good dirty lyric on the 
evanescence of love turns rather turgid and erao- 
tionally explicit. (Denby; 4/2 1/97) (1 hr. 45 mins.; 
R) Village Hast; Sutton; 62ml and Broadway. 
♦Con Air — Nicolas Cage is Poe, an ex-U.S. Ranger 
who returns to his wife after duty, gets into a bar- 
room brawl, and kills some nameless thug in self- 
defense. A morally innocent man, he's nevertheless 
shipped off to federal prison for eight years, where 
he does nothing but exercise religiously in his cell 
and think about the little daughter he's never seen. 
When he gets paroled, just in time for her birth- 
day (he holds a stuffed bunny as a present), he 
hitches a ride home on a U.S. Marshals prison 
plane, a plane that is flying the worst criminals in 
the country to a new maximum-security facility. 
Up in the air, Grissom (John Malkovich), the most 
intelligent of the convicts, leads a rebellion and 
takes over the plane, brutalizing the guards and 
setting off a pursuit led by a U.S. Marshal (John 
Cusack). Should the plane be shot down? Poe has 
an opportunity to get oft, but he refuses; he won't 
leave behind a diabetic convict and a female 
prison guard. We're informed that he wants a 
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These brief reviews, where noted, are condensed ver- 
sions of reviews by David Denby.. .A * denotes a cur- 
rent release that New York recommends, ranging from 
best-of-the-year picks to worthy curios to flawed movies 
with one outstanding element.. .Reviews are followed 
by the Manhattan theaters where the film is playing. 



chance to serve his country once again, but one 
glance at Nicolas Cage — who looks crazed — tells 
us he's as close to murder as any of the profession- 
al killers. Cage, a great, daring actor, underplays, 
holding the screen with sheer concentration; for 
all his gallantrv as Poe, he's faintly inhuman (and 
will probably become a huge box-office star be- 
cause of that inhuman quality). The director, Si- 
mon West, a Brit maker of commercials, has just 
enough technique, in his feature-film debut, for 
what he has to do here — that is, he's good at mov- 
ing men and machinery around, and he's good at 
brutal action. Con Air is a cartoon that combines 
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Happening . 

Foreign Affairs 

The 20th Asian American International Film Festival is a sprawling, 
monthlong cinematic cornucopia of nonstop premieres, lavish award cere- 
monies, and "master classes" taught by the likes of Wayne Wang. The high- 
light of the festival — which kicks off at the French Institute on Friday be- 
fore moving on to Brooklyn and Queens — is Tsui Mark 's elegant kung-fu epic 
'Black Mask. ' which stars Bruce Lee heir apparent Jet Li (above). See "Mu- 
seums. Societies. Etc." for info. 
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extreme violence and extreme sentiment, a classic 
American duo. Through all the carnage, Poe sup- 
posedly wants only to save his diabetic buddy; save 
the woman guard, who is chained up and men- 
aced by a rapist; and get back to his wite and 
daughter. He drags that bunny right through the 
movie and finally presents it to his flaxen-haired 
litde girl. (Denby; 6/16/97) (1 hr. 52 mins.; R) Vil- 
lage East; Murray Hill Cinemas; Embassy I; Sutton; 
Lincoln Square. 

Contact — See David Denby. p. 47, (2 hrs. 22 mins.; 
PG) Village East; 19th Street East; Murray Hill Cin- 
emas; Astor Plaza; Coronet; Orpheum 7; Lincoln 
Square; Pavilion Tlteatre. 

♦Contempt — Jean-Luc Godard's masterwork about a 
malleable screenwriter (Michel Piccoli) whose 
marriage collapses as he simultaneously battles 
with a high-minded director (Fritz Lang) and a 
salacious producer (Jack Palance). Also starring 
Brigitte Bardot. (1 hr. 43 mins.; NR.) Film Forum. 

Dream With the Fishes — A suicidal young man en- 
counters a dying stranger, who offers to murder 
him in exchange for friendship. Written and di- 
rected by Finn Taylor. (1 hr. 36 nuns.; R) Angclika 
Film Center. 

* Face/Off — In this surprisingly daring and extreme- 
ly odd John Woo action thriller, John Travolta is 
Sean Archer, an agonized FBI agent and family 
man, and Nicolas Cage is the terrorist and assassin 
Travolta is obsessed with catching. Some years ear- 
lier, Cage's Castor Troy tried to eliminate Archer 
with a high-powered rifle and wound up killing 
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ce Queen 



In 'Mrs. Brown.' J licit Dench (above) is the 
emotionally withdrawn Queen Victoria, who 
retreated even further inward after the passing 
of her husband. Albert, in 1861. Scottish co- 
median Billy Connolly plays John Brown, the 
butler who captivated the monarch by flouting 
house rules and treating her as a grieving ec- 
centric rather than as an infallible supreme 
being. Opens July 18. 



Archer's litde boy; Archer has been paralyzed by 
thoughts of vengeance ever since. The Castor Troy 
he hates is not only a killer but a jaunty nihilist 
with a brazenly disruptive sense of humor. Arming 
a bomb that could release biological agents into 
the air of Los Angeles — a "biblical plague," in ter- 
rorist-speak — Castor dances and swings his arms in 
mock reverence, a celebrant of his own dastardly 
transgressions. Sean Archer and Castor Troy are 
temperamental as well as moral opposites, about as 
far apart as two men could be. Or so we think. Ear- 
ly in Face /Off, the virtuous Archer captures Castor 
Troy and his genius-lunatic brother Pollux 
(Alessandro Nivola), who designed the biological 
bomb, which is still ticking. But where is the 
bomb? Archer doesn't know; Castor, injured in the 
arrest, lies in a coma and can't tell him. Only the 
imprisoned Pollux knows, so Archer agrees to take 
part in a bizarre medical procedure. Lasers remove 
his face (eyes, nose, chin, everything) and Castor's 
face too. Archer then gets the killer's face sewn on, 
and after some liposuctional work is done on his 
body (there are amused references to Travolta's love 
handles), he looks exacdy like Castor Troy. Archer 
enters the prison to cosy up to brother Pollux. 
Troy, meanwhile, awakens from his coma and takes 
Archer's face, which has been floating like a mask 
in a saline solution. Have you understood the situ- 
ation? The actor John Travolta is now playing Cas- 
tor Troy but in his own face and body; and Cage is 
playing Sean Archer but in his face and body. Re- 
alism is not at issue here. John Woo is a ballet-mas- 
ter action director, the veteran of 
coundess Hong Kong productions 
featuring people floating through the 
air in slow-motion. Woo is part magi- 
cian, part schlock-movie-maker, a di- 
rector who loves violence and guns. 
There's plenty ofWooian high jinks in 
Face/Off. A helicopter harasses a plane 
that is trying to take off, shooting at it, 
mashing the tail fins, until the plane 
plows into a hangar. Bodies whirl, 
tumble, fall through glass windows; 
gunmen shoot while flying through 
the air. In all of this mayhem, there's 
death but no pain — the heroes keep 
jumping up to shoot again. The new 
aesthetic of weighdess action is pro- 
ducing a new morality of weightless 
death — that is, death that has only a 
formal meaning as a compositional el- 
ement in Woo's air ballet. Woo is say- 
ing this violence is not life, not real. 
But that's why the movie is so odd; 
because some of it is rather touching, 
even anguished, as when Castor Troy, 
now in the body of Sean Archer, 
makes love to his wife (Joan Allen), 
and she's puzzled by his new atten- 
tions; or when Sean Archer, now in 
the body of Castor Troy, lies aban- 
doned in prison, the authorities con- 
vinced he's a terrorist. A director 
raised in a humanist tradition would 
realize that violent air ballet and ten- 
der character observation don't really 
go together, but Woo pushes the ex- 
tremes as far as he can; the movie is 
exciting, unstable, flimsy, and pro- 
found at the same time, a gimmick 
that hurts. What most people are like- 
ly to remember is the two stars play- 
ing each other. Travolta, taking over 
Cage's body language, is liberated in- 
to swinishness. He smiles, intrudes on 
everyone's privacy; he's suddenly a 
free-and-easy egotist, dancing his way 
into rooms, insinuating, vicious. He 
freaks out Dominique Swain, who 
plays Archer's rebellious teen daugh- 
ter. Brazenly coming on to the girl, he 
suddenly gets tough with her — mon- 
ster that he is, he sees that she's going 
wrong, and acts like her father. Cage, 
by contrast, taking Archer's anguish 
into himself, is now frozen, stricken, 
his eyes suffused with pain. Goodness 
locks him up. But in another way, he's 



liberated. He has the appearance of a cruel and an- 
archic man; he can do what he wants. The gim- 
mick becomes unsettling when the two personali- 
ties merge. A man, we realize, may have no essence 
at all; the suppressed side of him will be released 
the minute he can get away with it. We are not a 
single unchanging personality. We are evil and 
goodness, cynicism and faith. (Denby; 7/1 4/97) (2 
hrs. 15 mins.; R) Waverly; 19th Street East; 34th 
Street Showplace; NcwYork Twin; Orpheum 7; Lincoln 
Square; Metro Cinema; Nat' Coliseum; Nova; Brooklyn 
Heights; Pavilion 'Flieatre. 

For Roseanna — An Italian villager (Jean Reno) des- 
perately tries to secure his sick wife one of three 
remaining burial plots by relentlessly tending to 
anyone who has a chance of dying before she 
does. Directed by Paul Weiland. (1 nr. 39 mins.; 
NR) Eastsidc Playhouse. 

4 Little Girls — Spike Lee's documentary about a 
1963 Birmingham church bombing that claimed 
the lives of four Sunday-school students. (1 hr. 42 
mins.; NR) Film Forum. 

Gabbeh — Iranian director Mohsen MakhmalbaFs 
epic love story about a young woman kept from 
her ardent suitor by her intractable father. (1 hr. 1 5 
mins.; NR) Quad Cinema; Lincoln Plaza Cinemas. 

George of the Jungle — Brendan Fraser stars as the tit- 
ular hero, who finds himself in trouble when he 
falls in love with a city girl. Directed by Sam Weis- 
man. (1 hr. 32 mins.; PG) Embassy 2-4; New Coli- 
seum; Brooklyn Heights. 

♦Hercules — The animated Hercules takes off" right at 
the beginning, when the muses painted on some 
shapely Greek vase come to life and metamor- 
phose into five gospel singers with interesting hair. 
They narrate the story, in high-powered, hip-jam- 
ming song (written as usual by Alan Menken), and 
the movie enters a plane of gratifying silliness. As 
far as the Greek myths are concerned, Hercules is 
pretty much a hash, an amalgam of Ovid and 
everything else, not to mention all of contempo- 
rary media culture (this Hercules becomes a T- 
shirt). In this version, Hercules is born to Zeus 
and Hera. A powerhouse even in swaddling 
clothes, he grows up to be the most awkward 
teenager of all — a dopey blond bimbo, as brutal 
and innocent as Wagner's Siegfried. Hades (spoken 
by James Woods), lord of the underworld, tries to 
rob him of his godhead, for Hercules is the only 
one who can stop Hades from overthrowing the 
resident deities on Mount Olympus. Woods, the 
best thing in the movie, plays Hades as a chiseling 
con man, a Hollywood agent desperate for a deal 
and therefore both propitiatory and bullying. 
Hades uses the ripe Megara to trap the young 
champion, and Susan Egan does a slightly hyped 
version of a good-bad girl, tough, sexy, and self- 
sufficient, like Stanwyck or Bacall. The team of 
Jon Musker and Ron Clements, which was also 
responsible for Aladdin, does best with the evil 
characters. Zeus (spoken by Rip Torn) is all hearty 
bluster and swelling beara and chest, but Hades, 
flaming at the top, is wickedly entertaining, and 
such monsters as Hydra and the Titans billow up 
and loom over us in classic Disney style. Greek 
myth and Greek art are a fertile source of the in- 
stant heroic: Decorative figures on plates and pots 
come to life, friezes unfreeze and dance. The 
whole movie dances. (Denby; 7/7/97) (1 hr. 27 
mins ; G) Village East; 19th Street East; Cinema I, II, 
TltirdAve.; Guild 50th Street; 86th Street East; Lin- 
coln Square; New Coliseum; Nova; Olympia Tlteatre; 
Pavilion Tlteatre; Plaza . 

Kiss Me, Gutdo — A 24-year-old aspiring actor from the 
Bronx discovers that his new roommate is gay. Writ- 
ten and directed by Tony Vitale. (1 hr. 31 mins.; R). 
Opens Friday. 

The Lost World — Steven Spielberg's sequel to Jurassic 
Park is rather dispiriting. At the beginning, Dr. Ian 
Malcolm (JefF Goldblum), the chaos theorist who 
so correctly predicted the disasters in Jurassic Park, 
journeys to a second, hitherto secret island, where 
the dinosaurs for the original park were bred; 
some of the animals have survived in the wild. 
The visionary but irresponsible entrepreneur John 
Hammond (Richard Attenborough), now elderly 
and ill, sends Malcolm to the island with a team to 
record the wonders for posterity, and Malcolm, 
who knows how terrifying the dinosaurs are. 
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agrees to go for one reason only — his pale- 
ontologist girlfriend, the headstrong Dr. 
Sarah Harding (Julianne Moore), is already 
there, on the loose. What Hammond 
doesn't know is that his snooty nephew 
(Arliss Howard), who has taken over Ham- 
mond's company, has sent another, larger 
team to capture some of the fangy beasts 
and take them back to a stadium in San 
Diego. The two teams, one sent to preserve 
the animals, the other to exploit them, join 
forces and flee from the aroused dinosaurs; 
the movie becomes a simple chase and 
hunt, with characters we don't care about 
moving through the night and getting lost 
and then picked off in jungles or fields. The 
action of Jurassic Park was an example of 
what Jeff Goldblum called chaos, or the 
tendency of large systems to go haywire. 
That movie had a strong, simple idea — the 
madness of using technology to control na- 
ture. But Hie Lost World has no idea at all. 
(Denby; 6/2/97) (2 hrs. ; PG-13) Chelsea; 
Ziegfcld; First & 62nd St. Cinema. 

Love! Valour! Compassion! — The adaptation of 
Terrence McNally's Tony-winning play 
about the enduring friendships among 
eight gay men. Directed by Joe Mantello. (1 
hr. 50 mins.; R) Cinema I, II, Tliird Ave.. 

★ Men in Black — Barry Sonnenfeld, the for- 
mer cinematographer who directed the Ad- 
dams Family movies and Gel Shorty, has 
gone big-budget without losing his wits. In 
this inventive and sometimes hilarious 
spectacle, Tommy Lee Jones plays a govern- 
ment agent devoted to monitoring aliens 
in the United States. Aliens? The Mexicans 
who cross the Rio Grande? No, people like 
that Jones lets into the country with a few 
welcoming words of Spanish. The aliens he 
monitors are extraterrestrials who have 
been landing here since the sixties and who 
have often taken slightly strange-looking 
human forms — fitting right into New York, 
say. But unlike the killers in Independence 
Day and the pods in Invasion of the Body 
Snauhers, they aren't taking over. In truth, 
they're a manageable problem most of the 
time. The humor of Men in Black conies 
right out ofTommy Lee Jones's everything- 
is-normal personality : The extraordinary is 
treated as routine business. He says outra- 
geous things in his rapid, matter-of-fact 
manner, his tone implying that he alone is 
in touch with reality. Yet the reality that 
Jones is in touch with is so strange that he 
seems to us like the greatest hipster who 
ever lived. He recruits Will Smith from the 
NYPD as a new agent and leaves him to 
handle the human wife of an alien, who is 
giving birth in the back of a car somewhere 
in Jersey. Sonnenfeld poses Tommy Lee in 
the foreground of the shot and lets him rat- 
tle on, while deep in the background, 
maybe 30 feet away. Smith, wrapped in gi- 
ant tentacles, gets flipped around like a toy 
by the creature that has just emerged from 
the womb. Everything in Men in Black is a 
bit off, and most of the surprises have a 
charge of strangeness. As we learned in Tlie 
Addams Family, Sonnenfeld likes to mix the 
human and the creaturely together; he 
turns the macabre into farce. Rick Baker, 
the great makeup-effects designer, works 
here with his usual ferocious skill but with 
a new spirit of gothic wit that he may have 
picked up from Sonnenfeld. Vincent 
D'Onofrio, playing a back-country primi- 
tive — not an alien but one of God's crea- 
tures — gets swallowed by a visitor (a giant 
cockroach), which then takes over 
D'Onofrio's skin; the trouble is, the alien 
doesn't quite fit inside. The character sug- 
gests Kafka in reverse: A cockroach awoke 
from uneasy sleep one day and found him- 
self a man. The roach in human form is de- 
termined to destroy the world for some 
reason, and only the men in black can stop 
him. By the middle of the picture. Will 
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In the true-crime noir Cafe Society (opening Friday at the 
Screening Room), baby-faced character actor Frank 
Whaley (center) finally scores a leading role suited to his 
wonderfully off-kilter charm. As Mickey Jelke, heir to the 
Oleo margarine fortune and self-styled hipster king of New 
York nightlife, Whaley gives a surprisingly gentle portrayal of 
the fifties tabloid curio who was tried and convicted for 
pimping out his fiancee. "I did manage to find sympathy for 
him," says Whaley (who brings to mind a slightly more so- 
phisticated Mickey Rooney, circa 1952). In fact, the actor 
found himself stunned by the depth of his affinity for Jelke. 
"I realty don't understand wealth at all," he admits. "My 
dad was the janitor at my grammar school and my mom 
worked in a drugstore. Once I got to college, I met some rich 
people, but I really didn't get them." Rather than Yale-to- 
Stanislavsky-to Hollywood, Whaley's career arc went from a 
theater scholarship at Syracuse University to random odd 
jobs in New York City. "I was actually a switchboard opera- 
tor at the Datton School for a few months," he says. "I lit- 
erally paid my rent with the lost-and-found box. Once I found 
a Rolex." After roles in failed Off Broadway productions — 
"Frank Rich reviewed this one play I did and wrote some- 
thing like 'Don't go, but send an enemy' " — Whaley eventu- 
ally won a bit part as the young Jack Nicholson in Ironweed. 
After seven years of slowly building momentum (with parts 
in Bom on the Fourth of July, The Doors, and Swimming 
With Sharks), Whaley reached a watershed of sorts in 1994 
as the callow youth making a hysterical, unsuccessful ap- 
peal for his life at the hands of Pulp Fiction hit man Samuel 
Jackson. Still, the 34-year-old says, his recognizabilfty factor 
remains a problem. "Cafe Society competed at Cannes," he 
says, "and you know who bought it? Showtime\ It's gonna be 
a Showtime original movie!" He audibly exhales a stream of 
cigarette smoke into the phone. "It really pisses me off." 
There is, however, a slight consolation for his lack of mar- 
quee value: "They say more people will see it on cable than 
if it ran for six weeks at the Angelika." Maureen Callahan 



Smith, doing his street-smart thing, has 
pulled even with Jones. Men in Black is a 
successful absurdist fiction. When Jones 
wants to find out what's really going on in 
the world, he reads the supermarket 
tabloids. All those UFO spottings, those 
freakish occurrences, the two-headed ba- 
bies, the mysterious disappearances and 
miraculous returns . . . Right, you guessed 
it: The tabs have been telling the truth all 
along. (Denby; 7/7/97) (1 hr. 36 mins.; PG- 
13) village Theatre VU; 34th Street ShowpUue; 
Chelsea; Criterion Center; Gemini; Orpheum 
7; 84th Street; Neiv Coliseum; Nova; Olympia 
theatre; Pavilion Theatre; Plaza Twin. 

Mrs. Brown — A historical drama based on the 
deep friendship between Britain's widowed 
Queen Victoria ()udi Dench) and her un- 
conventional Scottish servant (Billy Con- 
nolly). Directed by John Madden. (1 hr. 43 
mins.; PG). Opens Friday. 

My Best Friend's Wending See Denby. p. 47. ( 1 
hr. 45 mins.; PG-13) Village East; I'Jth Street 
East; Murray Hill Cinemas; Criterion Center; 
First & 62nd St. Cinema; Orpheum 7; Lincoln 
Square; Pavilion Theatre. 

Nothing to Lose — Martin Lawrence plays a 
would-be carjacker who makes the mistake 
of targeting disenfranchised white guyTim 
Robbins. Written and directed by Steve 
Oedekerk. (1 hr. 37 mins.; R). Opens Friday. 

Operation Condor — The latest in action from 
Jackie Chan, in which our hero kicks ass all 
over the world. (1 hr. 32 mins.; R). Opens 
Friday. 

Out to Sea — Walter Matthau and Jack Lem- 
mon re-team for high jinks aboard a cruise 
ship. (1 hr. 46 mins.; PG-13) Art Greenwich 
Twin; 34th Street East; Chelsea West; Cinema 
1, 11, Tliird Ave.; .\ationalTlieatre; 86th Street; 
Lincoln Square; Brooklyn Heights. 

The Pillow Book — Peter Greenaway's erotic fa- 
ble about a young Japanese woman with a 
wonderfully bizarre penchant for calligra- 
phy. Starring Vivian Wu and Ewan McGre- 
gor. (2 hrs. 6 mins.; NR) Augelika Film Cen- 
ter; Lincoln Plaza Cinemas. 

★La Promesse — In this extraordinary Belgian 
film, two brothers with a background in 
documentary filmmaking — Luc and Jean- 
Pierre Dardenne — dig so deeply into a spe- 
cific scene that one sees its very bones and 
arteries. Roger (Olivier Gourmet), an un- 
employed factory worker, runs a scam oper- 
ation in illegal foreign workers. His chief 
assistant and disciple is his 15-year-old son, 
Igor (Jeremie Renier), whom he desperate- 
ly loves and furiously dominates. Rushing 
about madly, the two men bring Turks, Ro- 
manians, Croats, and Africans into the 
country and charge them rent to live in 
abandoned housing; they rip them off and 
exploit them any way they can, and then, 
when things get too not, turn some of the 
workers over to the police. When an African 
worker falls and injures himself badly (he 
may be dying), Igor wants to take him to 
the hospital, but Roger, fearing that the po- 
lice will close down his operation, forces 
the kid to help him bury the still-living 
man in cement. At first, Igor conceals the 
gruesome death from the African's wife, a 
proud and beautiful woman carrying a little 
baby in a sash. At the same time, he tries to 
help her escape the awful fate his father has 
devised for her, but she doesn't want help — 
she's off in her own world of magic and rit- 
ual, seeking answers from the entrails of 
chickens in the middle of this gray-souled 
Belgian industrial wasteland. The movie 
chronicles the beginnings of moral feelings 
in a boy whose instincts are almost always 
larcenous — a transformation that forces a 
break with the father who loves him. The 
Dardenne brothers use a handheld camera, 
and much of the film has a hustling, caught- 
on-the-run quality; we see little acts of des- 
peration and pleasure as people exchange 
money or rush down obscure corridors. 
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The late Vittorio De Sica — who, with Visconti and Rossellini, defined neorealist Italian cinema in 
the postwar era — takes the spotlight in a retrospective at Anthology Film Archives. The series 
kicks off on Friday with a Mastroianni-Loren doubleheaden Yesterday, Today, Tomorrow and Mar- 
riage Italian Style. (See "Museums, Societies, Etc." for more info.) 



And because the picture is so brazen and ener- 
getic, it is never depressing. (Denby; 5/19/97) (1 
hr. 33 mins.; NR.) Lincoln Plaza Cinemas. 

Shall We Dance? — Masayuki Sou's lovely romance — 
about an unhappily married businessman who 
spies a ballroom-dance instructor from afar, signs 
up for her class, and falls deeply in love with her — 
won every Academy Award in its native Japan. (1 
hr. 57 mins.; PG) Angelika Film Center; Lincoln 
Plaza Cinemas. 

Shooting Pom — A documentary about the gay-porn 
industry, by Ronnie Larsen. (1 hr. 30 mins.; NR) 
Cinema Village 12th St. 

A Simple Wish — Mara Wilson plays a little girl who in- 
advertently conjures up two fairy godparents — one 
sweet but ineffectual (Martin Short) and the other a 
destructive force (Kathleen Turner). (1 hr. 36 mins.; 
PG) Art Greenwich Twin; Chelsea; National Tlteatre; 
86th Street; First & 62nd St. Cinema; Lincoln Square. 

Speed 2: Cruise Control — You can feel the desperation 
of Jan de Uont as he tries to top things he did in 
the original Speed. This one's set aboard a cruise 
ship, and Sandra Bullock is back but with a new 
daredevil partner.Jason Patric, who replaces Keanu 
Reeves. There's also a new villain, Willem Dafoe, 
who plays a disappointed maritime-software de- 
signer who got fired and now wants to destroy 
the ship whose computer systems he devised. Of 
course he can't simply blow a hole in the ship's 
hull below the water line — if he did, there would 
be no summer movie. Grinning and popping his 
eyes, Dafoe booby-traps the liner, causing engines 
to overheat, fire doors to lock, the ship's course to 
change — he does everything but place carpenter 
ants in the bingo lounge. The first Speed worked 
an enormous number of changes on the simple 
theme of a bus that had to keep going fast or blow 
up; the movie was exciting and even elegant be- 
cause the restricted situation forced the filmmak- 
ers to invent. But this movie is just silly — an end- 
less chase through studio-set corridors. There's a 
fairly exciting sequence in which Patric, underwa- 
ter, tries to wrap a cable around the propeller to 
stop the ship from plowing into a tanker, but most 
of the action is wnipped-up nonsense made dy- 
namic by rapid cutting. In the grand finale, the 
ship plows into a little town on St. Martin, com- 



ing right down the street long after a real ship 
would have run aground.The big summer movies 
have created the means of their own extinction. 
They have become more and more ludicrous, and 
now some of us feel like pashas who have seen too 
many naked bodies; we didn't ask to become Jad- 
ed, but still we are — stupefied by the sight ofim- 
mense resources wasted on idiotic stories. (Denby; 
7/7/97) (1 hr. 50 mins.; PG-13) Criterion Center; 
First & 62nd St. Cinema. 

Temptress Moon — Chen Kaige's chronicle of a young 
peasant boy's long and convoluted involvement 
with a wealthy crime family. (1 hr. 55 mins.; R) 
Angelika Film Center; Lincoln Plaza Cinemas. 

Tetsuo II: Body Hammer — A sci-fi, live-action sequel to 
Shinya Tsukamoto's cult hit Tetsuo: Hie Iron Man. 
(1 hr. 23 mins.; NR) Cinema Village 12th St. 

The Winner — A thriller about a group of low-aiming 
and low-achieving hustlers in Las Vegas. With Vin- 
cent D'Onofrio and Rebecca DeMornay. Direct- 
ed by Alex Cox. (1 hr. 30 mins.; R). Opens Friday. 

This World, Then the Fireworks — Billy Zane and Gina 
Gershon star as two siblings who are accomplished 
grifters and the most ardent of lovers. Adapted 
from theJimThompson novel by Larry Gross. Di- 
rected by Michael Oblowitz. (1 hr. 40 mins.; R) 
Quad Cinema; Carnegie Hall Cinema. 

Wee's Gold — Peter Fonda, pushing 60 but still pos- 
sessed of that lanky frame and handsome high 
forehead, plays a Florida beekeeper, Ulee (short 
for Ulysses, apparendy), who is all botded up in- 
side. Ulee's wife has died; his son is in jail after a 
bungled robbery; his daughter-in-law has disap- 
peared, only to show up a druggy mess; and Ulee 
has to hold the family together himself, irritably 
raising his two granddaughters while carrying on 
the delicate and exacting work in the marshes of 
the panhandle that produces an extraordinary 
honey. Victor Nunez (GalYoung 'l'n, Ruby in Par- 
adise) loves this back-country Florida, and he 
shoots it with a precise, dry color palette. Every- 
thing is seen very clearly and plainly, without ex- 
aggeration: Ulee's work is repetitive and undra- 
matic; a couple of young Florida hoods are just 
banal and stupid. Ulee, a hero of day-by-day in- 
tegrity, has been hurt so much he won't let him- 
self feel anything; he's become joyless and censo- 



rious, and the movie, of course, chronicles his slow 
thawing-out as he tries to pull his family togeth- 
er. The theme is banal, the treatment decent but 
parched, in the manner of foundation-supported 
public-TV drama. Peter Fonda has never been an 
expressive actor, and it's hard to accept him as a 
man dulled by loss when we can't see the flicker of 
some earlier light beneath the dimmed-out sur- 
face. His performance is too quiet and unvaried. 
(Denby; 6/16/97) (1 hr. 58 mins.; R) Angelika 
Film Center; Crown Gotham; Regency. 

When the Cat* s Away — A lonely, heartsick Parisian girl 
(Garance Clavel) is aided in the search for her lost 
cat by an entire network of people she never 
knew existed. Written and directed by Cedric 
Klapisch. (1 hr. 35 mins.; R) Quad Cinema; Lincoln 
Plaza Cinemas. 

Wild America — A fact-based drama about the young 
Stouffer brothers, who, in the sixties, documented 
wildlife in its natural environs. With Devon Sawa, 
Scott Bairstow, and Jonathan Taylor Thomas. Di- 
rected by William Dear. (1 hr. 50 mins.; R) Village 
East; Chelsea; Criterion Center; Ncu'Yorh Twin; Lin- 
coln Square. 

Manhattan 

Below 14th Street 

Angelika Film Center— 18 W. Houston St. (995-2000) 

Brassed Off; Dream With the Fishes;Tlie Pillow Book; 

Shall We Dance?; Temptress Moon; Ulee 's Gold. 
Art Greenwich Twin — Greenwich Ave. at 1 2th St. (505- 

CINE#616) Oik to Sea; A Simple Wish. 
Cinema Village 12th St— 22 E. 12th St. (924-3363) 

Shooting Pom; Tetsuo II: Body Hammer; Waco: Tlie 

Rules of Engagement. 
Ffai Forum— 209W. Houston St. (727-81 10) Contempt; 

4 little Girls .(See also "Museums, Societies, Etc.") 
Quad Cinema— 34 W.13th St. (255-8800) Brilliant 

Lies; Gabbeh; Tltis World, Then the Fireuvrks; When 

the Cat's Away. 
Screening Room — 54 Varick St. (below Canal) (334- 

2100) Wlien We Were Kings. Opening 7/18: Cafe 

Society. (See also "Museums, Societies, Etc.") 
Village East— 189 Second Ave., at 12th St. (529- 

6799) Chasing Amy; Con Air; Contact; Hercules; My 

Best Friend's Wedding; Wild America. 
Village Theatre VII— 66 Third Ave., at 1 1th St. (982- 

0400) Austin Powers; Batman & Robin; Men in Black. 
Waverty— 323 Sixth Ave., at W. 3rd St. (505- 

CINE#603) Face/Off. 

1 4 t h - 4 1st Streets 

19th Street East— 890 Broadway, at 1 9th St. (260-8000) 
Contact; Face/Off; Hercules; My Best Friend's Wedding. 

34th Street East— 241 E. 34th St. (505-CINE#586) 
Old to Sea. 

34th Street Showplace— 238 E. 34th St. (532-5544) 

Batman & Robin; Face/Off; Men in Black. 
Chelsea— 260 W. 23rd St. (505-CINE#597) Vie Lost 

World; Men in Black; A Simple Wish; Wild America. 
Chelsea West— 333 W. 23rd St. (505-CINE#614) 

Out to Sea; Batman & Robin. 
Murray Hill Cinemas — 1 60 E. 34th St. (689-6548) Con 

Air; Contact; My Best Friend's Wedding. 

42nd-60th Streets 

59th Street East— 239 E. 59th St. (505-CINE#615) 

77if English Patient. 
Angelika 57—225 W. 57th St. (586-1900) Kama Su- 
tra; Follow Me Home. 
Astor Plaza — 44th St. bet. Broadway and Eighth Ave. 

(869-8340) Contact. 
Carnegie Hall Cinema — 887 Seventh Ave., bet. 56th 

and 57th Sts. (505-CINE#593) Brassed Off; This 

World, Tlten the Fireworks. 
Cinema I, II, Third Ave— 1001 Third Ave., at 60th St. 

(753-6022) Hercules; Love! Valour! Compassion!; Out 

to Sea. 

Coronet— 993 Third Ave., bet. 59th and 60th Sts. 

(505-CINE#608) Contact. 
Criterion Center — 15 1 4 Broadway, bet. 44th and 45th 

Sts. (354-0900) Men in Black; My Best Friend's Wed- 
ding; Speed 2: Cruise Control; Wild America. 
Crown Gotham— 969 Third Ave., bet. 57th and 58th 
Sts. (759-2262) Vice's Gold. 
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Eastside Playhouse — 919 Third Ave., bet. 55th and 

56th Sts. (755-3020) For Roseanna. 
Embassy 1 — 1560 Broadway, bet. 46th and 47th Sts. 

(302-0494) Con Air. 
Embassy 2-4 — 701 Seventh Ave., bet. 47th and 48th 

Sts. (730-7262) Breakdown; Vie English Patient; 

Scream. Opening 7/16: George of the Jungle. 
Guild 50th Street— 33 W. 50th St. (757-2406) Hercules. 
Manhattan Twin— 220 E. 59th St. (505-CINE#590) 

Austin Powers; Niqht balls on Manhattan. 
National Theatre— 1 500 Broadway, bet. 43rd and 44th 

Sts. (505-CINE#589) Out to Sea; A Simple Wish. 
Paris Theater— 4 W. 58th St. (980-5656) Closed for 

Renovations. 

State— 1540 Broadway (391-2900) Face /Off; Batman 
& Robin. 

Sutton— 205 E. 57th St. (759-141 1) Con Air; Chasing 
Amy. 

Worldwide Cinemas— 340 W. 50th St. (505- 
CINE#610) 77ii' Daytrippcrs; Dannie Brasco; Liar 
Liar; Murder at 1 600; Scrcam;Vie Devil's Own. 

Ziegfeld— 141 W.54th St. (5()5-CINE#602) The Lost 
World. 

6 1st Street and Above, East Side 

68th Street Playhouse— 1 164 Third Ave., at 68th St. 

(734-0302) Tlie Pillow ftwfc. 
72nd St East— 1230 Third Ave., bet. 71st and 72nd 

Sts. (879-1313) Kolya. 
86th Street— 125 E. 86th St. (505-CINE#604) Out 

to Sea; A Simple Wish. 
86th Street East— 2 10 E. 86th St. (249- 1 1 44) Manila 
Beekman — 1254 Second Ave., bet. 65th and 66th Sts. 

(505-CINE#606) Brassed Off 
First & 62nd St. Cinema— 400 E. 62nd St. (505- 

CINE#957) Addicted to Love; The Lost World; My 

Best Friend's Wedding; A Simple Wish; Speed 2: Cruise 

Control. 

Gemini— 1210 Second Ave., at 64th St. (832-1670) 

Men in Black; Human & Robin. 
New York Twin — 1271 Second Ave., bet. 66th and 

67th Sts. (744-7339) Face/Off; Wild America. 
Orpheum 7—1 538 Third Ave., at 86th St. (876-2400) 

Batman & Robin; Contact; Face/Off; Men in Black; 

My Best Friend 's Wedding. 
UA East— 1629 First Ave., at 85th St. (249-5100) Vie 

English Patient. 



70 1 W. 1 8 1 st St. (740- 1 545) Face /Off; 
George of the }unole; Hercules; Men in Black. 
Nova— 3589 Broadway, bet. 147th and 148th Sts. 

(862-5728) Face/Off; Hercules; Men in Black. 
Olympia Theatre — 2770 Broadway, bet. 106th and 
107th Sts. (505-CINE#613) Hercules; Men in Black. 
Regency — 1987 Broadway, bet. 67th and 68th Sts. 
(505-CINE#585) Vice's Gold. 



6 t si Street and Ab. 



West Side 



62nd and Broadway — 1871 Broadway, at 62nd St. 

(505-CINE#864) Chasing Amy. 
84th Street— 2310 Broadway, at 84th St. (877-3600) 

Men in Black. 
Lincoln Plaza Cinemas — 30 Lincoln Plaza, on Broad- 
way bet. 62nd and 63rd Sts. (757-2280) Gabbeh; 

Vie Pillow Book; La Promessc; Shall We Dance?; 

Temptress Moon; When the Cats Away. 
Uacoln Square— 1998 Broadway, at 68th St. (336- 

5000) Batman & Robin; Con Air; Contact; Face /Off; 

Hercules; My Best Friend's Wedding; Out to Sea; A 

Simple Wish; Wild America. 
Metro Cinema— 2626 Broadway, bet. 99th and 100th 

Sts. (505-CINE#609) Face/Off; Batman & Robin. 



Bronx 

A rea Code 7 1 8 



Bay Plaza — 2210 Bartow Ave., behind Bay Plaza 
Mall (320-3020) Cm Air; Contact; Face/Off; Her- 
cules; Men in Black; My Best Friend's Wedding; Out to 
Sea;A Simple Wish. 

Concourse Plaza— 214 E. 161th St. (588-881X)) Bat- 
man & Robin; Con Air; Contact; Face/Off; Hercules; 
Men in Black; Wild Amenta. 

Riverdale Twin Theatre — 5683 Riverdale Ave., at 259th 
St. (884-9514) Face /Off; My Best Friend's Wedding. 

Whrtestone — 2505 Bruckner Blvd., at Hutchinson 
River Pkwy. (409-9037) Batman & Robin; Con Air; 
Contact; Fact/Off; Hercules; Vic Lost World; Men in 
Black; My Best Friend's Wedding; A Simple Wish; Wild 
America. 

Brooklyn 

Area Code 7 18 

Alpine— 6817 Fifth Ave., at 69th St. (777- 

FILM#580) Con Air; Contact; Hercules; My Best 

Friend's Wedding; Out to Sea;A Simple Wish. 
Brooklyn Heights^-70 Henry St. (596-7070) Face /Off; 

Out to Sea. Opening 7/16: George of the Jungle. 
Canarsie— 9310 Ave. L, at E. 93rd St. (251-0700) 

George of the Junole; Hercules; Men in Black. 
Cobble HW— 265 Court St. (596-9 1 1 3) Contact; Hercules; 

Men in Black; My Best Friend's Weddino; LHee's Gold. 
Fortway— 6720 Ft. Hamilton Pkwv., at 68th St. (777- 

FILM#578) Batman C- Robin; Face/Off; Men in 

Black; Wild America. 
Kenmore — Church Ave. nr. Flatbush Ave. (777- 

FILM#576) Batman & Robin; Face /Off; Men in Black. 
Kent Triplex — Coney Island Ave. at Ave. H (338- 

3371) Hercules; Men in Black; A Simple Wish. 
Kings Plaza — 5201 Kings Plaza; Flatbush Ave. at Ave. 

U (777-FILM#579) Batman & Robin; Con Air; 

Hercules; Men in Black; Wild America. 
Kingsway — 946 Kings Hwy. at Coney Island Ave. 

(777-FILM#577) Contact; Face/Off; My Best 

Friend's Wedding; Out to Sea; A Simple Wish. 
Marboro— 6817 Bay Pkwy, at 69th St. (232-4000) 

Batman & Robin; Contact; Face/Off; Men in Black; 

Wild America. 

Pavilion Theatre — 1 88 Prospect Park West, Brooklyn 

(369-0838) Batman & Robin; Contact; Face/Off; 

Hercules; Men in Black; My Best Friend's Wedding. 
Plaza Twin — 314 Flatbush Ave., nr. Eighth Ave. (636- 

0170) Rwm.hi & Robin; Men in Black. 
Ridgewood — 55-27 Myrtle Ave., at Putnam Ave. 

(821-5993) Face/Off; George of the Jungle; Hercules; 

Men in Black. 



The Movies at Sheepshead Bay— 3907 Shore Pkwy, off 
Exit 9 at Belt Pkwy. (6 15- 17(H)) Batman & Robin; 
Contact; Face/Clff; Hercules; Men in Black; My Best 
Friend's Wedding; Out to Sea; A Simple Wish. 

Queens 

Area Code 7 18 

Astoria— 28-60 Stein way St. (726-1279) Batman & 

Robin; Con Air; Contact; Face/Off; Men in Black; A 

Simple Wish; Wild America. 
Bay Terrace— 21 1-01 26th Ave. and Bell Blvd.. Bay- 
side (428-4040) Batman & Robin; Con Air; Contact; 

Hercules; Men in Black; Wild America. 
Cinema City — 183-15 Horace Harding Expy., at 

183rd St., Fresh Meadows (777-FILM#592) Bat- 
man & Robin; Con Air; Contact; Hercules; Out to Sea. 
Cinemart — 106-03 Metropolitan Ave., at 72nd Rd., 

Forest Hills (261-2244) Closed for Renovations. 
Continental— 70-20 Austin St., Forest Hills (544- 

1020) Batman & Robin; Out to Sea; Speed 2: Cruise 

Control; Wild America. 
Crossbay — 94-1 1 Rockaway Blvd., at Woodhaven 

Blvd., Ozone Park (848-1738) Con Air; Face/Off; 

A Simple Wish. 
Crossbay 11—92-10 Rockaway Blvd., at 93rd St., 

Ozone Park (641-5330) Batman & Robin; Contact; 

Hercules; Men in Black; My Best Friend's Wedding; 

Out to Sea; Wild America. 
Elmwood— 57-02 Hoffman Dr., Elmhurst (429- 

4770) Face/Off; Hercules. 
Forest Hills — 107-16 Continental Ave., at Queens 

Blvd. (261-7866) Contact; My Best Friend's Wedding. 
Fresh Meadows — Eastbound Service Road, at 190th 

St. (777-FILM#619) Face/Off; Men in Black; My 

Best Friend's Wedding; A Simple Wish. 
Jackson Triplex — 82nd St. at Roosevelt Ave. (478- 

6777) Face/Off; George of the Junole; Men in Black. 
Midway— 108-22 Queens Blvd., at 71st Ave., Forest 

Hills (261-8572) The Lost World; Men in Black; A 

Simple Wish. 

Movieworid— 242-02 61st Ave., off Exit 31, Douglas- 
ton (423-7200) Batman £i Room; Contact; Face/Off; 
Men in Black; My Best Friend's Wedding; Out to Sea; 
A Simple Wish. 

North Shore Towers — 27-10 Grand Central Pkwy., 
Floral Park (229-7702) Brassed Off. 

Plaza — 103-14 Roosevelt Ave., at 103rd St., Coro- 
na (639-0012) Batman & Robin; Hercules. 

Quartet— 160-06 Northern Blvd., at 160th St., 
Flushing (359-6777) Batman C' Robin; Hercules ; Vic 
Lost World; Men in Black; Wild America. 

The Movies at BaysWe— 38-39 Bell Blvd., at 39th Ave. 
(225-771 1) Face /Off; My Best Friend's Wedding; Out 
to Sea; A Simple Wish. 

Trylon— 98-81 Queens Blvd., at 66th Ave., Rego 
Park (459-8944) Con Ait. 

Staten Island 

Area Code 7 18 

Atrium — 680 Arthur Kill Road, nr. Richmond Ave., 
Eltingville (317-8300) Batman & Robin; Contact; 
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"You so crazy" comic Martin Laurence 
(left) — who has been publicly manifest- 
ing signs of a nervous breakdown for the 
past year — stars as a none-too-bright 
criminal in Nothing to Lose. ' Hilarity 
ensues when seemingly meek target Tim 
Rabbins (right) gives vent to some sup- 
pressed white- guy rage and kidnaps car- 
jacker Lawrence. Opens July 18. 

Photograph by Hob Marshak/Touchslonc. 




MaSOfl continued from page 29 
PRINCESS MARGARITA OF ROMANIA, THE OLD- 
er sister of nanny turned Realtor Princess 
Marie, feels a similar sense of duty. She 
spends a large part of her waking hours in 
service to the country from which her fa- 
ther, King Michael, was exiled in 1947. 
The chairman of the Princess Margarita of 
Romania Foundation, she divides her time 
between raising funds in Manhattan, 
Geneva, Paris, London, and Brussels. 

"I think that some people get the im- 
pression that if you have a title, you must 
be a frivolous social butterfly or extreme- 
ly right-wing," says Princess Margarita of 
Romania, who clearly is neither, sitting in 
a friend's midtown apartment. 

"But I'm grateful to have my royal title, 
because it has definitely been an asset for 
the foundation," she says. "When I need 
to, I can make a splash by getting myself 
on television." 

Being recognized in Romania as the 
child of the deposed king is a disorienting 
experience, Margarita admits. "It gave me 
an insight into what it must be like to be 
Michael Jackson, who gets followed wher- 
ever he goes," she says. "It's funny to trav- 
el from Romania, where everyone recog- 
nizes me, to New York, where I'm just an- 
other normal person pushing a shopping 
cart around the supermarket." 

Her sister. Princess Marie, adds that 
people's reactions when they learn of her 
title are often strange. "You meet snobs 
who only seem interested in you because 
of your title," she says. "But you just try to 
ignore them." Having recently moved to 
New Rochelle with her husband, she 
dreams of being able to work closer to her 
new home. "I'd love to be transferred to 
White Plains," she says wistfully. "We'll 
just have to see how it goes in Queens." 

SOCIAL STR1VERS WHO BUZZ AROUND ROY- 

als in Europe are sometimes maligned as 
"ermine fleas." Such creatures, of course, 
are not an exclusively European phenom- 
enon. Some gatherings on the Upper East 
Side during the spring and fall social sea- 
sons resemble a frenetic flea circus, par- 
ticularly when England's Manhattan- 
crazed royals are in town. 

But gossip about titled Brits is always a 
hot commodity. The ability to regale din- 
ner parties with firsthand tales of Princess 
Margaret's hauteur is a credential prized 
among the Upper East Side social set that 
refers to her knowingly as "P.M." Christo- 
pher Walling, the society jeweler, has a 
veritable trove of such stories. 

"I saw a look of desperation in [Mar- 
garet's] eyes when we were seated next to 
each other on a mutual friend's yacht in 
Turkey a few years ago," he says. "I knew 
she was thinking, Oh, God, not another 



social situation where everyone freezes 
just because I'm here." 

Proud of his acquaintance with Prin- 
cess Nina of Russia (she was his god- 
mother), Walling happily supplies further 
details of his royal connections. "My fa- 
ther was psychoanalyzed by Princess 
Marie Bonaparte in Paris," he boasts, re- 
ferring to the great-niece of Napoleon I 
who studied with Sigmund Freud. "Not 
only was she a Bonaparte, but she was 
married to Prince George of Greece, so 
she was doubly royal. No one bothered 
telling her George was gay," he adds. "He 
had a lifelong affair with his uncle." 

Walling's supply of royal trivia seems 
limitless. "Not many people know this," 
he says gleefully, "but Marie ended up 
having a clitorectomy because Freud 
thought it would help her sex life." 

Walling's assertion would appear to be 
contradicted, however, in Freud's Women 
(1992), by Lisa Appignanesi and John 
Forrester. "Marie underwent an obsessive 
quest to cure what she understood as her 
frigidity," they write, "by re-siting her cli- 
toris closer to that most recalcitrant of 
feminine organs, the vagina." History, 
alas, does not relate whether the royal 
surgery proved successful. 

ROYALTY-OBSESSED NEW YORKERS WITH 
houses in Palm Beach are especially fanat- 
ical. Palm Beach is to certain New Yorkers 
what the Riviera has long been for 
Parisians, a millionaire's playground with a 
coast lined with mansions designed for lav- 
ish entertaining, where, away from the crit- 
ical glare of the big city, the twin obses- 
sions of burnishing social status and 
flaunting wealth flourish in the sun. Local 
notables battle fiercely to shelter the 
grandest titles and Hollywood stars — 
parading them as trophies at an endless 
round of lunches, cocktails, and dinners. 

The clamor for movie stars, while 
bizarre, is almost universal. But what is it 
that the rich find so alluring about folks 
with titles? "When you've reached a cer- 
tain level of accomplishment in your life, 
what else is there?" asks socialite Audrey 
Gruss, who shuttles between Park Avenue, 
Palm Beach, and Greenwich by private jet 
with her Wall Street-investor husband, 
Martin Gruss. "I know people laugh about 
everyone in Palm Beach running after ti- 
tles, but it's more than that," she insists. "If 
you've made your own fortune, you be- 
come curious about people born with 
recognition, who haven't had to work for 
it." One of the boons of entertaining titled 
European folk, she adds, is that "you know 
they'll be charming and well behaved. And 
for a hostess, that's always a plus." 

When royals are otherwise occupied, 
mere nobles (continued on page 66) 



Face/Off; Hercules; Men in Black; My Best Friend's 
Wedding; Wild America. 

Hylan Plan— 107 Mill Rd., at Hylan Blvd., New 
Dorp (351-0805) Batman 6 Robin; Face/Off; Her- 
cules; Men in Black; My Best Friend's Wedding. 

The Movies at Stat en Island — 141 E. Service Rd., at 
Victory Blvd.,Travis (983-9600) Batman & Rohin; 
Con Air; Contact; Face/Off; Hercules; Men in Black; 
My Best Friend's Wedding; Out to Sea; A Simple 
Wish; Wild America. 

Museums, 
Societies, Etc. 

American Museum of the Moving Image — "Nouveau 
Noir."7/19: Blade Runner (1982) and The Element 
of Crime (1984). 7/20: Body Heat (1981) and Man- 
hunter (1986). 3601 36th St., Astoria, Queens (en- 
trance on 35th Ave.; 718-784-0077); $8. 

Anthology Film Archives — 7/14-7/20: Underground 
(1995). 7/16 and 7/17: Shorts by Ed Emshwiller. 
7/17-7/20: 77ir Electric Urn (1997). 7/18-7/20: 
"VI Italian Summer Festival Part 1: De Sica." Yes- 
terday.Today, andTomorrow (1964) and Marriage Ital- 
ian Style. 7/19 and 7/20: Shorts by Maya Deren. 
7/20: Shorts by Jerrv Jofen. 32 Second Ave., at 2nd 
St. (505-5181); $7. 

Brooklyn Museum of Art — "Hong Kong Films." 7/19 
and 7/20: How the Anoels Are Bom. 200 Eastern 
Pkwy., Brooklyn (7 18-638-5000, ext. 230); $4. 

Bryant Park Summer Finn Festival — All features screen 
at sunset. 7/14: Punic (1 956). 7/21 : To Kill a Mock- 
ingbird (1962). Raindates for each: the next night. 
Sixth Ave. bet. 40th and 42nd Sts. (512-5700); free. 

Different Light— 7/20: Reflections in a Golden Eye 
(1967). 151 W. 19th St. (989-4850); free. 

Film Forum — "Mary Pickford, Superstar." 7/14: Stella 
Maris (1918) and Coquette (1929). 7/21: Vie Poor 
Utile Rich Girl (1917) and Daddy Long Lev (1919). 
"Killer BV'7/15 and 7/16: Cat People (1942) and 
/ Walked With a Zombie (1943). 7/17: The Dark Past 
(1948) and My Name Is Julia Ross (1945). 7/18 and 
7/19: Border Incident (1949) and Mystery Street 
(1950). 7/20: Pushoivr (1954) and Private Hell .16 
(1954). 209 W. Houston St. (727-81 10); $8. 

Film Society of Lincoln Center — (The Walter Reade 
Theater) — "Jean-Luc Godard, Movieman." 
7/14: Every Man for Himself (1979) and Breathless 
(1960). 7/16: Passion (1982) and Weekend (1967). 
7/17: Helas Pour Moi (1996) and My Life to Live 
(1962). 7/ 18-7/24: "The Sixth New York Video 
Festival." 7/18: Hype-R-Media: CD-ROM Inside 
Out. 7/18 and 7/19: Marcuse on the Beach. 7/19: 
Experimental Dispatches: Worlds at War. 7/19 and 
7/20: Metaphysical Encounters and 77ie Machine 
Made Flesh: Crossing Over at the End of the Mil- 
lennium. 7/20: Long Way Home: Identity and Dis- 
placement and The Far Side of Abjection: The Dis- 
turbing World of Doniian dimming. Also, 7/15: 
"Open-Captioned Films for the Deaf and Hard 
of Hearing." Call 875-5601 for info. 65 W. 65th 
St., plaza level. (875-5600); $8. 

French Institute— 7/15: La Marseillaise (1937). 7/22: 
Us Maries de VAn /f ( 1 97 1 ). Also, 7/1 8-7/20:"The 
20th Asian American International Film Festival." 
Call for detailed program info. Florence Gould 
Hall, 55 E. 59th St. (355-6160); $7, $5.50 seniors. 

Museum of Modem Art — "Frances Marion and Her 
Circle." 7/14: Anna Christie (1930) and ftg o' My 
Heart (1933). 7/15: Vie Prizefighter and the Lady 
(1933) and Secrets (1933). 7/17: Midnight Mary 
(1933). 7/17 and 7/18: 77i<- Women (1939). 7/18: 
Good News (1901), Mm and Bill (1930). and 
Camille (1937). 7/19: Riffraff (\935). 7/20: Tlte Girt 
From Missouri (1934) and Red-Headed Woman 
(1 932). 1 1 W. 53rd St. (708-9480); $8. 

Museum of Television & Radio — "Murder in the Living 
Room: Hitchcock by Hitchcock — Corpse Dis- 
posal." 7/17-7/27: Back for Christmas (1956), Mr. 
Blanchard's Secret (1956), and The Perfect Crime 
(1957). Also, through September: The Ral Pack 
Captured (1965). 25W. 52nd St. (621-6710); $6. 

Screening Room — "Spike and Mike's Festival of Ani- 
mation." Call for program info. Also, Sunday 
brunch: Breakfast at Tiffany's (1961). 54 Varick St., 
below Canal" St. (334-2100); $8 ($5 for Sunday 
brunch patrons). 
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Broadway 

Previews and Openings 

1776 — At a time when Broadway is finding musical 
potential in prostitutes and sinking ships, a produc- 
tion about the Declaration of Independence hard- 
ly seems a stretch. It did in 1969, when the show 
made its debut, but the improbable subject matter 
hardly stopped critics from embracing it — or in- 
dustry veterans from bestowing it with both Tony 
and Drama Desk awards for Best Musical. Book by 
Peter Stone; music and lyrics by Sherman Edwards. 
$65; kids 17 and younger pay half price. Tues.— Sat. 
at 8, Wed., Sat., and Sun. at 2. Previews begin 6/16 
for an 8/14 opening. Roundabout Tlicatre's Staqe 
Right, 1530 Broadway, at 45th St. (869-8400). 

Now Playing 

Annie — Nell Carter stars as Miss Hannigan in this 
twentieth-anniversary production of everyone's 
favorite orphan musical. $40-$70. Wed.-Sat. at 
7:30, Sun. at 1 and 6, Wed. and Sat. at 2. Opened: 
3/26/97. Martin Beck, 302 W. 45th St. (239-6200). 

Barrymore — William Luces play gives you a chance 
to experience Christopher Plummer, the greatest 
living actor in the English language. It is a quasi 
monodrama in which the legendary thespian, a 
month from his rendezvous with death, prepares 
to put on Richard III once more. Sometimes he 
spars with his unseen, sardonic prompter in the 
wings (well intoned by Michael Mastro); for the 
rest, he gloriously indulges himself. (Simon: 
4/7/97). $25-$55.Tues.-Sat. at 8, Wed. and Sat. at 

2, Sun. at 3. Opened: 3/25/97. Music Box Vieatre, 
239 W. 45th St. (239-6200). 

Beauty and the Beast — A musical based on a movie 
based on a fairy tale. Setting box-office and, pre- 
sumably, merchandising records even as we speak. 
Kerry Buder plays the girl; Chuck Wagner plays the 
(hairy) boy. With Tony-award- winning costume de- 
sign by Ann Hould-Ward; lyrics by Tim Rice and 
the late Howard Ashman; score by Alan Menken. 
$22.50-S70.Tues.-Sat. at 8, Wed. and Sat. at 2, Sun. 
at 3. Opened: 4/18/94. Palace Vieatre, 1564 Broad- 
way, at 41th St. (307-4100). 2 hrs. 30 nam 

Bring In 'da Noise, Bring In 'da Funk— George C.Wolfe 
and Savion Glover's Tony-winning meditation on 
the pre-Hollywood ethnic roots of tap dancing. 
$20-$7(I.Tues.-Sat. at 8, Wed. and Sat. at 2, Sun. at 

3. Ambassador, 219 W. 49th St. (239-6200). 2 hrs. 
Candid* — Voltaire with a Leonard Bernstein beat. 

Hal Prince revives this musical satire, starring Jim 
Dale, Andrea Martin, Harolyn Blackwell, and Jason 
Danieley. $20-$70. Mon.-Sat. at 8,Wed. and Sat. at 
2. Opened 4/29/97. Gershwin Tlteatre, 222 W. 51st 
St. (307-4100). 



Ground Rules: 

Except where noted, Broadway shows begin at 8 and 
are dark Monday. Wallet-watchers should keep in mind 
the TKTS booths, where half-price tickets are available 
(for that day's performance only] to many Broadway 
and Off Broadway shows. TKTS booths are at Broadway 
and 47th St and 2 World Trade Center, mezzanine lev- 
el; call 212-768-1818 for more info. Involved in a pro- 
duction and want to submit details for a possible list- 
ing? Call 212-508-0740. 
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Young Ones 



Five years ago. there were few venues for young directors to showcase their tal- 
ents — particularly if they were experimentally minded. So Richard Foreman — 
whom David Bowie once described as "a pioneer in end-oj-t he-millennium con- 
trolled chaos" — graciously agreed to lend his 80-seat theater to "The Blueprint 
Series. " a festival treated by one of his disciples for unseasoned, ambitious di- 
rectors. This year's program features four works, all from downtown artists un- 
der the age of 30 and all created specifically for Foreman's now-legendary On- 
tological Theater. For details, call 533-4650. 



Cats — Now and for the foreseeable future. By An- 
drew Lloyd Webber, of course, with an assist from 
T. S. Eliot. $37.50-865. Dark Thurs. Opened: 
10/7/82. Winter Garden Viealer, 1634 Broadway, at 
50th St. (239-6200). 2 hrs. 30 mins. 

Chicago — It was a gamble to transfer the Encores! pro- 
duction of Chicago to Broadway, but since Chicago is 
about women who kill their men and the merce- 
nary lawyer who gets them off, gambling seems like 
the merest peccadillo. Especially when, as here, it 
pays off. Bebe Neuwirth does a scissors kick or two 
while maintaining her come-hither brand of snooti- 
ness; James Naughton doles out dearly bought legal 
strategy like alms to an importunate beggar. Mini- 
malism prevails. All is concise, calibrated, calculated, 
but nothing is stinted on. Every bosom, pelvis, and 
long leg is in business to keep the women in the au- 
dience identifying, the men panting. If Chicago in 
the twenties was like this, it was more fun than Per- 
iclean Athens. Also starring Joel Grey. (Simon: 
12/2/96) $20-$70.Tues.-Sat. at 8, Wed. and Sat. at 
2, Sun. at 3. Opened 1 1 /14/96. Shubert, 225 W. 44th 
St. (239-6200). 2 hrs. 30 mins. 



A DoM's House — A startling new version of Ibsen's 
1879 drama. Janet McTeer won the 1997 Tony 
award for her interpretation of Nora, as did Owen 
Teale, for the ordinarily thankless part of Torvald. 
$25-$60. Mon.-Sat. at 8, Sat. at 2.Through 8/31 . 
Belasco Tlteatre, 1 1 1 W. 44th St. (239-6200). 

Dream: The Johnny Mercer Musical — The Golden Age 
of American pop music, set to songs by Mercer, 
Duke Ellington, Billy Strayhorn, and many more, 
written between 1920 and 1960. Starring Lesley 
Ann Warren, Margaret Whiting, and John Piz- 
zarelli. $45-$75.Tues.-Sat. at 8, Wed. and Sat. at 2, 
Sun. at 3. Opened: 4/3/97. Royale Tlteatre, 242 W. 
45th St. (23 9- 6200). 

A Funny Thing Happened on the Way to the Forum — A 
new revival of the 1962 musical, featuring David 
Alan Grier as Pseudolus. $60-$75. Mon.-Sat. at 8, 
Wed. and Sat. at 2. St.James Vieatre, 246 IV 44th St. 
(239-6200). 2 hrs. 20 mins. 

The Gin Game — D. L. Coburn's play, about two peo- 
ple in a retirement home, shows off the talents of 
two older actors. It is the thing the theater needs 
if its aging stars are not themselves to end up in 
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like fashion. So we must be grateful to Coburn for 
letting Julie Harris and Charles Durning delight 
us with their very different but nicely comple- 
mentary techniques. The Pulitzer Prize-winning 
play concerns Weller Martin and Fonsia Dorsey, 
two souls in their seventies, who after a hard- 
knock life end up in a nursing home, nursing illu- 
sions to keep them going. Weller fancies himself a 
wizard at cards, and entices the seemingly frail 
Fonsia, new to gin rummy, to provide him with an 
easy mark. But Fonsia has both a canny and a 
lucky streak, and goes on, over a week or so, to 
win every single hand. This makes Weller angrier 
and angrier, and Fonsia sweeter and sweeter, en- 
raging her partner until the otherwise uneventful 
play ends in a tragicomic climax. (Simon: 5/5/97). 
$15-355. Tues.-Sat. at 8, Wed. and Sat. at 2, Sun. at 
3. Opened 4/20/97. Lyceum Theatre. 149 W. 45th 
St. (239-6200). 
Great*! — It's back, after a brief hiatus. A crowd- 
pleasing, ncon-hcavy rock-and-roll musical about 
a group of high-school seniors in 1959. Book, 

music, and lyrics by Jim Jacobs and Warren Casey; 
directed and choreographed by Jeff Calhoun. 
Olympic gymnast Dominique Dawes joins the 
cast as cheerleader Patty Simcox, Jeff Conaway 
plays DJ.Vince Fontaine, and Darlene Love plays 

Teen Angel. $30-$67.50. Tues.-Sat. at 8, Wed. and 
Sat. at 2, Sun. at 3. Opened: 5/11/94. Emgtnt 
O'Neill matre. 230 W. 49th St. (239-6200). 2 Itrs. 
30 mins. 

JekyM 4 Hyde — Man turns into beastly man, all in the 
name of science. Book and lyrics by Leslie 
Bricusse, score by Frank Wildhorn. $45— $75. 
Tues.-Sat. at 8, Wed. and Sat. at 2, Sun. at 3. 
Opened 4/28/97. Plymouth Hieatre, 236 W. 43th 
St.(239-6200). 

The King and I — Along with Lincoln Center's recent 
Carousel and the recent Broadway production of 
State Fair, the Rodgers and Hammerstein renais- 



sance continues apace with their famous musical 
adaptation of the memoir Anna ana! the King of 
Siain, featuring Kevin Gray, a former phantom 
from Phantom, in the role created by Yul Brynner. 
Faith Prince stars as Anna. $25— $75. Tues.— Sat. at 
8, Wed. and Sat. at 2, Sun. at 3. Neil Simon Tliealre, 
250 W.52nd St. (307-4100). 2 hrs. 45 mins. 
The Last Night of Ballyhoo This romantic comedy, 
set in 1 939 Adanta on the eve of the premiere of 

Gone With the Wind, is Alfred Uhry*s first effort 

since Driving Miss Daisy. The wait clearly paid off; 
he won the 1997 Tony award for Best Play. $55. 
Tues.-Sat. at 8, Wed. and Sat. at 2, Sun. at 3. 
Opened: 2/27/97. Helen Hayes Tlieatre, 240 W. 
44th St. (307- 4 100). 
Le$ Miserables — The implacable Inspector Javert 
hounding the innocent ex-convict Jean Valjean; 
the pathetic Fantine, wronged by the entire world, 
dying as she entrusts her daughter, Cosette, to the 
now-prosperous MayorValjean; the dastardly The- 
nardiers bringing up Cosette as a scullion while 
cosseting their own daughter, Epouine — what a 

story! Just synopsizing the plot brings tears to the 
iciest eyes. (Simon: 3/31 /97). $1 5-$75. Tues.-Sat. 
at 8, Wed. and Sat. at 2, Sun. at 3. Opened: 
3/12/87. Imperial Tlieater, 249 W. 45th St. (239- 
6200). 3 hrs. IS mins. 

The Life — A contemporary street opera set in eight- 
ies Times Square. Lillias White and Chuck Coop- 
er just picked up Tony awards for their perfor- 
mances. Music and lyrics by Cy Coleman and Ira 
Gasman; book by Coleman, Gasman, and David 
Newman. $4(>— $75. Tues.-Sat. at 8, Sat. at 2, Sun. 
at 2 and 7. Opened 4/26/97. Ethel Barrymore llie- 
atre, 243 W. 47th St. (239-6200). 

Miss Saigon — This reworking of Puccini's Madama 
Butterfly, set in Vietnam during the fall of Saigon, 
has just celebrated its fifth anniversary on Broad- 
way. Score by Claude-Michel Schonberg; lyrics by 
Alain Boublil and Richard Maltby Jr.; directed by 



Nicholas Hytner. $15-$75. Mon.-Sat. at 8, Wed. 
and Sat. at 2; dark Sun. Opened: 4/1 1/91. Broad- 
way Tlieater, 1681 Broadway, at 53rd St. (239-6200). 
2 hrs. 30 mins. 
Once Upon a Mattress — Sarah Jessica Parker plays the 
oversensitive royal in this musical version of Hans 
Christian Andersen's The Princess and the Pea. For 
insomniac luxury-lovers of all ages. $40— $75. 
Thurs. and Fri. at 8, Wed. and Sat. at 2 and 8, Sun. 

at 2 and 7. Opened 12/18/96. Bwadhurst, 235 W. 
44th St. (239-6200). 
The Phantom of the Opera — Andrew Lloyd Webber's 
blockbuster continues to pack them in, recendy 
edging into sixth place among the longest-run- 
ning musicals. And strangely — or wisely, depend- 
ing on your point of view — it's no nearer to be- 
coming a movie than on the day it opened. 
$1S-$7S. Mon.-Sat. at 8, Wed. and Sat. at 2. 
Opened: 1/26/88. Majestic Tlieater, 247 W. 44th St. 
(239-6200). 2 hrs. 30 mins. 

Rent — The late Jonathan Larsons reimagining of 

Puccini's La liolicme as it might be lived liy a gag- 
gle of contemporary young and hip types living in 
the East Village. $30-$67.50.Tues.-Sat. at 8, Sat. at 
2. Sun. at 2 and 7. Nederlander Viealer, 208 W. 41st 
St. (307-4100). 2 hrs. 45 mins. 
Smokey Joe's Cafe: The Songs of Leiber and StoHer — 
They say the neon lights are bright on Broadway, 
and when this show— drawn from the score Jerry 
Leiber and Mike Stoller composed to accompany 
the American baby-boomer childhood experi- 
ence — breezes into New York City, people gonna 

scrape and bow. You don't like crazy music? (We 
keep forgetrin'.) Don't feel that way; baby, that is 
rock and roll. A tip, tip, tip, young blood: Buy 
yourself a ticket, sit down in the very first row. 
Tues.-Sat. at 8, Wed. and Sat. at 2, Sun. at 3. 
$65-$75. At the Virginia Tlieatre, 245 W. 52nd St. 
(239-6200)? Uh-huh. 2 hrs. 10 mins. 
Titanic — What it lacks in suspense it makes up for in 
Tony awards (five, in 1 997, including Best Musi- 
cal). Music and Lyrics by Maury Yeston; book by 
Peter Stone. Directed by Richard Jones. $45-$75. 
Mon.-Sat. at 8, Wed. and Sat. at 2. Opened 
4/23/97. Lunt-Fontanne Tlieatre, 205 W. 46th St. 
(307-4100). 

Victor/Victoria — Raquel Welch, whose va-va-voom 
figure has tormented men for three decades, chal- 
lenges the limits of costume design in the gender- 
bending role first created by Julie Andrews. Writ- 
ten and directed by Blake Edwards; musical adap- 
tation by (the late) Henry Mancini and Leslie 
Bricusse. Also starring Tony Roberts, Michael 
Nouri. and Rachel York. $20-$75.Tues.-Sat. at 8, 
Sat. at 2, Sun. at 3. Marquis Tlieater, 211 W. 45th St. 
(307-4100). 2 hrs. 45 mins. 

Off Broadway 

Previews and Openings 

As Bees in Honey Drown — Now on an open-ended 
run, after a spectacularly successful four-week en- 
gagement at the Greenwich House Theatre. So- 
cialite AlexaVere deVere — one part Hepburn, two 
parts eyeliner, three parts luxury addict — enlists a 
young author to write a screenplay about her life. 
Written by Douglas Carter Beane (7i> Wonc{ Foo, 
llianks for Uverylhing,Julie Newmar); alerdy direct- 
ed by Drama Desk Award winner Mark Brokaw 
(How I Learned to Drive). Starring Bo Foxworth 
and J. Smith-Cameron. $45.Tues.-Fri. at 8, Sat. at 
6 and 9, Sun. at 3 and 7. In previews for a 7/24 
opening. Lucille Lortcl 'llieatre, 121 Christopher St. 
(239-6200). 

Les Danaides — The production, mercifully, is not 
nine hours long. But Silviu Purcarete's rendition 
of this 2,500-year-old, seldom-performed Aeschy- 
lus drama has still been winning comparisons to 
Peter Brook's epic Mahahharata all over Europe. 
That's probably because it debuted in the same 
stone quarry outside Avignon and shimmers on 
the same magnificent scale (120 actors total). The 
king-size production now comes to the United 
States, for two weeks only, under the auspices of 
Lincoln Center Festival 97. In French, with Eng- 
lish supertitles. $50. Tues-Sun. at 9. Performances 
begin 7/8. Damrosch Park, Amsterdam Ave. at 62nd 
St. (721-6500) 



Institution 



Grandma Is Dead. 

Long Live Grandma. 



Interactive productions have 
their perils. Since 'Grandnni 
Sylvia's Funeral' opened in 
October of 1994. police have 
raided the Solio Playhouse 
(at the request of a passerby, 
who mistook a staged alterca- 
tion outside the theater for a 
real one), an audience mem bet- 
has had a seizure ( prompting 
fellow theatergoers, who be- 
lieved it was part of the show, 
to complain that the scene was 
too long), and a well-mean- 
ing group has schlepped all 
the way to Bensonhurst hop- 
ing to pay their respects at 
Sylvia's grave (which, of 
course, doesn't exist, because neither did Sylvia Schildner Grossman). But the 
show has survived these catastrophes, and will doubtless survive countless oth- 
ers, so long as the script and the central conceit ( funeral qua theater: audi- 
ence qua mourners) continues to enthrall. Come bury the powerful matriarch 
for the 1000th time this Wednesday. July 16. 
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Mass Appeal — The Irish Repertory Theatre revives 
this Bill C. Davis play about a rebellious young 
priest with a secret. $25. Tues.-Sat. at 8, Sat. and 
Sun. at 3. Opened 7/9. Irish Repertory Theatre, 132 
W. 22nd St. {121-2151). 

Misalliance — George Bernard Shaw's cheery discus- 
sion play, starring Brian Murray, Elizabeth Marvel, 
and Patricia Conolly. $45. Previews begin 7/18 
for an 8/7 opening. Tues.— Sat. at 7:30, Wed., Sat., 
Sun. at 2:30. Laura Pels- Roundabout, 1530 Broad- 
way at 45th St. (869-8400). 

Sugar Down Billie Hoak — In ,i subway station near the 
meatpacking district, two homeless teenagers 
grapple with their fates. Presented by the New 
American Stage Company; written by Brian Sil- 
berman. Contains strong, adult language. $25. 
Mon. at 8:30, Thurs.-Sat. at 8:30, Sun. at 7, Sat. 
and Sun. at 3. Previews begin 7/17 for a 7/28 
opening. Tlieatre at Saint Peter's Church, 619 Lex- 
ington Ave. at 54th St. (935-5820). 

Those Left Behind — While a female stranger is check- 
ing his forehead for a fever, a man slams face-for- 
ward onto the countertop of a Hoboken diner, 
pulverizing his glasses and spraying the customers 
with blood. The attempt to determine whether 
this was her doing or his, and what possible cir- 
cumstances could lead up to this untidy moment, 
makes up the rest of this Ben Bettenbender play, 
presented by The Directors Company. $12. 
Mon.-Fri. at 8. Opens 7/15. Theatre 3, 311 W. 
43rd St. (246-5811). 

Woza Afrika: After Apartheid — As a tenth-anniversary 
follow-up to "Woza Afrika!" — Lincoln Centers 
1987 celebration of South African township 
plays — Festival 97 now offers this series of plays, 
written since the collapse of institutionalized 
white rule. $45. Begins 7/8. Tues.-Sat. at 8, Sat. at 
2, Sun. at 3. John Jay College Theater, Tenth Aw bet. 
58th and 59th Sts. (121-6500). 

Now Playing 

Always . . . Patsy Cline — Country giant Barbara Man- 
drell, Dallas bombshell Charlene Tilton, and for- 
mer Miss America Phyllis George have been 
singing the praises of this production for weeks. 
Whether these endorsements — or a Nashville- 
imported musical— can charm New Yorkers, 
though, remains to be seen. The show does have 
its selling points, including a six-piece orchestra, a 
twenty-song score, and a curious premise: Cline's 
actual two-year correspondence with an adoring 
Texas housewife. Off Broadway newcomer Tori 
Lynn Palazola stars. $4(>-$45.Tues.-Fri. at 8, Sat. at 
6 and 9, Sun. at 3 and 7:30. Opened 6/24. Variety 
ArtsTlieatre, 1 lOThirdAve. (239-6200). 

Bermuda Avenue Triangle — Sex and other scandalous 
behavior in an exclusive retirement community. 
By Renee Taylor and Joseph Bologna; starring the 
aforementioned writers and Nanette Fabray. $50. 
Tues.-Sat. at 8, Wed. and Sat. at 2, Sun. at 3. 
Opened 5/1 1/97. Promenade Tlieatre, 2162 Broad- 
way, at 16th St.(239-6200). 

Blue Man Group: Tubes — Smart silliness, with toilet 
paper, neon-colored paint, cereal, etc. Kids love it, 
and adults can pretend the show's an ironic com- 
mentary on performance art. $39— $49. Tues., 
Wed.,Thurs. at 8, Fri. and Sat. at 7 and 10, Sun. at 
4 and 7. Opened: 11/17/91. Astor Place Tlieatre. 
434 Lafayette St. (254-4310). 

A Brief History of White Musk —A new musical look- 
ing at white pop music from swing to the seven- 
ties. $40. Tues.-Sat. at 8:15, Sat. at 2:15, Sun. at 
3:15 and 7:15. Vte Village Gate. 240 IV 52nd St. 
(301-5252). 

Chez GARBO — A revival from last season. In 
Michelangelo Alasa's environmental musical, the 
audience strolls through a conceptual artist's 
gallery recreation of Greta Garbo's East Side 
apartment — and, as well, through the last 50 years 
of the recluse's life. $20. Fri. at 8, Sat. at 7, and Sun. 
at 3. Through 8/24. DUO Tlieatre, 62 E. 4th St. 
(598-4320). 

Collected Stories — The conflict between the estab- 
lished artist and the adulatory fan who becomes 
a protege, disciple", colleague, and friend — and fi- 
nally threatening rival — is one of those great 
topics that have fascinated us at least since Paul 
Bourget's Tlte Disciple (1889) through Joe 
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Onstage Every actor finds a way to make Pseudolus, 
the shticker-cum-slave from A Funny Thing Happened on the 
Way to the Forum, his own. Zero Mostel read the audience the 
latest baseball scores; Nathan Lane scolded latecomers 
("What? Stuck in the tunnel?"). In Living Color's David Alan 
Grier, who takes over for the sly, cannily self-referential 
Whoopi Goldberg on July 15, says he's still too busy master- 
ing the basics to come up with a signature flourish. But that 
hasn't stopped him from fretting about his own successor. 
"Maybe they'll get De Niro to do it," Grier says. Maybe. What 
better way to silence a whispering couple than with a well- 
timed "You talkin' ta me?" 



Mankiewicz's movie All About Eve (1950) to our 
time. It resurfaces in Donald Margulies's 
provocative new play, which confronts the 
prominent short-story writer Ruth Steiner with 
her student turned confidante turned competitor 
Lisa Morrison. As always, Margulies is literate, in- 
tellectually stimulating, and able to create charac- 
ters of both dramatic and human interest. A good 
play. (Simon: 6/2/97). Awarded by the Los Ange- 
les Drama Critics Circle for best new play; stars 
Debra Messing and Maria Tucci. $45. Tues.— Fri. 
at 8, Sat. at 2:30 and 8, Sun. at 2:30 and 7. 
Through 8/2. Ilie Manhattan Theater ( 'lull / Static I 
at City Center, 13 1 W. 55th St. (581- 12 12). 

The Farrta sticks — The musical perennial that, happi- 
ly, refuses to go away. $35. Tues. —Fri. at 8, Sat. at 3 
and 7, Sun. at 3 and 7:30. Opened: 5/3/60. Sulli- 
van St.Tlieater, 181 Sullivan St. (614-3838). 

Forbidden Broadway Strikes Back! — Some titles say it 
all, and Gerard Alessandrini's newest update of his 
long-running musical spoof poking fun at the as- 
sorted absurdities of the Great White Way 
couldn't arrive in town at a more — well, let's be 
kind and say propitious time. $35— $40. Mon., 
Wed.-Fri. at 8:15, Sat. at 7:30 and 10:15, Sun. at 



3:30 and 7:30; food and drink 
available/optional. Stardust Tlieatre, 
Broadway at 51st St. (239-6200). 
Full Gallop — This is the monodra- 
ma — I rhean monofarce — about 
Diana Vreeland, the fearsome fash- 
ion arbiter, who for decades wield- 
ed style-making power from be- 
hind her desks at Harper's Bazaar 
and then Vogue. A whirlwind bear- 
ing aloft talented models, designers, 
and photographers, she was a scin- 
tillating wit and fabulous character 
in her own right and wrong. We are 
granted an hour and three quarters 
with a fabled monstre sacrc in her 
demonic digs as we listen to her 
recollect a chicly checkered past; 
pass canny judgment on people 
and fashions and life; conduct up- 
roarious dialogues with her skepti- 
cal French maid, Yvonne, over the 
intercom; and hobnob telephoni- 
cally with the luminaries of inter- 
national society. (Simon: 
10/14/96.) $37.50-$40. Mon.-Sat. 
at 8, Wed. and Sat. at 2:30. Weslside 
Tlieatre, 401 W. 43rd St. (239-6200). 
Godspell — The first all-black pro- 
duction of Stephen Schwartz's 
1971 rock opera. $25.Thurs. and 
Fri. at 7:30, Sat. and Sun. at 3 and 
7:30. Opened 2/6. Victoria Tlieatre, 
235 W. 125th St. (169-8183). 
Grandma Sylvia's Funeral — An au- 
dience-participation comedy akin 
to limy 'n' Tina's Wedding, written 
by Glenn Wein and Amy Lord 
Blumsack. When Grandma Sylvia 
dies, a power struggle ensues among 
family members. $37.5()-$57.50, 
which includes a mitzvah meal. 
Opened: 10/9/94. Wed. at 2 and 
7:30,Thurs. at 7:30, Fri. at 8, Sat. at 
5 and 9, Sun. at 1 and 5. Soho Play- 
house, XSVanicm St. (691-1555). 
Gross Indecency: The Three Trials of 
Oscar Wilde — From letters, biogra- 
phies, and court transcripts, writer- 
director Moises Kaufman has put 
together an absorbing show about 
Oscar Wilde's 1 895 trial for "gross 
indecency with male persons." 
$20-$45.Tues.-Fri. at 8, Sat. at 7 
and 10, and Sun. at 3 and 7. 
Opened 6/5. Minetta Lane Tlieatre, 
18 Minetta Line (301-4100). 
How I Learned to Drive — Paula Vogel's 
play benefits from an original slant: 
child molestation as an act of con- 
senting partners, with the child as a 
willing participant. Miss Vogel ac- 
knowledges her debt to Nabokov's 
L'lita. She has written a memory 
play about a pedophile and his big-breasted niece 
by marriage, Uncle Peck and Li'l Bit, names a trifle 
too apt to ring true.The driving lessons Uncle Peck 
gives Li'l Bit over the years are a slow, careful — even 
caring — seduction. Miss Vogel uses the topography 
and chronology of her own life for L.B.'s story; is 
this done merely to anchor fiction more firmly in 
reality, or are we nudged into speculating about her 
self-proclaimed lesbianism, even if we accept her 
asseveration that tliis is not autobiography? Mark 
Brokaw has directed inventively in Narelle Sisson's 
rather too schematic set. David Morse is an utterly 
disarming U P.: cunning pedophile and self-delud- 
ed good oT boy in warm-hearted blend; Mary- 
Louise Parker dons several ages from 11 to 35 with 
the skill of a quick-change artist. (Simon: 3/31/97). 
$25-$45. Tues.-Sat. at 8, Wed., Sat., and Sun. at 3. 
First opened at the Vineyard Theatre on 3/ 1 6/97; 
reopened on 5/6/97. CenturyTlieater, 1 11 E. 15 St. 
(239-6200). 

Howard Crabtree's When Pigs Fly — One of 1996's more 
melancholy theater trends was the posthumous 
musical. Like Rent composer Jonathan Larsen.cos- 
tumer and musical "conceiver" Howard Crabtree 
passed away in June, days after completing work on 
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MaSOn continued from page 62 
will suffice. Locals say that New Yorkers 
Irwin and Terry Allen Kramer pulled off 
one of the greatest social coups in recent 
Palm Beach history when they lured the 
Duke and Duchess of Marlborough from 
Blenheim Palace to their 43,000-square- 
foot palazzo overlooking Lake Worth and 
the ocean. 

"It's considered a pretty big deal when 
Sunny Marlborough comes down there," 
says a New York socialite who winters in 
Palm Beach, "so it's pretty funny watch- 
ing everyone crawling all over the Kra- 
mers trying to get an invitation." She 
points out that the couple's former home 
in the Bahamas — so enormous it was said 
to give the nearby Lyford Cay beach club 
an inferiority complex — was known lo- 
cally as "the Kramertorium." Since their 
new domain in Palm Beach is even bigger 
and grander, however, the nickname has 
been upgraded accordingly. "The Kra- 
mers call it La Follia," says their neigh- 
bor. "But everyone else calls it Blenheim- 
sur-Lac." 

it's not all pomp and (free) pate for 
New York's royals. The city also attracts a 
large contingent of titled bohemians: writ- 
ers, artists, and expressive dancers who 
combine uptown airs with gritty — but not 
too gritty— downtown chic. Especially cel- 
ebrated among this group are Prince and 
Princess Michael of Greece, who divide 
their time between an apartment in Paris 
and a spacious loft in SoHo, where the 
buzzer on the door just reads GREECE. 

Prince Michael, a cousin of King Con- 
stantine II, is an astute scholar and the 
author of several books that reveal a 
well-informed obsession with royalty. 
His wife. Princess Marina, is a success- 
ful sculptor and painter who uses her 
maiden name, Marina Karelia, when ex- 
hibiting her work. 

Clearly devoted to each other despite 
an exotic marriage that includes much in- 
dependent travel, the Greeces, as their 
friends refer to them, are attentive par- 
ents to two strikingly beautiful daughters, 
Princess Olga and Princess Alexandra, 
both of whom live in New York. Olga is 
enrolled in the architecture program at 
Columbia. Alexandra is a teacher at the 
Park Avenue Christian Day School. 

Asked how Alexandra's students are 
dealing with the unusual predicament of 
addressing a princess without a surname, 
the mother of a 4-year-old student at the 
school marvels at the simplicity of the so- 
lution. "They call her Miss Greece, which 
is pretty cute, and the kids all adore her," 
she says. "But don't you think it makes 
her sound like a contestant in a beauty 
pageant?" m 



Kaminer continued from page 21 
a very mainstream language, which is to 
say a language that seemed to have more 
to do with advertising than editorial." 

Caruso is by all accounts what used to 
be known as a man's man — sports, scotch 
and cigars — and that will doubtless be re- 
flected in the magazine. But he has also 
taken certain cues — and a junior editor — I 
from Men's Health, so perhaps Details's ! 
old model of polymorphous masculinity 
will indeed remain in place. "I hate talk- 
ing in the abstract about what a man is," 
says Caruso. "All that stuff strikes me as 
bullshit. I don't think anyone can make 
pronouncements about what men want." 

Esquire had become an object lesson in 
what can go wrong when editors try to. 
Back in the sixties, it took a manifest-des- 
tiny approach to its genre, simply treating 
all issues of worldly import as men's is- 
sues. But more recently, Esquire seemed 
to respond to the evolution of its fran- 
chise by becoming ever more anxious 
about just what a man's place, and there- 
by a men's magazine, might be. And the 
more anxious it got, the more gaffes it 
made (including beauts like "the thinking 
man's sex symbol," and "The Guide to the 
American Wife.") 

"I think Esquire in the last few years 
has been a little bit defensive about being 
] a man, and I just never felt that way," says 
David Granger. "This sounds incredibly 
corny, but I just think this is the most 
compelling and exciting time ever to be 
alive and be a man." 

Though Granger's mandate was partly 
to improve the magazine's service cover- 
I age. and he quickly brought over one of 
his GO colleagues to assist him with it, 
the noises he's made since have been 
mostly concerned with improving Es- 
quire's literary quality. "If you just do an 
intelligent magazine," he says, "and it's 
done from a men's perspective, then 
you'll have a men's magazine." Which 
sounds like nothing so much as what Es- 
; quire did back in the sixties. 

As for the lads' magazines, their influ- 
ence is likely to be a lot weaker on these 
shores than that of the much-imitated 
Men's Health. On a pragmatic level, the 
ribald fare that passes as mainstream in 
other countries would here be considered 
pornography and would have to compete 
for bottom-shelf space and ad revenues 
with journals like Barely Legal. More im- 
portant, the kind of parodic downward 
mobility at play in those magazines would 
make for a difficult import. "I think it's a 
very English phenomenon," says Truman. 
"What's the American equivalent, the red- 
neck? You're going to have a redneck 
magazine, with fashion in it? I don't see 
Giorgio Armani advertising in it." h 



his latest backstage-comedy revue. But the show, as 
developed by Mr. Crabtree with Dick Gallagher 
and Mark Waldrop, goes on. $45. Mon., Wed.-Fri. 
at 8, Sat. at 7 and 10, Sun. at 2 and 5. Douglas Fair- 
banks Tiicaler. 432 W. 42nd St. (239-6200). 

I Love You, You're Perfect, Now Change — They're here. 
They're straight. Get used to it. It's a daring innova- 
tion, perhaps, but this musical revue about what, in 
the context of most contemporary musicals, seems 
an amusingly quaint subject these days — heterosex- 
ual love — has bravely decided to buck the trend. 
$45.Tues.-Sat. at 8, Wed. and Sat. at 2:30, Sun. at 3. 
Westside Tlieatre, 407 W. 43rd St. (239-6200). 

Jest a Second! — Jewish Repertory Theatre presents 
James Sherman's sequel to Beau Jest. S35.Tues. at 
8, Wed. at 2 and S.Thurs. at 8, Sat. at 8, Sun. at 2 
and 7. Playhouse 91, 316 E. 91st St. (831-2000). 

Kerouac — A musical based on the Beat poet's life. 
And he would have loved this: the management's 
throwing in two free drinks for the cost of admis- 
sion. $25. Wed.-Sat. at 8, Sat. at 2, Sun. at 3. Theatre 
East. 211 E. 60th St. (838-8528). 

Late Nite Catechism — Maripat Donovan as a 
parochial-school-teaching nun backed by a magis- 
terium of unassailable moral authority and some 
mean wrist action with a ruler. $35. Wed.-Sat. at 
8, Wed. and Sat. at 2, Sun. at 2 and 5. St. hike's 
Church Annex, 308 IV 46th St. (239-6200). 

Magic on Broadway — Like it says, performed by illu- 
sionist and prestidigitator Joseph Gabriel. 
$25-$45.Thurs.-Sat. at 8,Wed. at 2 and 7, Sat. at 2 
and 5, Sun. at 3 and 6. Lamb's Tlieatrc, 130 W. 44th 
St. (239-6200). 

Making Pom — A play about the gay-porn industry 
starring real-life porn stars Blue Blake and Ryan 
Idol. $30-$35.Tues.-Thurs. at 8, Fri. and Sat. at 7 
and 10, Sun. at 7. Actors' Playhouse, 100 Seventh 
Ave. South (239-6200). 

Mere Mortals — David Ives presents six one-acts, rang- 
ing from Mamet to mini-golf to mayfly mating rit- 
uals. $45.Tues.-Sat. at 8, Sat. at 2, Sun at 3. Opened 
4/29. Primary Stages, 354 W. 45th St. (333-4052). 

My Italy Story — One man's journey from Hoboken 
to Italy, searching for his roots. Written by Joseph 
Gallo; starring Daniel Mastrogiorgio. $30. 
Tues.-Sat. at 7, Sun. at 3. Opened: 3/31/97. 47th 
St. Theatre, 304 W. 47th St. (265-1086). 

My Night With Reg— The New Group concludes its 
third season with yet another British import, 
which the organization's executive producer, 
Claudia Catania, has suggested should be renamed 
A Housewarming Party and Two Wakes. The dark 
comedy, which won the 1995 Olivier Award and 
other assorted accolades, follows six gay men as 
they contemplate their relationships with the nev- 
er-seen title character. $20-25. Tues.-Sat. at 8, Sun. 
at 4 and 7:30. Through 7/26. Intar Thealre, 420 W. 
42nd St. (279-4200). 

Perfect Crime — Warren Manzi's long-running thriller 
about a wealthy psychiatrist accused of murdering 
her husband, and the small-town detective who 
tries to prove she committed the "perfect crime." 
$35. Mon. and Thurs.-Sat. at 8, Sun. at 3 and 7, 
Wed. and Sat. at 2. Opened: 4/5/87. Duffy Vteatre, 
1553 Broadway, at 46th St. (695-3401). 

Queens Blvd. — A comedy about the turmoil wrought 
by an attractive new roommate. Written by Paul 
Corrigan, Shubert Award winner for playwriting. 
$20-$25.Tues.-Fri. at 8, Sat. at 3 and 8, Sun at 3 and 
7. Players Theatre, 1 15 Macdougal St. (239-6200). 

Stomp — As the tide implies, a loud, aggressive, and en- 
ergetic show in which a troupe of performers 
dances, claps, and generally bangs on everything in 
sight. Featuring buckets, brooms, trash-can lids, and, 
yes, the kitchen sink. More engaging than you might 
expect. $29.50-$45. Tues.-Fri. at 8, Sat. at 7 and 
10:30, Sun. at 3 and 7. Opened: 2/27/94. Orpheum, 
126 Second Ave., bet. 7th and 8th Sts. (477-2471). 

Tap Dogs — An Australian import, a rollicking tap 
show with a gritty edge. $20-$35. Tues.-Fri. at 8, 
Sat. at 7 and 1 0, Sun. at 3 and 7. Opened: 3/16/97. 
Union Square Vteatre, 100 E. 17th St. (307-4100). 

Tony V Tina's Wedding — A wedding at St. John s 
Church, 8 1 Christopher St., then a reception at Vin- 
nie's, 147 Waverly PL, with Italian buffet, cham- 
pagne, and wedding cake. Wonderfully tacky — and 
it's lasted longer than a lot of real marriages. 
$65-575. Tues.-Sun. at 7, Sat. and Sun. at 2. 
Opened: 2/6/88. (239-6200). 
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Galleries 

Solos 

Madison Avenue and Vicinity 

Emanuele de Reggi — Small figurative sculptures; 
through 7/31. Kouros, 23 E. 73rd St. (288- 
5888). 

Maria Izquierdo — A retrospective of paintings by the 
Mexican artist (1902—1955) known for her circus 
themes, portraiture, mythical allegories, and 
melancholy landscapes; through 7/27. Americas 
Society, 680 Park Ave. (249-8950). 

Knox Martin — A survey of the artist's early paintings, 
ranging from the early fifties to the early seventies, 
that were originally exhibited at the Charles Egan 
Gallery, the Rose Fried Gallery, and the Fischbach 
Gallery; through 9/30. Gat, 1100 Madison Ave. 
(327-0441). 

5 7th Street A rea 

Waiter Boyer — Paintings of abstracted images from 
nature; through 7/31. Kraushaar,724 Fifth Ave. 
(307-5730). 

Ella Bergmann-Michet/Albert Ranger Patzsch — Isomor- 
phic abstractions/Photographs of machine parts. 
Through 9/10. Zabriskie, 41 E. 57th St. (752- 
1223). 

Morris Graves — Recent paintings of images from na- 
ture; through 7/31. Schmidt-Bingham, 41 E. 57th 
St. (888-1122). 

Keith Haring — Small-scale sculptures and large-scale 
drawings by the late artist whose 
works are currently on view in a 
retrospective at the Whitney 
Museum of American 
Art; through 9/21 
Emmerich, 41 E. 
57th St. (752- 
0124). 

Joaquin Torres-Gar- 
cia — A selec- 
tion of paint- 
ings and draw- 
ings executed 
between 1899 
and 1949 
from the 
collection 
of the 



artist's grandchildren; through 7/18. Krugier, 41 E. 
57th St. (755-7288). 

Leonard Stokes — Recent collages and Iris prints; 
through 7/30. McCoy, 41 E. 57th St. (319-1996). 

Victor Vasarely — A survey of paintings from the thir- 
ties through the seventies by the founder of Op- 
Art (1908-1997); through 8/1. Associated Ameri- 
can Artists, 20 W. 57th St. (399-5510). 

S i) H o a n d Tr i Be Ca 

Hans Accoia/Douglas Koik — New sculpture/Drawings 
that depict the adventures of a character the artist 
calls Suicide Girl. Through 8/1. Zwirner, 43 
Greene St. (966-9074). 

Keith Haring — Paintings, drawings, and sculpture by 
the late artist whose work is currendy the subject 
of a retrospective at the Whitney Museum of 
American Art; through 7/31. Shafrazi, 119 Woost- 
er St. (274-9300). 

Herzog & De Meuron — Drawings by the Swiss archi- 
tects Jacques Herzog and Pierre de Meuron; 
through 7/31. Blum, 99 Wooster St. (343-0441). 

Kim MacConnel/Jeff Perrone — A project inspired by 
the nineteenth-century Japanese woodblock 
prints known as "!00 Views of Mt. Fuji From the 
Fujiwara Prefecture," in which large-scale 
groupings of photographs are arranged to mim- 
ic tourist viewpoint plaques and panoramas 
from several locations surrounding Mt. Fuji; 
through 8/23/New works that incorporate the 
artist's ceramic tiles as well as African and Indian 
textiles; through 8/8. Solomon, 172 Mercer St. 
(941-5777). 

Paloma Pelaez/Edouard Duval-Carrie — Paintings that 
depict theatrical events from a distinctly femi- 
nine perspective, by the Spanish artist/Narrative 
paintings that incorporate voodoo iconogra- 
phy by the Hait- 




Talent The first solo New York show for talked-about Los 
Angeles artist Kim Abeles offers New York-centric gallerygoers an 
opportunity to see what all the excitement's about. For her latest in- 
stallation, "Some South American Women Artists: Evita Peron & Carmen Mi' 
randa," the artist has created various fanciful "artifacts" — above, a glass platform shoe 
on a pillow — that synthesize the facts and fictions of both women's lives. At A.R.T. Resources Trans- 
fer, Inc., 504 West 22nd Street; through August 3. 



Ground Rules: 
In summer galleries are generally open Mon. through 
Fri. from between 10 and 11 to between 5 and 6. 

ian-born artist. Through 7/25. Beitzel, 102 
Prince St. (219-2863). 

Denyse Thomasos — New large-scale abstract paint- 
ings; through 7/25. Lennon, Weinberg, 560 Broad- 
way (941-0012). 

Valery Yershov — Paintings that romanticize the mate- 
rial world by depicting flamboyant interiors of 
houses belonging to the very rich; through 7/31. 
Goldstein, 39 Wooster St. (431-0314). 

Chelsea 

Kim Abeles — An installation tided Some South Ameri- 
can Women Artists: Evita Peron and Carmen Miranda; 
through 8/3. Art Resources Transfer, Inc., 504 W. 
22nd St. (691-5956). 
Stefan Attenburger — A site-specihc video installation 
that incorporates objects scavenged from the 
streets of New York and documents a performance 
given by the artist using those objects; through 
8/9. Morris-Healy, 530 W. 22nd St. (243-3753). 
Thomas Baldwin — An installation of paintings, pho- 
tographs, and sculpture; through 7/31. Greene 
Naftali, 526 W. 26th St. (463-7770). 
Lynda Grimm — Recent sculpture; through 9/20. 

Auchincloss, 601 W. 26th St. (727-2845). 
Luck) Pozzi/Steve Currie — Large-scale paintings of 
flowers/Insectomorphic sculptures of wire lathe 
and cement plaster on poplar stilts. Through 7/25. 
Maynes, 529 W. 20th St. (741-3318). 
Frank Lloyd Wright — Drawings by the architect span- 
ning the years 1905 to 1957; through 7/31. Pro- 
tetch, 51 1 W. 22nd St. (633-6999). 

Other 

Ellen Kozak — Recent paintings; through 9/16. Pratt 
Institute, President's Gallery, 2(X) Willoughby Ave., 
Brooklyn (718-636-3517), Mon.-Fri. 9-4 

Group Shows 

Madison Avenue and Vicinity 

BaumgoM— 128 E. 72nd St. (861-7338). An invita- 
tional show of works by 30 artists, including Bloss- 
er, Borocz, Gillespie, Kruger, Merz; through 8/7. 
Graham — 1014 Madison Ave. (535-5767). New sculp- 
tures by Apfelbaum, Ashkin, Baron, Feher, Greco, 
Levine, Paine, Soriano, others; through 8/29. 
Hirschl & Adler— 21 E. 70th St. (535-8810). "Hap- 
pily Married: American Frames (and Their Paint- 
ings) 1725-1950," with picture frames by the Fos- 
ter Brothers and Herman Dudley 
of Boston, and Newcomb- 
Macklin and Albert Milch of 
New York, and paintings by 
Hassam, Marin, Maurer, Prender- 
pst, others; through 9/19. 
lirschl & Adler Modem— 21 E. 70th 
St. (535-8810). "Freak Show: Side 
Show Banner Paintings," with works from 
the forties and fifties by P. Barnett, Fred John- 
son, Johnny Meah, Al Renton, and Snap Wyatt; 
through 8/15. 
Knoedler— 19 E. 70th St. (794-0550). Sculpture edi- 
tions published by Art Foundry, Inc. of Santa Fe, 
including works by Adams, Benglis, DiRobillant, 




Photograph courtesy of A.R.T. Resources Transfer Inc. 
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Nauman, Rothenberg, Salle, Tuttle, others; 
through 8/22. 

HriCI 580 Broadway (966-8854). Paintings by 
Basquiat. Haring, and Scharf; through 8/30. 

Reinhoid Brown— 26 E. 78th St. (734-7999). An exhi- 
bition focusing on the influence of Russian Con- 
structivism on international graphic design, with 
works by Anderson, El Lissitzky, Malevich, Matter, 
Scher, the Stenberg brothers, Weiner, others; 
through 7/26. 

Shepherd— 21 E. 84th St. (861-4050). French paint- 
ings, drawings, and watercolors from the nine- 
teenth century, with works by Boilly, Gerard, and 
Gericault; through 7/26. 

Ubu— 16 E. 78th St. (794-4444). "One-Line Draw- 
ing," for which 40 artists have created works based 
on a directive from the gallery limiting the fin- 
ished work to one interrupted action in the medi- 
um of the artist's choice; through 7/31. 

5 1 ill Street A rea 



11 W. 57th St. (644-5665). Works by Arne- 
son, Arnold, Barsness, Bedia, Dill, Neshat, Saul, 
Winters, others; through 8/6. 
Clark— 24 W. 57th St. (246-2205). "Homage to R. 
Mutt," an exhibit honoring Marcel Duchamp's 
Fountain, the readymade urinal he submitted to 
the Society of Independent Artists in 1917, with 
works by Arneson, Baron, Bidlo, Cecula, Dickey, 
R. Mutt, Oldenburg; through 8/8. 
Oanese — 11 E. 57th St. (223-2227). Selected works 
by Chong, Fleishner, Frank, Judd, Phelan, Truitt, 
Tsao, Wesley, Wood, Zucker; early Chinese pot- 
tery of the Warring States and Han Dynasty; 
through 8/30. 
De Nagy— 724 Fifth Ave. (262-5050). Paintings from 
the collection of Roland Pease — many of them 
purchased from this gallery during the fifties — by 
Blaine, Freilicher, Gorchov, Hartigan, Rivers, oth- 
ers; through 9/13. 
Equitable— 787 Seventh Ave. (554-4818). "Island on 
Fire: Passionate Visions of Haiti From the Collec- 
tion of Jonathan Demme"; through 8/16. 
Fischbach— 24 W. 57th St. (759-2345). "Escape 
Artists," with works by Behnke, Dodd, Kraft, Laub, 
Nick, Sullivan, others; through 8/16. 



Forum — 745 Fifth Ave. (355-4545). Figurative works 
by Avery, Burchfield, Dove, Gross, Shinn, Soyer, 
Weber, others; through 8/1. 

Franklin Parrasch— 20 W. 57th St. (246-5360). Ce- 
ramic works by Lord, Price, and Woodman; 
through 8/15. 

French— 24 W. 57th St. (247-2457). Landscape, still 
lifes, and interior paintings by Anderson, D'Elia, 
Skarloff, others; through 8/29. 

Goodman— 24 W. 57th St. (977-7160). Summer 
show of works by Artschwager, Baumgarten, 
Casebere, Mufioz, Penone, Richter, others; 
through 8/29. 

Kraushaar— 724 Fifth Ave. (307-5730). Works in 
black and white by Callahan, Degner, GechtofF, 
Lechay, Schrag, Sperry, others; through 7/31. 

Lelong— 20 W. 57th St. (3 15-0470). Works by Chill- 
ida, Forg, Jaar, Kounellis, Lee, LeWitt, Mendieta, 
Newman, Scully; through 7/31. 

MB Modem— 41 E. 57th St. (371-3444). American 
Modernist paintings by Crawford, Davies, Ever- 
good, Hardey, Webster, others; through 7/26. 

McGrath— 20 W. 57th St. (956-3366). Summer 
group show of works by Bakker, Karelia, Lewis, 
Marden, Nauman; through 9/6 (August by ap- 
pointment). 

Miller— 41 E. 57th St. (980-5454). "Affinities With 
the East," with paintings by Fishman, Marden, 
Martin, McLaughlin, Steir; through 8/1. 

Moore— 724 Fifth Ave. (247-2111). Paintings and 
photographs of aerial perspectives by Bordo, In- 
nerst, Jacquette, Wegman, Wilson, Yarber; 
through 8/15. 

Rosenfeld— 24 W. 57th St. (247-0082). Figurative 
works by twentieth-century artists, among them 
Avery, Bishop, Delaney, Johnson, Soyer, Thomp- 
son, others; biomorphic drawings from 
1944-1947 by Charles Seliger; through 8/20. 

St. Etienne— 24 W. 57th St. (245-6734). Works by 
Beckniann, Dix, Grosz, Grundig, Hirshfield, Koll- 
witz, Nolde, others; through 9/5. 

Snyder— 20 W. 57th St. (262-1160). Abstract works 
by Diller, Kelpe, Scarlett, and Jaudon; through 
8/15. 

Tatistcheff— 50 W. 57th St. (664-0907). Life draw- 
ings by fourteen artists, among them Bartlett, 
Doyle, Hull, Massad, others; through 7/31. 
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The singular work of Tone Vigeland (Cooper-Hewitt, National Design Museum, through Au- 
gust 24) blurs the line between functional jewelry and timeless sculpture. Handcrafted 
neck pieces, bracelets, and pins — forged most often in combinations of steel, silver, and 
gold — Vigeland's handsome artifacts reflect the artist's Scandinavian heritage, from the era of 
turbulent Nordic sagas to the streamlined grace of this century's Danish Modern. But with an 
artist's gift for refracting tradition, the Norwegian-born Vigeland updates her homeland's histo- 
ry with a unique combination of ferocity and delicacy. Strongly tactile, the surface textures of 
these works evoke spines and feathers, reptile skins and animal hides, or perhaps a seething, 
microcosmic community of cells. And because they are constructed from 
innumerable parts — with hundreds of loops, disks, or anten- 
nae — many of these pieces imply the movement of life. But 
the most startling works — oxidized-silver skull-hugging 
caps traced with cryptic geometrical designs — re- 
semble nothing in nature. They might be encoded 
diagrams of the workings of the brain, although 
their enigmatic beauty has more than a sug- 
gestion of magic. In fact, despite its aura of 
Nordic antiquity, vigeland's work may even 
prove futuristic: One can readily imagine 
people a century hence adorning them- 
selves with these items, ancient talismans 
still full of vigor and mystery. Tobi Tobias 
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.S' 1' H 0 and Tri Be C a 

Donahue/Soslnski— 560 Broadway (226-1 1 1 1). "Pools 
of Light," with works by Bradley, Haney, Hilson, 
Moore, Priore, others; through 7/31 . 

Feature— 76 Greene St. (94 1-7077). Works by Blair, 
Fecteau, Hawkins, Wurtz; through 8/15. 

Foster— 62 Crosby St. (966-9024). Works by four 
Korean artists represented by the Galeries Bhak in 
Seoul, Korea, including Nam June Paik, Hyun Ki 
Park, Kwang Young Chun, and Beom Moon; 
through 7/26. 

Fotouhi Cramer— 560 Broadway (431-1304). "Sum- 
mer of Love," with works by Anuszkiewicz, Finley, 
Hirst, Kilimnik, Lennon, Ono, Vasarely, Warhol, 
others; through 8/2. 

Grand Salon— 83 Grand St. (226-1861). "Girls! Girls! 
Girls!" with works by Basora, Dikeou, Granet, 
Kaplowitz, Volkert, others; films and videos by 
Cerijido, Hackenberg, Mantell, Reiner, others; 
through 8/2. 

Ingbar— 568 Broadway (334-1100). Paintings of 
Manhattan by David, Firmin, Haas, Munro, Sera, 
others; through 8/30. 

Kelly— 13 Mercer St. (343-2405). "Magnetic," with 
works on paper by Dorner, Inness, Leonilsen, 
Prendergast, Sarmento, Ruscha; through 9/5. 

Kind— 136 Greene St. (925-1200). Works that sug- 
gest the symbols or vestiges of systems, by Ayon, 
Lukacs, Mora; through 7/31. 

Luhring Augustine— 130 Prince St. (219-9600). Paint- 
ings and sculpture by Hammond, Kessler, Kippen- 
berger, Mayerson, Pierson, Rae, Wool, others; 
through 8/1. 

Martz— 580 Broadway (334-3348),Wed.-Sat. 12-6. 

Invitational show of works by Borzotta, Cortes, 

Egbert, Liz 'nVal, Watson, others; through 7/31. 
Perknv — 560 Broadway (941-1220). Summer show, 

with works by Ferren, Grillo, Naujokas, Pace, Von 

Betzen, others; through 8/15. 
Printed Matter, Inc.— 77 Wooster St. (925-0325). 

"Summer Reading," with artists' books by Ess, 

Guzman, Hahif, Kupferberg, Schor, Sheehan, the 

Tinklers, others; through 8/30. 
Quartet Editions 568 Broadway (219-2819). New 

prints by Burton, Kelly, Kendrick, Spence; through 

8/15. 

Sperone Westwater— 142 Greene St. (431-3685). 
Works on paper by Kuitca, Laib, Lasker, Moore, 
Nauman. Smith, Tutde, and Vital; through 7/25. 

Tilton -4') Greene St. (941-1775). Recent works in 
various media by young artists from China; 
through 7/31. 

TZ'Art— 28 Wooster St. (966-9059). "Uncomfort- 
able." with works by Bruns, Grabner, Jacobs, Kass, 
Morris, Ruttan, others; through 8/2. 

Wi miner — 560 Broadway (274-0274). Paintings by 
Amer, Byron, Dona, Hollingsworth, Howe, Ma- 
rias, Schoen; through 7/28. 

Chelsea 

Baldacci— 521 W. 21st St. (463-0919). "Ut Scientia 
Pictura," with works that suggest a scientific bent, 
by Cemin. Hyde. Long, Lucas, Moylan, Muniz, 
Raskin; through 7/31. 
Cheim & Read— 521 W. 23rd St. (242-7727). Works by 
Benglis, Fuss, Salle, Spitzer; through 7/31. 
Hum 530 W. 22nd St. (727-7366). Works 
by Hcilmann, Jonas, Koether, Prieto; 
'through 7/31. 

Kreps— 529 W. 20th St. (741-8849). 
Perfect Day," with works by Day, 
Hansel, Harman, Warner, Wilder; 
through 7/27. 

Metro Pictures— 519 W. 24th St. 
206-7100). Works by Dun- 
ham, Kippenberger, Shaw, 
Sherman, Simmons; through 
7/31. 

Other 

Art in the Anchorage — Cad- 
man Plaza West, at the base 
of the Brooklyn Bridge, 
Brooklyn (206-6674, ext. 
251),Thurs.-Sun. 1-6. Digital 
nd media installations by 

Photograph courlesy of the National Design Museum. 



Bookchin, Cooke, Johnson, Joo, Kurgan, Lanier, 
Wortzel, others; through 8/3. 
Storefront for Art and Architecture — 97 Kenmare St. 
(431-5795). "Testing 1 . . 2 . . 3,'*an installation of 
speculative architectural projects by David Lewis, 
Paul Lewis, and Marc Tsurumaki; through 8/2. 

Photography 

Alex Harsley — Photographs that concentrate on the 
often overlooked details of urban life; through 
8/1. Kelly, 591 Broadway (226-1660). 

Lillian Bassman — Vintage prints by this photograph- 
er whose work is currently the subject of a retro- 
spective at the Fashion Institute of Technology ; 
through 8/1. 292, 120Wooster St. (431-0292). 

Marilyn Bridges — A survey of the artist's aerial pho- 
tographs of the United States; through 7/31. 
Aperture, 20 E. 23rd St. (505-5555). 

Marianne Courville — Lifochrome prints of the artist's 
film stills and of stills from home movies made by 
her father and grandfather; through 8/15. Ben- 
rubi, 52 E. 76th St. (517-3766). 

George Daniell — Photographs of New York in the 
thirties and forties; through 8/1. Morthland, 225 
Tenth Ave. (242-7767). 

Danziger — 130 Prince St. (226-0056). "The Insistent 
Image," with works by Cameron, Cunningham, 
Leibovitz, Weston, others; photographs of nudes 
by Larry Colwell made between 1943 and 1959; 
through 7/31. 

Erich Hartmann — Photographs of Nazi concentra- 
tion camps; through 8/9. Leica, 670 Broadway 
(777-3051). 

Larry Fink/Katherine Turczan — Images that reveal the 
various manifestations of power — in sports, on 
Wall Street, and in fashion — by this photograph- 
er whose work is currently on exhibit at the 
Whitney Museum of American Art; through 
8/29/A wall installation of portraits of young 
women; through 8/1. Richardson, 560 Broad- 
way (343-1255). 

Charles Henri Ford/Allen Frame— Vintage black-and- 
white photographs from a series taken in Italy in 
1954 and portraits of his friends and colleagues, 
among them Andre Breton, James Van Der Zee, 
and his sister, the actress Ruth Ford/Haunting 
black-and-white images of urban spectacles and 
interior dramas that pay homage to the films of 
Antonioni, Visconti, Fellini, and Cassavetes. 
Through 8/15.Tonkonow, 601 W. 26th St. (255- 
8450). 

International Center of Photography— 1 130 Fifth Ave 
(860-1777), Wed.-Sun. 11-6; $4, $2.50 students 
and seniors. "Marc Riboud: Forty Years of Pho- 
tography in China." Photographs taken in China 
over the past four decades; through 9/14 . . . 
"Mountain Folks in Yunnan: Selected Pho- 
tographs ofWu Jialin"; through 9/14. 

International Center of Photography Midtown— 1133 
Ave. of the Americas (768-4682),Wed.-Sun. 1 1-6, 
Tues. 1 1-8 (6-8 admission by voluntary contribu- 
tion); $4, $2.50 seniors and students. "Helen 
Levitt: Crosstown." A retrospective of works by the 
recipient of the 1 997 Infinity Award for Master of 
Photography, including her classic images of chil- 
dren at play from the forties to her color work of 
the seventies to her recent black-and-white pho- 
tography; through 9/7. 

George Ptatt Lynes — Photographs of the nude male 
figure taken between 1935-1955; through 8/15. 
Wessel + O'Connor, 242 W. 26th St. (242-881 1). 

Mann— 12 E. 76th St. (570-1223). Photographs of 
the backyard in all its incarnations by various pho- 
tographers; through 8/15. 

Marks— 523 W. 24th St. (243-0200). Recent pho- 
tographs by Barth, Dijkstra, Moffatt, van Lam- 
sweerde; through 8/29. 

Miller— 138 Spring St. (226-1220). "New Narra- 
tives," with works by Cox, Kokkinias, Lewis, 
Marder, Moriartv, Steinmetz, Thayer, Weeks; 
through 8/20. 

Miller — 41 E. 57th St. (980-5454). "About Painting," 
with photographs that explore photography as a 
painterly medium by Eggleston, Gerber, Gursky, 
Kalpakjian, Polidori, Welling; through 8/1 . 

Liserte Model— Works from the Permanent Collec- 
tion of the International Center of Photography 



spanning the entire career of the Austrian-born, 
New York-based photographer (1901-1983); 
through 9/19. PaineWebber, 1285 Sixth Ave. 
(713-2885), Mon.-Fri. 8-6; free. 

PaceWildensteinMacGUI— 32 E. 57th St. (759-7999). 
Photographs on the theme of water by Adams, 
Callahan, Cumming, Frank, Mann.Wegman, oth- 
ers; through 8/29. 

Rice— 325 W. 1 1th St. (366-6660). Works by gallery 
artists, including Barber, Cody, Epstein, Gentl, 
McLaughlin, Phelps, Prozzo, others; through 9/7. 

Saul — 560 Broadway (431-0747). Portraits of ado- 
lescents by Arbus, Bartos, Dijkstra, Disfarmcr, 
Ross, Syrop, Sander; through 9/6. 

Staley-Wlse— 560 Broadway (966-6223). Pho- 
tographs on the theme of summer pleasures, by 
Cartier-Bresson, La Chapelle, Miller, Ritts, von 
Unwerth, others; through 9/6. 

Throckmorton— 153 E. 61st St. (223-1059). 
"L'Homme at Home: Photographs of Male Nudes 
From the Nineteenth Century to the Present"; 
through 9/6. 

WitMn — 415 W. Broadway (925-5510). "Oh Boy!," 
with photographs illustrating the expression by 
Alvarez Bravo, Hanke, Roth, Weston, others; 
through 8/8. 

Museums 

American Craft Museum — "The Art of Toshiko 
Takaezu." A retrospective of the artist's ceramic 
works, ranging from her utilitarian wares of the 
fifties to her recent large-scale sculptures; through 
through 9/7. . . . "On the Cutting Edge: Con- 
temporary Quilts From the Collection"; through 
9/7. 40 W. 53rd St. (956-3535); Tues., Wed., Fri., 
Sat., Sun. 10-6,Thurs.till 8 (pay as you wish 6-8); 
$5, $2.50 students and seniors. 

American Museum of Natural History — "The Lost 
World:The Life and Death of Dinosaurs"; through 

9/30 "Endangered! Exploring a World at 

Risk." An exhibition examining the causes and ef- 
fects of species endangerment and extinction; 
through 9/1. .. . "Extinct." Rare book illustra- 
tions of extinct species; through 9/1 ... . "Up in 
Central Park: Birds and Birders." Mounted speci- 
mens of birds and photographs of birds and bird- 
ers; through 8/14. Central Park West at 79th St. 
(769-5100); Sun.-Thurs. 10-5:45, Fri. and Sat. 

10- 8:45; $8 suggested contribution, $6 students 
and seniors, $4.50 children. 

Asia Society — "Picturing Hong Kong: Photography 
1855-1910." Scenes of local life, family portraits, 
and depictions of the British colonial presence 
during the early period of the city's phenomenal 
growth; through 8/17. .. . "Gods, Kings, and 
Tigers: The Art of Kotah." Paintings and decora- 
tive objects dating from the seventeenth to the 
nineteenth centuries from the former royal court 
of Kotah in northern India; through 7/27. 725 
Park Ave. (288-6400), Tues., Wed., Fri., and Sat. 

11- 6 (Thurs.to8).Sun. 12-5;$3,$1 students and 
seniors, free Thurs. 6-8. 

Bard Graduate Center for Studies in the Decorative 
Arts — "Masterworks: Italian Design, 1960-1970." 
A selection of furniture, metalwork, glass, ceram- 
ics, and lighting by Italian designers, from the col- 
lection ofthe Denver Art Museum; through 8/10. 
18 W. 86th St. (501-3000), Tues.-Sun. 11-5 
(Thurs. to 8); $2, $1 seniors and students. 

Bronx Museum of the Arts— "Talk Back! The Com- 
munity Responds to the Permanent Collection, 

Part 111"; 7/17-9/14 "XVII Artists in the 

Marketplace Annual Exhibition." Works by 36 
emerging artists who live in the New York metro- 
politan area; 7/17-9/14. . . . "Chinese Women 
Against the Tide." Works by five women artists 
from China living in the People's Republic of 
China or in New York City; 7/17-9/14. 1040 
Grand Concourse, Bronx (718-681-6000), Wed. 
3-9, Thurs. and Fri. 10-5, Sat. and Sun. 1-6; S3 
suggested donation; $2 students; $1 senior citizens, 
children under 12 free. 

Brooklyn Museum of Art — "The Hands of Rodin: A 
Tribute to B. Gerald Cantor." More than 50 
bronze sculptures of hands by Auguste Rodin 
(1840-1917), produced over a period of four 
decades; 7/18-9/28 "Process on Paper: Re- 



cent Acquisitions — Prints, Drawings, and Pho- 
tographs '; through 9/28. 200 Eastern Pkwy., 
Brooklyn (7 1 8-638-5000); Wed.— Fri. 10-5, Sat. 
1 1-9, Sun. 1 1-6; $4, $2 students, $1 .50 seniors. 

Cooper-Hewitt National Design Museum— "Do-It- Your- 
self Architecture for the Great Outdoors"; through 

10/19 "The Jewelry of Tone VigelancT; 

through 8/24. . . . "Henry Dreyfuss Directing 
Design: The Industrial Designer and His Work, 
1 929— 72." Works by the legendary industrial de- 
signer who pioneered the use of human factors in 
the design of consumer products; through 8/31.2 
E. 91st St. (860-6909),Tues. 10-9.Wed.-Sat. 10-5, 
Sun. 12-5; $3, $1.50 seniors and students. 

Dahesh Museum -"The Dahesh Salon." An exhibi- 
tion that recreates the nineteenth-century "petit- 
salon"; through 9/6. 601 Fifth Ave. (759-0606), 
Tues.— Sat. 1 1-6; free. 

FJ Museo del Barrio — "Re-Aligning Vision: Alterna- 
tive Currents in South American Drawing." 
Drawings and installations by 46 established artists 
from Argentina, Brazil, Colombia, Chile, Peru, 
Uruguay, and Venezuela; through 9/7. . . . "Pro- 
ject: Print." Works by high school students who 
participated in a ten-week art workshop spon- 
sored by the museum's Education Department; 
through 8/31. 1230 Fifth Ave. (831-7272); 
Wed.-Sun. 11-5, Thurs. 12-7; $4, $2 seniors and 
students. 

Fashion Institute of Technology — "Lillian Bassman." A 
retrospective of fashion photographs; through 
8/16. . . . "Driving Fashion: Automobile Fabrics 
ofthe 1950s"; through 10/4. Seventh Ave. at 27th 
St. (217-7642),Tues.-Fri. 12-8, Sat. 10-5; free. 

Frick Collection — "The Proud Republic: Dutch 
Medals of the Golden Age." A selection of sev- 
enth-century Dutch medals; through 7/27. 1 E. 
70th St. (288-0700); Tues.-Sat. 10-6, Sun. 1-6; 
$5, $3 students and seniors; children under 10 
not admitted. 

Guggenheim Museum — "Cristina Iglesias." A survey of 
recent sculpture by the Basque artist; through 9/7. 
. . . "From Diirer to Rauschenberg: A Quintes- 
sence of Drawing, Masterworks From theAlberti- 
na and Guggenheim." Works on paper from the 
past five centuries, from the collections of the the 
Guggenheim and the Graphische Sammlung Al- 
bertina in Vienna; through 9/7. 1071 Fifth Ave., at 
88th St. (423-3500); Sun-Wed. 10-6, Fri. and Sat. 
10-8 (Fri. 6-8, pay what you wish), closed Thurs.; 
$10, $7 students and seniors. 

Guggenheim Museum SoHo — "Reversible Destiny: 
Arakawa/Gins." Collaborative works by Arakawa 
and Madeline Gins; through 8/31. 575 Broadway 
(423-3500) ;Wed.-Fri. 1 1-6, Sat. 1 1-8, Sun. 1 1-6; 
$8, $5 students and seniors. 

Jewish Museum — "Letters From Cairo: Jews and 
Muslims 800—1 500." An exhibition celebrating 
the 100th anniversary of the discovery of the 
Cairo Geniza, the greatest cache of medieval 
manuscripts ever found; through 10/12.... 
"Revealing an Ancient Message: A Synagogue 
Mosaic From Sepphoris."The first United States 
exhibition of a recently excavated mosaic floor 
from a fifth-century synagogue in Israel; through 
10/12. . . . "Points of Entry." Photographs 
chronicling the immigration experience in the 
United States; through 10/13. . . . "In This 
House:A History of the Jewish Museum."A sur- 
vey of the museum's development, from its 
founding at the Jewish Theological Seminary of 
America in 1904 to the present; through 10/13. 
1109 Fifth Ave. (423-3200); Sun., Mon., Wed., 
Thurs. 1 1-5:45, Fri. 1 l-3,Tues. 1 1-8 (Tues. after 
5; free); $7, $5 students and seniors. 

Metropolitan Museum of Art — "Ivan Albright: Magic 
Realist." A major retrospective of paintings, wa- 
tercolors, and lithographs by the American artist 

(1897-1983); through 9/7 "Carrier: 

1900-1939." A survey of the greatest achieve- 
ments of the House of Cartier, including jewel- 
ry, clocks, watches, vanity cases, cigarette boxes, 
and other accessories, and design drawings and 
recently discovered original plaster casts of the 
finished jewels that were used as a three-dimen- 
sional record by the firm; through 8/3. . . . "The 
Four Seasons." Costume's variations throughout 
the year, including the traditional wardrobe ro- 
tations for social, seasonal, and climatic purpos- 
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es; through 8/17. . . . "The Human Figure in 
Transition, 1900-1945: American Sculpture 
From the Museum's Collection"; through 9/28. 
. . . "Following the Stars: Images of the Zodiac 
in Islamic Art"; through 8/31. 1000 FifthAve.,at 
82nd St. (879-5500); Tues.-Thurs. and Sun. 
9:30-5: 1 5, Fri. and Sat. 9:30-9; $8 contribution, 
$4 children and seniors. The Cloisters, Fort Try- 
on Park (923-3700);Tues.-Sun. 9:30-4:45 (clos- 
es at 5:15 between April and September); $8, S4 
seniors and students. 
Museum for African Art — "Art That Heals:The Image 
as Medicine in Ethiopia"; through 

8/31. . . . "To Cure and Protect: Sick- 

ness and Health in African Art"; 
through 8/31. 593 Broadway (966- 
1313);Tues.-Fri. 10:30-5:30, Sat. and 
Sun. 12-6; $4, $2 children, seniors, and 
students. 

Museum of American Folk Art — "Old-Time 
Favorites, New-Time Fashions: Quilt 
Revival, 1910-1950"; through 9/28. 2 
Lincoln Square (595-9533), Tues.-Sun. 
11:30-7:30; free. 

Museum of Modem Art — "Untitled Film 
Stills: Cindy Sherman." The landmark 
series of photographs created between 
1977 and 1980 that depict the photog- 
rapher in female roles derived from 
movies; through 9/2. . . . "Stenberg 
Brothers: Constructing a Revolution in 
Russian Design." Movie and propagan- 
da posters; studies for posters, maga- 
zines, and journals; designs for theatrical 
sets; and a selection of the Stenberg ear- 
ly Constructivist paintings, drawings, 
and sculptures; through 9/2. . . . "Ob- 
jects of Desire: The Modern Still Life." 
A survey of still-life paintings and 
sculpture that focuses on the innova- 
tions introduced to the tradition by 
twentieth-century artists; through 8/26. 
. . . "More Than One: Twentieth-Cen- 
tury Print Portfolios"; through 9/2. . . . 
"Paris/The 1890s." Prints, illustrated 
books, posters, and ephemera by Pierre 
Bonnard, Maurice Denis, Henri de 
Toulouse-Lautrec, and others; through 
9/2. 11 W. 53rd St. (708-9480); 
Sat.-Tues. 10:30-6, Fri. 10:30-8:30 
(4:30-8:30 pay what you wish), closed 
Wed.; $9.50, $6.50 students and seniors. 

Museum of the City of New York — "A Dream 
Well Planned: The Empire State Build- 
ing." Photographs, drawings, models, 
and memorabilia associated with New 
York's most famous icon; through 1/11. 
. . . "We Dig New York: The Profes- 
sional Archeologists of New York"; 
through 9/14. .. . "Creative Lives: 
New York Paintings and Photographs 
by Maurice and Lee Sievan." Paintings 
by Maurice Sievan (1898-1981) and 
photographs by his wife, Lee Sievan 
(1907-1990) made from the late thirties 
through the fifties; through 11/9. 1220 
Fifth Ave., at 103rd St. (534-1672); 
Wed.-Sat. 10-5, Sun. 1-5; $5, $3 stu- 
dents and seniors. 

National Academy of Design — "A National 
Collection: Paintings From the Collec- 
tion of the National Academy Muse- 
um." More than 50 masterpieces from 
the Academy's collection; through 
9/28 "Winslow Homer Wood En- 
gravings From the Permanent Collec- 
tion." The first exhibition of a collec- 
tion of works presented to the Academy 
by Seymour Pearlstein in 1994; through 
9/28. 1083 Fifth Ave. (369-4880); 
Wed.-Sun. 12-5 (Fri. until 8); $5, $3.50 
seniors, students, and children under 1 6. 

National Museum of the American Indian 
Smithsonian Institution — George Gustav 
Heye Center, 1 Bowling Green (825- 
6700), 10-5 daily, Thurs. to 8; free. 

New York Public Library — "Visionary 
Daughters of Albion: A Bicentenary 
Celebration of Mary Wollstonecraft 



and Mary Shelley;" through 9/13. .. . "Maiden 
Voyages." An exhibition of writers' first books 
(in the library's Berg gallery, which is closed on 
Mon.); through 9/20. Fifth Ave. and 42nd St. 
(869-8089); Mon. 10-6, Tues.-Wed. 11-6, 
Thurs.-Sat. 10-6; free. 
New- York Historical Society — "From New York to Salt 
Lake: The Church of Jesus Christ of Latter-day 
Saints"; through 9/14. .. . "Taking Flight: John 
James Audubon and the Watercolors for Birds of 
America"; through 9/7. . . . "Before Central Park: 
The Life and Death of Seneca Village." An exhibi- 




Studio Visit 



The dingy garret may have been the avant-garde ideal in twenties 
Paris, but in mid-nineteenth-century New York, artists were a bit 
more calculated — they wanted to project Bohemianism and pros- 
perity. With the emergence of the studio building, a New York phe- 
nomenon, artists' workspaces became increasingly impressive af- 
fairs, their lavish, exotic interiors often as splendid as the artworks 
(and artists) themselves. "The Tenth Street Studio Building: Artist- 
Entrepreneurs From the Hudson River School to the American Im- 
pressionists," at the Parrish Art Museum (25 Job's Lane, Southamp- 
ton, New York) through August 10, and opening at the National 
Academy of Design (1083 Fifth Avenue) on August 21, tells the fas- 
cinating story of New York's first (1857) and most coveted studio 
building through the works of its illustrious tenants (William Merritt 
Chase, Frederic Edwin Church, Winslow Homer, and others), vintage 
photographs, an installation of nineteenth-century frames by Eli 
Wilner & Company, and a re-creation of Chase's studio (above) by in- 
terior designer John Christensen. 



tion of documents relating to the African-Ameri- 
can community called Seneca Village that existed 
from the 1820s through the 1850s on what is now 
the west side of Central Park; through 8/10. 2 W. 
77th St. (873-3400);Wed.-Sun. noon-5; $5, $3 se- 
niors and children. 
Flerpont Morgan Library — "Private Histories: Four 
Centuries of Journal Keeping." A survey of per- 
sonal journals and diaries from the seventeenth 
century to the twentieth; through 8/31. . . . "An 
Eye for Beauty: The Alice Tully Collection." 
Drawings and watercolors by Delacroix, Raphael, 
Tiepolo, Turner, and others; through 
8/31. 29 E. 36th St. (685-0008); 
Tues.-Fri. 10:30-5, Sat. 10:30-6, Sun. 
noon-6; $5 suggested donation, $3 stu- 
dents and seniors. 

Queens Museum — "The Lamps ofTiffany: 
Highlights of the Egon and Hildegard 
Neustadt Collection." Tiffany lamps, 
globes, and windows ranging over the 
entire lifetime of production at the 
Tiffany Studios, from 1893 to 1938; 
through 11/2. New York City Building, 
Flushing Meadows Corona Park, Queens 
(718-592-9700);Wed.-Fri. 10-5, Sat. and 
Sun. 12-5; $3 suggested donation, $1.50 
seniors and children. 
Studio Museum in Harlem — "Mojo Hand: 
Recent Work by Richard Yarde"; 

7/16-9/28 "From the Studio: Art- 

ists-in-Residence, 1996-1997"; 7/16- 
9/28. 144 W. 125th St. (864-4500); 
Wed.-Fri. 1 0-5, Sat. and Sun. 1 -6; $5, $3 
seniors and students. 
Whitney Museum of American Art — "Keith 
Haring: Retrospective." The first full- 
scale retrospective of works by the artist 
(1958-90) best known for his signature 
images of babies, barking dogs, and an- 
tic Everyman figures; through 9/21. . . . 
"Frank Lloyd Wright: Designs for an 
American Landscape, 1922-1932." 
Drawings, architectural models, and 
computerized reconstructions of pro- 
jects that were never realized as archi- 
tecture, produced during the most pro- 
lific years of the architect's career; 

through 9/14 "The Tate Gallery 

Selects: American Realities."The muse- 
um's third "Views From Abroad: Euro- 
pean Perspectives on American Art" ex- 
hibition, curated by Nicholas Serota, di- 
rector of the Tate Gallery, and Adam D. 
Weinberg, curator of the Whitney's Per- 
manent Collection; through 10/5. . . . 
"Collection in Context: Rockwell Kent 
by Night." Paintings by this American 
artist (1882-1971) noted for his keen 
observations of the night sky and his in- 
terest in the metaphorical meanings of 
darkness; through 9/28 "Lar- 
ry Fink: Boxing Photographs." Pho- 
tographs of boxers taken at the Blue 
Horizon in Philadelphia; through 9/1. 
945 Madison Ave., at 75th St. (570- 
3676);Wed., Fri., Sat., Sun. 1 l-6,Thurs. 

I- 8; $8, $6 students and seniors (free 
Thurs. 6-8). 

Whitney Museum of American Art at Philip 
Morris — "Tunnel Visions." Large-scale 
photographs of Grand Central Terminal 
by Accra Shcpp; through 10/10. 120 Park 
Ave. at 42nd St. (878-2550), Mon.-Sat. 

II- 6 (Thurs. till 7:30); free. 



Auctions 

-175 E. 87th St. (427-2730). 7/16 
at 1 0: "Victorian Furniture & Decorative 
Arts." On view from 7/11. 
Sotheby's— York Ave. at 72nd St. (606- 
7000). 7/17 and 7/18 at 10:15 and 2: 
"Arcade Old Master and Nineteenth- 
Century Paintings." On view from 7/11. 
Swann Galleries— 104 E. 25th St. (254- 
4710). 7/17 at at 2:30: "Shelf Sale." On 
view from 7/12. 
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Manhattan 

Lower New York 

Bo Ky — This very basic Chinatown spot has been 
dishing up delicious noodle soups to the neigh- 
borhood since before the Mees and Tang Tangs 
sprouted uptown. Expect to share a table. 80 Ba- 
yard St. (406-2292). (I) (S). 

Capsouto F re res — Landmark French bistro with 
talked-about souffles. Flemish-style building hosts 
local business folks at lunch. Dinner is a New York 
mix of neighborhood regulars, tourists, and 
trekkers from uptown. Dishes to try include the 
terrine Provencal and the roast duckling with gin- 
ger-and-cassis sauce. 451 Washington St. (966- 
4900). (E)AE, CB, DC, MC, V. 

Chanterelle — Spare and elegant, virtually religious, 
this TriBeCa restaurant is a favorite among those 
who want a Big Deal. Chef David Waltuck runs a 
grand kitchen — seafood sausage, cold fruit soups, 
and anything he does with truffles in season. Wife 
Karen runs the front room with class and warmth. 
2 Harrison St., at Hudson St. (966-6960). (E) AE, 
DC, DS, MC, V. 

Diva — Another hip spot on the nexus of a hip 
neighborhood, with Italian specialties like home- 
made gnocchi and lobster-stuffed black ravioli. 
Iron candelabras and scarlet walls set the perfect 
sexy downtown mood. 341 W. Broadway, nr. Broome 
St. (941-9024). (M)AE, MC, V. 

Ecco — A beacon in the wilderness that is Chambers 
Street. Old-world charm and an excellent season- 
al antipasto offering. The very cozy narrow booths 
line the east wall, and tile floors take you back to 
the Gilded Age. 124 Chambers St., nr. Sixth Ave. 
(221-1014). (M) AE, CB, DC, DS, MC, V. 

Felix — Parisian bistro conveniently situated on So- 
Hos version of the Champs-Elysees, serving es- 
cargot and other Gallic standards.The atmosphere, 
as in most territory south of Houston, is stylishly 
casual. }40 W. Broadway (4 J 1-0021). (M) AE, TM. 

Hudson RtverCtub — From this Frank Lloyd Wright-ish 
dining room in the World Financial Center, you 
can see the Statue of Liberty. But then, the Hudson 
River figures prominendy so many ways here. The 
emphasis is on Hudson River Valley cuisine, with 
specialties like venison prosciutto, squash soup, roast 
pheasant, and Catskill Mountains trout. 4 livrld Fi- 
nancial Ctr. (186- 1500). (E)AE, CB, DC, MC, V. 

Kelley and Ping — The type of funky, lofty noodle 
house that could only exist — and thrive — in So- 
Ho. 121 Greene St., nr. Prince St. (228- 1212). (i-M) 
AE, MC, V. 

Ground Rules: 

Here lie a few hundred of the city's more noteworthy 
restaurants, some New Yorit advertisers among them. 
The price guide, admittedly imperfect, is as follows: 
(E) = expensive, 535 and over per place; (M) = mod- 
erate, $15-530 per place; (I) = inexpensive, 515 and 
under per place. 

Following each listing there is also a code indicating 
acceptable methods of payment: (5) = cash only, AE 
= American Express, CB = Carte Blanche, DC = Din- 
ers Club, DS = Discover, M = MasterCard, TM = 
Transmedia, V ■ Visa. "AE only" indicates that Amer- 
ican Express is the only accepted charge/credit card. 



Montrachet — Owner Drew 
Nieporent now has five 
places in New York, includ- 
ing Nobu, Layla, Zeppole at 
the TriBakery and Tribeca 
Grill, and another in San 
Francisco. But this is his ba- 
by — attractive, lively, and 
one of the first truly great 
restaurants in lower Man- 
hattan. There's lunch on Fri- 
days — try the Roquefort- 
and-pear salad — and dinner 
Monday through Saturday. 
239 W. Broadway, nr. mite St. 
(219-2111). (E)AE only. 

The Odeon — Downtown has 
fallen in love all over again 
with this TriBeCa institu- 
rion.The bar's out of Dashiell 
Hammett, and the dining 
room gets everyone from the 
banker, his wife, and their 2- 
year-old to movie stars, 
artists, and assorted big-deal 
celebrities. 145 W. Broadway, 
nr. Thomas St. (255-0501). 
(M)AE,MC,V 

Penang — This Malaysian mi- 
ni-dynasty began in Queens 
and has sprouted two Man- 
hattan locations. Sample 
such exotic offerings as rori 
canai, beef rendang, and 
sarang burung in environs 
that strive to evoke the trop- 
ics. 109 Spring St. (274- 
8883). Also, 240 Columbus 
Ave., at list St. (169-3988). 
(M-E)AE,MC,V 

Salaam Bombay — Sophisticat- 
ed Indian food has made it 
to the heart of TriBeCa. 
Marble floors and a canopy 
above each table decorate 
the dining room. Regional 
specialties from all corners 
of the country include dahi 
batata poori from Bombay, 
khaman dhokla from Gu- 
jarat, and lamb pasanda 
from Kashmir. 311 Green- 
wich St. (226-9400). (M) 
AE, DC, DS, MC, TM, V. 

Taliesin — This power dining 
room inside the Millenium 
Hilton attracts its fair share 

of bankers and brokers with creative New Ameri- 
can cuisine. Sample the chef s Italian-influenced 
fare by ordering an appetizer degustation menu or 
the three-course Tuscan Tastings prix fixe for 
$42.95. Open for breakfast, lunch, and dinner. 55 
Church St. (3 12-2000). (E)AE, CB, DC, DS, MC, V. 
Tennessee Mountain — This 1 807 landmark farmhouse 
serves up huge portions of smoked chicken and 
grilled ribs, plus regional appetizers and desserts. 
Bring those breath mints and Handi-Wipes for a 
$17.95 all-you-can-eat on Monday night. 143 
Spring St. (43 1-3993). (I) AE, MC, TM, V. 

Below 14th Street, East 

AsU — This 70-year-old Village mainstay epitomizes 
the concept of the singing waiter. Professional 




w in the Sky 



The newest and most expansive outpost of John's 
Pizzeria elevates the pie to a spiritual level — liter- 
ally. T he thin-crust beauties, plus the standard pas- 
tas and sandwiches, are served to a bustling theater- 
district crowd in the soaring premises of a converted 
century-old Gospel Tabernacle church. Amen. (26() 
West 44th Street.) 



opera singers perform arias and show tunes while 
waiters manage to carry a tune and serve orders of 
seafood fra diavolo, Maine lobsters, and Black An- 
gus steak. 13 E. 12th St. (141-9105). (M-E) AE, 
CB, DC, MC, TM, V. 

Gotham Bar & Grill — Alfred Portale's kitchen, with its 
architectural ingenuity and whimsical creativity, 
serves as a finishing school for the city's all-star chefs 
before they launch their own careers.This awesome 
dining temple has long been a staple. 12 E. 12lh St. 
(620-4020). (M)AE, CB, DC, DS, MC, V. 

Mirezi — This sleekly designed boite features a sake 
bar and specialty Asian cocktails as well as tradi- 
tional Korean and Asian dishes, such as bibimbap 
and barbecued spareribs, with the type of haute 
twist that appeals to the targeted young, trendy 
crowd. 59 Fifth Ave. (242-9108). (M)AE, MC, V. 
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Osso Buco — Popular Italian restaurant on a much- 
traveled Village corridor serving family-style por- 
tions of the eponymous house specialty, Caesar 
salad, fried calamari, and T-bone steak. 88 Vniivr- 
sity PL, nr. llih St. (645-4525). (M) AE, DC, DS, 
MC,V 

Riodizio — This South American spot in NoHo spe- 
cializes in rodizio.a dramatic processional of grilled 
meats and seafoods that stops only when you cry 
uncle. For lighter appetites, there's a good selec- 
tion of salads and "little dishes" of spicy ribs, 
sweet-potato cakes, and Brazilian-style wrapped 
sandwiches. 4 1 7 Lafayette St. (529- 15 15). (M)AE, 
MC,V. 

Below 14th Street, West 

Andalousia — This relatively undiscovered Village 
Moroccan righdy prides itself on its roster of 
tagines and couscous specials. B'stilla is a standout. 
28 Cornelia St. (929-5695). (1) MC, V. 

Blue Note Jazz Club and Restaurant — Should you de- 
velop an appetite while listening to some of the 
world's best jazz acts, this famous Village club of- 
fers a full menu, with such Continental fare as 
shrimp with scallops and salmon with champagne 
sauce. Open for brunch, too. 151 W. 5rd St. (475- 
8592). (M-E)AE, DC, MC, V. 

Dix at Sept — Brick-walled, softly-lit Parisian-style 
bistro in the West Village offering Gallic staples 
like bouillabaisse and confit de canard. Smokers 



welcome, bien sur. 181 IV 10th St. (645-8025). 
(M)AE, DC.MC.V 

Greenwich Cafe — This Village caffi, with its plush an- 
tique wing chairs and rococo mirrors, has a 
loungy feel and is open around the clock with a 
menu that crosses every border. Representative 
items include crab cakes with lobster sauce and 
fennel tempura, grilled salmon with jasmine rice, 
and a veggie burger with minted couscous. No 
cover for the jazz brunch. 75 Greenwich Ave. (255- 
5489). (l-M)AE, DC, DS, MC, V. 

Gus' Place — This welcoming Greek taverna in the 
West Village offers authentic Mediterranean meze 
and entrees; French doors open out onto warm 
spring evenings. The orzo with Gulf shrimp and 
the lamb-shank stifado are house specialties. 149 
Waverly PI. (645-8511). (M)AE, DC, DS, MC, V 

Le Zoo — The newest West Village scene, with lots of 
Left Bank ambience. The menu sticks to standards 
like poulet grand mere, saumon en croute, and 
cassolette. 514 W. 11th St. (620-0595). (M) AE, 
MC, V. 

Rincon de Esparia — Spanish restaurant offering excel- 
lent paella and seafood; very small and intimate. 
226 Thompson St. (260-4950). (I) AE, CB, DC, 
DS, MC, V. 

Sevilla — Regulars flock to this popular old-world 
Village spot for its famed paella a laValenciana and 
chicken Villary. Be prepared to overdose on garlic. 
62 Charles St. (929-5189). (M) AE, DC, MC, V. 

Tio Pepe — A reliably festive spot for classic Mexican 




/ want to celebrate the summer night. 

For me, the Hotel Stanhope veranda has always been a precious urban sanctum — even when the 
vichyssoise was pallid and the crowd faded. Now a triumvirate of certified trend-shakers, Andre Ba- 
lazs (Chateau Marmont), Frederick Lesort (Lemon), and Matthew Kenney (Monziil, has slicked up the 
bar and restaurant, dubbing it Nica's. The late-night rabble is youngish, flaunting bared flesh and 
flawless midriffs. Nica's terrace menu is as abbreviated as the spandex: al dente penne scantily 
sauced in true Italian style. A fat fist of filet mignon with first-rate fries. And fine turkey salad trying 
vainly to pass as "Cobb." From a $9 panini to S 18 for steak frites. (995 Fifth Avenue, at 81st Street.) 



and Spanish fare, from tapas to paella Valenciana, 
with an enclosed sidewalk cafe and skylit garden 
room. 168 W. 4th St. (242-9558). Q-KQAE, DC, 
MC.V 

Tsunami — This contemporary Japanese restaurant 
frequented by neighboring NYU students and su- 
shiphiles boasts the city's only revolving "water 
canal" sushi bar, with sushi boats that float by din- 
ers like a luggage carousel. The assortment of rolls 
includes spicy tuna, spider, and tropical, and the 
environment, thanks to the water theme, is sooth- 
ing and serene. 70 W. 5rd St (475-1170). (I) AE, 
DS.MC.TM.V 

Ye Waverly Inn — This shrine to Colonial times offers 
American standards like chicken potpie, baked 
peasant meatloaf, Indian pudding, and hot mulled 
wine. The room in the landmark building, dated 
to 1 844, has three working fireplaces, and is deco- 
rated, in true Laura Ashley fashion, with lace cur- 
tains and floral wallpaper. 16 Bank St. (929-4511). 
(M)AE,DC,DS,MC,V 

I4th-42nd Streets, East Side 

Ah/a — Bare lightbulbs evoke Thomas Edison, the 
namesake of this sleek spot invented by Charles 
Palmer and designer Fernando Saralegui, but the 
food is all very twentieth-century: crispy shrimp 
cocktail, cod-and-salmon cakes, veal stew, an ex- 
citing cheese course. 56 E. 22nd St. (228-4599). 
(E)AE, DC, MC.V 

An American Place — This venerable midtown spot is 
to New York as Chez Panisse is to Berkeley. With 
his eclectic American menu, Larry Forgione made 
the national cuisine interesting again. 2 Park Ave., 
at 52nd St. (684-2122). (E)AE, DC, MC, V. 

Back Porch — Ideal spot for Murray Hill residents to 
meet for drinks alfresco and southwestern-fla- 
vored fare. Sit outdoors as long as the weather 
holds. 488 Third Ave., at 55rd St. (685-5828). (I) 
AE, DC, DS, MC, V. 

Bella Donna Bar and Grill — The third in a line of in- 
expensive Italian pasta parlors, this downtown 
branch satisfies all manner of macaroni cravings, 
with dishes like rigatoni Carmine, penne vodka, 
and capellini pescatore. Cap it off with tirami su, 
the house dessert. 18 E. 25rd St. (505-5618). (\-M) 
AE, DS, MC, V. 

Bobby O's Steakhouse — Celebrity owner Patrick 
Swayze and partner Bobby Ochs specialize in 
steaks — sirloin, filet mignon, and porterhouse — at 
a very affordable $18.50, plus lobster and prime 
rib. To make for a more peaceful dining experi- 
ence, the boisterous bar area is partitioned off with 
cherrywood paneling. 560 Third Ave., at 51th St. 
(681-0400). (I-M)AE, CB, DC, MC, V. 

Campagna — The Late Show With David Letterman 
crowd is at one table, Time Warner honchos are at 
another, and isn't that . . . ? Despite the frenzy of 
having become Media Central, this smart litde 
trattoria serves some of the most satisfying Italian 
food in Manhattan. Chef Mark Straussman is to 
thank for dishes like rabbit in polenta, gnocchi 
with wild mushrooms and truffle oil, and grilled 
tuna with beets. 24 E.21st St. (460-0900). (E)AE, 
CB, DC, MC, V. 

Candela — A soaring space just off Union Square 
with medieval-theme decor and a contemporary 
American menu. Seared yellowfin tuna, braised 
lamb shank, and the random Asian influence as 
epitomized by the spicy chicken wontons indicate 
the chef s range. Light bites and a range of wines 
can be had at the already-buzzing bar. 116 E. 1 6th 
St. (254-1600). (M)AE, DC, MC, V. 

H Parador Cafe — Very possibly the oldest Mexican 
restaurant in New York City, this comfortable, old- 
world establishment is known for its enormous 
selection of premium tequilas and traditional dish- 
es like mole poblano, carnitas, and duck with 
cuipotle glaze. 525 E. 54th St. (619-6812). (M) 
MC.TM.V 

Gra mercy Tavern — As a second act to Danny Meyer's 
much-loved Union Square Cafe, this Flatiron 
American newcomer doesn't disappoint. The 
main dining room manages to be both impressive 
and cozy, the service superlative, and Tom Colic- 
chio's food inspired. For lesser appetites and lower 
budgets, the bar menu in the Tavern Room is 
equally delicious. Orchestrate your own cheese 
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course and sample the varied selection of wines by 
the glass. 42 E. 20th St. (477-0777). (E) AE, DC, 
MC.V 

Granville — Besides adhering to the current vogue for 
clubby, cigar-friendly hangouts, this Gramercy 
restaurant and lounge offers modern takes on 
American cuisine — lobster medallions with oxtail 
risotto, for instance. And the D.J. booth upstairs 
provides an alternative to the old-English-gent 
vibe. 40 E. 20th St. (253-9088). (M) AE, MC, V. 

La Colombe d'Or — Provence without a plane ride. 
Delightful brownstone setting for country French 
specialties like cassoulet and bouillabaisse. 134 E. 
26th St. (689-0666). (E)AE, DC, MC, V. 

Les Halles — Even though it hasn't been around for- 
ever, this utterly perfect re-creation of a Left Bank 
bistro seems like it has. This is the place to come 
for onion soup, steak frites, celeri remoulade, 
creme caramel — that sort of thing. 411 Park Ave. 
So., bet. 28th and 29th Sis. (679-4111). (M) AE, 
CB, DC, MC, V. 

Novrti — A beautiful new Flatiron restaurant with up- 
scale, nouvelle Italian. Try, especially, the handmade 
pastas, which seem to have only beneficial effects 
on all the fashion types and Elite models who've 
made this room their home away from home. 102 
E. 22nd St. (677-2222). (M)AE, DC, MC, V. 

PHchoune — A cute, tremendously popular neighbor- 
hood hangout that attracts fans from all over town 
for its affordable Provencal-inspired food. Entrees, 
such as crisp cod with black-olive mashed pota- 
toes, crusted skate with artichokes and barigoule 
vinaigrette, and filet mignon with ratatouille and 
polenta in juniper sauce run SI 4-$ 17. 226 Tliird 
Ave., at 19th St. (614-8641). (M) MC, V. 

Rossini's — This elegant split-level restaurant offers 
Northern Italian cuisine and live music nightly. 
Chef Gilberto specializes in seafood, and private 
parties are easily accommodated. 108 E. 38th St. 
(683-0135). (E)AE, DC, MC, TM, V 

Union Square Care— The careful service, human-scale 
dining rooms, and peerless California cafe cuisine 
make this one of the best restaurants in the city. 2 1 
E. 16th St. (243-4020). (M)AE, DC, MC, V. 



14lh-42nd Streets, West Side 

Bright Food Shop — A Chelsea luncheonette with an 
innovative, healthy Mexican menu with Asian in- 
fluences. Excellent desserts and a great selection of 
Mexican fruit sodas. 216 Eighth Ave., at 21st St. 
(243-4433). (1-M) (S). 



Caffe Bondi Ristorante — Popular with the photogra- 
phers who work in the Flatiron district and food- 
ies from all over who fill the garden in warm 
weather. Specializes in Sicilian dishes like coniglio 
alia stimparata, pasta con sarde, and cassata Sicil- 
iana. Open seven days a week, including weekend 
brunch. 7 W. 20th St. (691-8136). (M) AE, DC, 
MC, V. 

Chelsea Bistro & Bar — This friendly bistro became a 
neighborhood hangout virtually the day it 
opened. Try the delicious hangar steak and lamb 
shank, and experiment among the 200-odd wines 
on the well-chosen list. 358 W. 23rd St. (727- 
2026).(M)AE,MC,V. 

Da Umberto — Low-key Chelsea facade belies the ex- 
traordinary Italian offerings inside. Getting a table 
is no small task, especially in the evening. This is a 
Euro-New York crossroads. A mad cacophony of 
laughter and chatter in Brooklynese and Roman. 
Don't dress down. 107 W. 17th St. (989-0303). (E) 
AE only. 

Luma — Luma used to be famous for its nutritional 
asceticism: no meat, no fat, no fun. Now the only 
restriction is the chef's efforts to use organic in- 
gredients. Global influences abound, from the 
Spanish-mackerel seviche to the shrimp satay with 
caramelized mango. 200 Ninth Ave., at 22nd St. 
(633-8033). (E)AE, DC, DS, MC, V. 

Simply Pasta — Perfectly situated for pretheater, this 
moderately-priced Northern Italian restaurant of- 
fers such dependable, fresh fare as Caesar salad, os- 
so buco, and tirami su. 120 W. 4 1st St. (391-0805). 
(1)AE, DC,MC,V. 

World Yacht — Take an out-of-town visitor to see the 
sights — all of them — over dinner. The luxury 
yacht boards at six, and sails from seven until ten. 
Pier 81, W. 41st St. and the Hudson River (630- 
8100).(E)AE,MC,V. 

4 3 rd- 5 6th Streets, East Side 

Ambassador Grill — Contemporary cuisine with glob- 
al accents befitting the U.N. bigwigs who stop by 
for lunch. The lobster-and-champagne Sunday 
brunch is a lavish, all-out production. 44th St. in 
the UN. Plaza-Park Hyatt (702-5014). (M-E)AE, 
DC, DS, MC, V. 

Bull & Bear — As the name suggests, a good-old-days 
watering hole and steakhouse for a strictly busi- 
ness crowd. Every Thursday and Friday night, the 
Peter Duchin jazz trio provides musical entertain- 
ment; baser appetites may be satisfied by the house 



quaff (the Waldorf martini) and a cigar menu. 301 
Park Ave., entrance on Lexington Ave. at 49th St. 
(872-4900). (M) AE, DC, DS, MC, V. 

Cafe Centro — A big, shiny brasserie-cum-cafe in the 
lobby of the MetLife Building; there's inventive 
cooking going on here, and the joint is as fun and 
good as non-expensive midtown gets. In the loud 
little Beer Bar, get one of the best hamburgers in 
town. Closed Sunday. 200 Park Ave., 45th St. at 
Underbill Ave. (818- 1222). (M) AE, DC, MC, V. 

Divine Bar — This East Side establishment is all things 
to all people: a cigar bar, a wine bar, a tapas lounge, 
and a casual, couch-filled living room where local 
office workers can unwind. The eclectic menu in- 
cludes smoked-duck-breast bruschetta and choco- 
late fondue with fruit. 244 E. 51st St. (319-9463). 
(1)AE,MCTM,V. 

Giambelli 50th Ristorante — Elegant Northern Italian 
fare served in a warm and cozy atmosphere. The 
chef imports esoteric varieties of pasta from Italy 
to prepare his specialties; the fish and meat dishes 
are as carefully considered. 46 E. 50th St. (688- 
2760). (M)AE, CB, DC, MC, V. 

La Medrterranee — A cozy midtown bistro famous for 
its simple, well-priced peasant food. Try house 
specials like cold poached salmon, chilled stuffed 
baby lobster, and baby lamb chops. 947 Second 
Ave., nr. 50th St. (755-4155). (M) AE, DC. 

Lespinasse — Marie Antoinette, where are you? This 
ultra-formal dining room in the St. Regis Hotel — 
think Versailles and you get the rococo drift — is 
where you'll find Gray Kunz's inventive Franco- 
Oriental cooking. The $44 prix fixe at lunch is a 
gentle introduction to exactly what wonders chef 
Kunz can perform. 2 E. 55th St., in the St. Ret>is 
Hotel (339-6719). (E)AE, CB, DC, MC, V. 

Lutece — The name is still synonymous with dishes 
like Dover sole, cassoulet, and rack of lamb. After 
three decades of defining traditional French cui- 
sine, master chef Andre Soltner ceded the reins to 
relative innovator Eberhard Miiller. The kitchen 
still astonishes. 249 E. 50th St. (752-2225). (E)AE, 
CB, DC, MC, V. 

Monkey Bar — David Rockwell's glamorous renova- 
tion of this landmark bar retains the original mu- 
rals and sconces, and a new menu offers extreme- 
ly contemporary renditions of American fare, like 
tuna tartare with mango and avocado, and baked 
lobster with corn, pea greens, and hash browns. 60 
E. 54th St. (838-2600). (E) AE, MC, V. 

Montebello — Shifting gears between neighborhood 
dinners and business lunches, the room transports 
patrons from their bustling surroundings to 
Northern Italy. 120 E. 56th St. (753-1447). (M) 
AE, CB, DC, MC, V. 

Morton's of Chicago — This midwestern import has 
taken Manhattan by storm, winning converts with 
its tender double porterhouse and men's club 
charm. Hard to believe it's a chain. 551 Fifth Ave., 
at 45th St. (972-33 15). (E) AE, DC, MC, V. 

Naples Ristorante e Pizzeria — This new, sprawling Ital- 
ian restaurant and carry-out in the MetLife build- 
ing serves authentic Neapolitan cuisine, including 
excellent thin-crust pizzas, baked to order by ex- 
perienced pizza masters imported directly from 
Italv.Also try the twice-baked sandwiches and the 
wide array of wines by the glass. 200 Park Ave., at 
45th St. (972-7001). (l-M)AE, DC, DS, MC, V. 

San Martin's — Continental cuisine with big, squishy 
booths. Eurocafe feel bolstered by a selection of 
foreign dailies on the tables out front. 143 E. 49th 
St. (832-0888). (M)AE, DC, DS, MC, V. 

Shinbashi — Authentic Japanese cuisine, including 
tempura, sukiyaki, teriyaki, and sushi, served in el- 
egant surroundings. 280 Park Ave., at 48th St. 
(661-3915). Also, Shinbashi-an, 141 E. 48th St. 
(752-0505). (M)AE, CB, DC, MC, V. 

Shinbashi-an — Sophisticated midtown spot for 
Japanese food, with specialties including tempura, 
sukiyaki, shabu shabu, and sushi in a sleekly mod- 
ern setting. Closed Saturday. 141 E. 48th St. (752- 
0505). (M-E)AE, DC, MC, V. 

Smith & Wollensky — Carnivores keep this popular 
steakhouse jumping. All wood and brass.it has the 
look of a private men's club, the noise of a locker 
room, and a serious wine cellar. Third Ave. at 49th 
St. (753- 1530). (M) AE, CB, DC, DS, MC, V. 

Tatou — Gilded-plaster satyrs, bubble-toting cherubs, 
jazz onstage, and American-influenced French 

Photograph by Steven Freeman. 




Having cornered the market on the TriBeCa brunch scene, Bnbby's ventures in- 
to New York nightlife with its brand-new barroom at I IS Hudson Street — 
good news for nightcrawling stargazers who've slept through all those early- 
morning Keitel and Kennedy sightings. With a new takeout shop opening 
around the block on North Moore next month, the cozy complex goes full-service. 
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■ f you are a great chef and want to turn out 
I impressive food that passes unnoticed in 
I this food-obsessed city, get a job in a hotel 
dining room. With few exceptions (notably Le 
Cirque and Lespinasse), hotel chefs labor 
anonymously to feed the few hotel guests who 
can't get a reservation at a "real" restaurant. 
Case in point, the Gascony-bom Laurent Man- 
rique, formerly of the Waldorf's Peacock Alley, 
and now, thanks to Au Bar owner Howard Stein, 
head chef of the luxuriously cosmopolitan 
Gertrude's (33 East 61st Street). Done in a so- 
phisticated townhouse style, the restaurant has 
an upstairs dining room, a smoker-friendly bar, 
and a large back room dominated by a stone 
fireplace, where diners can order food at tables 
or from a clubby sofa-and-easy-chair area. A 
combo will provide live jazz most nights. Man- 
rique's food is original and exciting. The lobster 
salad with almond gazpacho, cucumber, and 
red radish is a cool and surprising addition to 
the shellfish canon. Grilled quail with fennel 
and oranges is also well executed. From the 
entrees, the Basque-style monkfish (with 
stewed peppers and prosciutto crisps) and a 
grilled veal chop with caramelized fennel, 
grapes, and chorizo bits are superb. Gertrude's 
is named for Gertrude Stein, whose words are 
printed on every menu: "The world is full of 
evolution . . . with music as a background for 
emotion and a great deal of eating as an ex- 
citement." Good words to live by, even without 
Alice's brownies. Peter Kaminsky 



cuisine. Executive chef Michel Bourdeaux has 
gussied up the menu with dishes like 
Caribbean-style grilled swordfish on spinach, 
and cabbage stuffed with mushroom and roast- 
ed squab. During the more sedate lunch hour, 
dine to the background music of harp or a clas- 
sical trio. 151 E. 50th St. (753-1144). (M-E) 
AE, CB, DC, DS, MC, V. 

Tropica — Always packed at lunch, but squeeze in 
at the bar and order the salmon and a glass of 
tropical iced tea. The dining room serves the 
most imaginative seafood in town, but be sure 
to go on a weekday — the restaurant, located in 
the lobby of the MetLife Building, is closed 
Saturday and Sunday. 200 Park Ave, nr. 45th St. 
(867-6767). (M) AE, CB, DC, MC, V. 

Van Van Van — This convenient pit stop for com- 
muters and midtown office workers offers nou- 
velle Asian cuisine, with specialties like shabu 
shabu and barbecue cooked on a unique 
smoke-free induction-heat table.The brick and 
stucco design is intended to represent Silk 
Road culture. Pretheater menu available, and 
jackets are required for dinner. Vanderbilt Ave. 
bet. 43rd mi 44th Sts. (973-0461). (l-M) AE, 
DC, DS, MC, V. 

4 3rd- 5 6th Streets, West Side 

American Festival Cafe — Lunch inside this glamor- 
ized eatery with rotating American folk art. 
Skaters in winter and a garden in the summer 
and early fall make for fierce window-seat 
competition. Rockefeller Plaza, 20 W. 50th St. 
(332-7620). (M) AE, DC, MC, V. 

Bello — Locals flock here for generous portions of 
well-priced Northern Italian served in a casual- 
ly elegant atmosphere. Free parking from four 
till closing. 863 Ninth Ave., at 56th St. (246- 
6773). (M)AE, DC,MC,V. 

Bombay Palace — This newly refurbished, elegant 
Indian restaurant has been serving its refined 
versions of tandoori lobster, lamb kandhari, and 
chicken kashmiri to a midtown office crowd 
for years. Trv the excellent selection of Indian 
breads. 30 W. 52nd St. (541-7777). (M) AE, MC, 
TM, V 

Broadway Joe — Located in a townhouse on 
Restaurant Row, this steakhouse serves a four- 
teen-ounce prime rib but also delivers fresh 
seafood and pasta for the omnivore. Hirschfeld 
caricatures cover the walls, so come find your 
NINAS while you dine. Discount dinner park- 
ing. Private parties. 315 W. 46th St. (246-65 13). 
(M-E)AE, DC, DS, MC, TM, V. 

Century Cafe — Theater-district cafe popular 
among actors and fans alike, with a prix fixe 
menu and American fare like filet mignon and 
grilled salmon. 132 W. 43rd St. (398-1988). (M) 
AE. CB, DC, MC, V. 

Restaurant Charlotte — Offers a refuge from the 
hubbub and hustle ofTimes Square. Consistent 
American cuisine, from grilled sirloin and 
mashed potatoes to mushroom-dusted cod, in a 
postmodern setting. 145 W. 44th St., in the Mil- 
lennium Broadway (789-1508). (M-E) AE, DC, 
DS, MC, V. 

Christer's — Famous for its spectacular selection of 
salmon, this Scandinavian-inspired restaurant, 
designed by David Rockwell to resemble a col- 
orful, cozy mountain lodge, is a great choice for 
contemporary renditions of seafood. Open 
Sundays. 145 W. 55th St. (974-7224). (E) AE, 
DC, MC, V. 

Ciao Europa — Midtown Italian in an elegant, 
castlelike setting, with ceiling-high murals 
painted in 1937. Regulars swear by the pasta 
and desserts. 63 W. 54th St. (247- 1200). (E) AE, 
DC, DS, MC, V. 

Cite — An extravagant French steakhouse, marble 
and pewter with blazing chandeliers, and a 
more affordable grill next door. 1201V 5 1st St. 
(956-7100). (M-E)AE, CB, DC, DS, MC, V. 

Ed Sullivan's — This restaurant's nostalgic location 
in the landmarked Ed Sullivan Theater informs 
its classic style, with "Hollywood" booths, 30- 
foot ceilings, and mahogany bars. The American 
menu — well-priced as a $2 1 .95 pretheater prix 
fixe — offers such hearty fare as surf-and-turf 



SUNDAY GRAND BUFFET! 

137 Dishes, at Revolving Stations 

you visit and re-visit. 
In the Rainbow Room, 1 lam-2pm. 

BLOODY MARY SUNDAY! 

Sundays forevermore! 
Recovery Brunch and Drinker's 
Raw Bar, 12-3pm. 
(Light bites and cocktails any time!) 
In the Promenade Bar. 

SUNDAY TASTING MENU! 

Chef '.Ylaloufs addition to 
Rainbow's Dinner Menu from 
6pm! Sunday (and Tues.-Thurs.) 
In the Rainbow Room. 

And all week, Rainbow Dining, 

Dancing, Romancing! 
(And cabaret m Rainbow if Stars!) 

(212)632-5000 



l\AINr)©W! 

30 Rockefeller Plaza 65th Floor 



MALAYSIAN 
CUISINE 

Lunch • Dinner 



109 Spring Street 
212.274.8883 



240 Columbus Avenue 
212.769.3988 
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and pan-seared scallops with truffle mashed pota- 
toes. Live jazz and blues performed nighdy. 1 697 
Broadway, nr. 53rd St. (54 1- 1697). (M)AE, DC, DS, 
MC.TM.V 

□ten's Stardust Diner — A tribute to that archetype 
of mid-century American gastronomy, this the- 
mey diner serves up iconic nourishment, from 
"Mom's meadoaf platter" to "grilled chicken T- 
bird" salad. 1650 Broadway, at 5 1st St. (956- 
5151). (I)AE,DC,MC. 

Frankie and Johnnie's Steakhouse — The oldest 
speakeasy in the city. In the same location in the 
theater district since 1926. Try the steaks and the 
chops. Yes, that was Tom Selleck. 269 W. 45th St. 
(997-9494). (M)AE, DC, MC, V. 

Java Shop — A full-service coffee shop, offering take- 
out and waiter service. The American menu in- 
cludes Belgian waffles, oven-baked fried chicken, 
salads, and breakfast served all day long. Charles 
Morris Mount created a sleek, contemporary de- 
sign, with a java-influenced color scheme. 1611 
Broadway, at 49th St. (246-1960). (I)AE, DC, DS, 
MC.TM.V 

JUdson Grill — Bustling space in midtown office tow- 
er with surprisingly inventive American grill food 
and a bar scene to rival most. 152 W. 52nd St. 
(582-5252). (E)AE, DC, MC, V. 

La Cote Basque — Jean-Jacques Rachou's transplanted 
shrine to French cooking has preserved the 
Basque murals and the coddled atmosphere of the 
original location one block east. Modernized, 
with a menu more "American with a French ac- 
cent," and with the accomplished Lincoln Carson 
replacing pastry chef Richard Leach, 
the old-world institution has been suc- 
cessfully reborn. 60 W. 55th St. (688- 
6525). (E)AE, DC.MC.V. 

La Veranda — Northern Italian food. A 
popular spot in the theater district offer- 
ing generous portions of fish, seafood, 
veal chops and pasta. 163 W. 47th St. 
(391-0905). (M)AE, CB, DC, MC, V. 

Langan's — American cuisine in a clublike 
setting. Food ranges from Black Angus 
steaks to crab cakes and seafood. A 
trendy, well-heeled crowd at the much- 
frequented bar mixes with theatergoers 
in the dining room. 150 W. 47 tlx St. 
(869-5482). (M)AE, CB, DC, MC, V. 

Lartanzi — Reliable Italian in a romantic 
garden. Go when there's no danger of a 
curtain rising or falling soon for special 
attention. 361 W. 46th St. (315-0980). 
(M)AEonly. 

Le Bernardin — French-born Eric Ripert 
carries forth the quest of his predeces- 
sor, the late Gilbert Le Coze, for the 
world's most spectacular seafood. His 
ambitious signature dishes — scallops 
and foie eras with truffles, Spanish-style 
mackerel in Jerez vinegar, saddle of 
monkfish — have already won a very 
loyal following. 155 W. 51st St. (489- 
1515).(E)AE,DC,MC,V 

Le Rhrage — Pretheater bistro: reasonable 
prices, efficient service, and satisfying 
fare. 340 W. 46th St. (765-73 74). (M) 
AE, MC, V. 

Les Pyrenees — French Provencal cuisine. 
Cassoulet from Toulouse recommend- 
ed, as well as filet mignon and frogs' 
legs. A rustic atmosphere. A lot of the- 
atergoers. 251 W. 51st St. (246-0044; 
24). (M)AE, CB, DC, DS, MC, V. 

Martini's — Convenient for pre- and 
posttheater, with a buzzing year-round 
sidewalk cafe and chef Richard Krause's 
rustic homemade pastas, charcoal- 
grilled seafood, and wood-oven pizza. 
810 Seventh Ave., at 53rd Si. (767- 
1717). (M)AE, DC, DS, MC, TM, V. 

Mike's American Bar * Grit — A cozy Hell's 
Kitchen joint with a fun atmosphere, a 
theatrical crowd, and honest American 
food. Try the pork chops or the spicy 
chili. 650 Tenth Ave., near 46th St. (246- 
4115). (I-M) AE.TM, V. 

Osteria al Doge — Cheerful restaurant in 
the theater district serving fine 



Northern Italian cuisine, with a menu that in- 
cludes fritto misto, risotto, and a variety of piz- 
zas and pastas. 142 W. 44th St. (944-3643). (M) 
AE, DS, MC, V. 
Osteria del Clrco — The restaurant of the moment, 
partly because of its excellent bloodlines (Sirio 
Maccioni's brood of charming sons runs the 
place) and partly because of its flavorful, home- 
style Italian menu. Be sure to try anything creat- 
ed by proud mother (and food consultant) Mrs. 
Maccioni. 120 W. 55th St. (265-3636). (E) AE, 
MC.V 

Patsy's — If it's good enough for Frank, it's good 
enough for you. Upscale Neapolitan eatery root- 
ed in the glorious fifties. 236 W. 56th St. (247- 
3491). (M)AE, CB, DC, DS, MC, V. 

Pig and Whistle — This is midtown's answer to an 
Irish bar. A business clientele and a coming-and- 
going-to-the-theater crowd can find Irish special- 
ties — both solid and liquid — here. 165 IV 47th St. 
(302-01 12). (M)AE, MC, V. 

Rainbow Room — "Where troubles melt like lemon 
drops," boasts this perch in the sky. The restaurant 
is 65 stories up and more than 60 years old, and its 
stellar views of New York give it reason to gloat. 
That, plus chef Waldy Malouf's famous regional 
cuisine, and spirited updates of the classics. Jacket 
and tie required. 30 Rockefeller Plaza (632-5000). 
(E)AE, DC,MC,V 

Redeye GriH — Just what the Carnegie Hall neighbor- 
hood needed: a huge room with nudes on the pil- 
lars and all manner of smoked fish on the bar. The 
signature dish, dancing shrimp, are great for shar- 




Restaurant 

Flavor Fanatic 



Taking over the stove at newcomer 13 1 Duane. Alan 
Harding has created a menu in the same assured 
American style with which he first attracted notice at 
Nosmo King. The powerfully flavored seafood reflects 
Harding's most recent stint, at Petite Crevette, and the 
slow-roasted duck has his signature deep taste, P.K. 



ing. And don't leave without sampling the banana- 
cream pie. 888 Seventh Ave., at 56th St. (541- 
9000). (M-E)AE, DS, MC, V. 

Pujol — This theater-district oasis offers fine 
provincial French cooking in a sweet country-inn 
atmosphere.The conventionally familiar menu in- 
cludes such specials as pan-seared duck breast with 
fruit chutney, steamed cod with coriander and 
ginger vinaigrette, and a salad of warm lobster, 
mesclun.andjulienned vegetables. 321 W. 51st St. 
(246-3023). (M)AE, DQMC, V. 
Ruth's Chris Steakhouse — A steak cooked in butter is 
the centerpiece of this successful upscale chain's 
take-no-prisoners march east across the country. 
Steak served in a series of connected, muted, and 
wood-paneled dining rooms. 148W. 5 1st St. (245- 
9600).(E)AE,DC,MC,V 
The Sea Grill — Plush, cozy dining room opens to gar- 
den tables in the summer and offers a view of the 
Rockefeller Center skating rink in winter. The 
serving team does cartwheels toting crab cakes 
with two sauces, mint-touched carpaccio of yel- 
lowfin-tuna mignon, and swordfish steak at pre- 
mium prices. Rockefeller Plaza, 19 W. 49th St. (332- 
7610).(E)AE,DC,MC,V 
Sitar Indian Cuisine — This casual Indian restaurant, a 
stone's throw from Carnegie Hall, offers classics 
like ginger chicken, chutney poori, and lamb 
shashSk. 58 W. 56th St. (581-1 155). (M) AE, MC, V 
Stage Delicatessen — A landmark deli that serves gi- 
gantic sandwiches, every one of which is worth 
returning for. 834 Seventh Ave., nr. 54th St. (245- 
7850).(f)AE,MC,V. 

T.G.I. Friday's — When you crave the famil- 
iar, this casual American chain provides 
predictably decent grub like burgers, 
steaks, pastas, and potato skins. 76 1 Sev- 
enth Ave., at 50th Si. (767-8350). Also, sev- 
en other Manhattan locations. (I) AE, DC, 
DS, MC, V. 

Torre di Pisa — David Rockwell designed 
this midtown Italian import as a surreal 
version of the Leaning Tower. Pane fritto 
con prosciutto di Parma and fagotto al 
fungni porcini are examples of the chef's 
updated Tuscan standards. A separate cig- 
ar/smoking room is available for private 
parties. 19W.44lh St. (398-4400). (E)AE, 
MC,V 

'21' Chib — The new, old, younger '2 1 ' has 
lost its hauteur at the door but not its toys 
in the artfully restored saloon. Club clas- 
sics alongside contemporary whimsy at 
prices that stagger, but from 1 0:30, supper 
is a bargain. 21 W. 52nd St. (582-7200). 
(E)AE, CB.DQMC.V 
Victor's Cafe 52— Until the fall, this is as 
close to Cuba as you can get — at least in 
this neighborhood. 236 W. 52nd St. (586- 
7714). (M)AE, CB, DC, MC.TM.V. 

57 th- 60th Streets 



Cafe Botanica — This American restaurant 
in the Essex House hotel is an airy, plant- 
filled respite from the congestion of Cen- 
tral Park South. Sunday brunch is a 
neighborhood fixture; at night, sample 
the chef's renditions of poached tuna 
Nicoise and rack of lamb. 160 Central 
Park So. (484-5120). (E) AE, DC, DS, 
MC,V 

Contrapunto — Join the queue in this 
good-looking, updated restaurant that's 
added a roster of sophisticated meat and 
seafood dishes to its renowned pastas. 200 
E. 60th St. (751-8616). (M)AE, CB, DC, 
DS, MC.TM, i: 

Fifty Seven Fifty Seven — The country's en- 
tertainment-industry glitterati make 
themselves right at home at I. M. Pei's 
monumental dining room. Susan Weaver 
is one of the only working chefs to com- 
bine contemporary presentation and 
technique with classic Provencal on one 
plate. The weekend bar scene puts the 
concept-hotel bar scene to shame. 57 E. 
57th St. (758-5700). (E) AE, CB, DC, 
MC.V. 
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Les Celebrites — Plush and old-fashioned, this im- 
posing dining room in the Essex House on Cen- 
tra] Park South also happens to have a very fine 
kitchen. Dinner only. 160 Central Park So. (484- 
5113). (E) AE, CB, DC, DS, MC, V. 

The Manhattan Ocean dub — Savor your seafood in an 
elegant dining room decorated with Picasso ce- 
ramics and Brazilian-red-cherry floors. 57 W. 58th 
St. (371-7777). (E)AE, CB, DC, DS, MC, V. 

March — This small townhouse feels homey and ro- 
mantic. Try confit and grilled duck touched with 
sweet and savory chutneys or Atlantic salmon with 
Middle Eastern spices and ai'oli. 405 E. 58th St. 
(754-6272). (E)AE, CB, DC, MC, V. 

Rosa Mexicano — Did someone say "fresh-pomegran- 
ate margarita"?Yes, someone did.What's more, this 
spot prepares your guacamole tableside (a south- 
of-the-border hibachi?). Some of the tastier 
gourmet Mexican in the city. 1063 First Ave., at 
58th St. (753-7407). (M)AE, CB, DC, MC, V. 

San Domenico — Toques off" to owner Tony May, who 
may have done more for the cause of serious Ital- 
ian cooking in New York than any other single 
restaurateur. His dining room is formal, and the 
food is wonderful. 240 Central Park So. (265- 
5959). (E) AE, CB, DC, MC, V. 

Two Rooms — You'd never expect it, but this land- 
mark townhouse in the shadow of the Queens- 
boro Bridge is home to an extremely eclectic 
bar and restaurant, featuring a global menu and 
a Colonial African decor. Typical (so to speak) 
dishes include spicy shrimp Mozambique, South 
African porcini-crusted salmon, and Viet- 
namese-spiced quail. 313 E. 58th St. (223- 
1886). (M-E) AE, MC.V 

Above 60th Street, East Side 

The Boathouse — This is a glorious oasis in Central 
Park where you'll find an extensive American 
menu, featuring such enticing dishes as the "lob- 
ster Martini," house-smoked, pan-roasted sword- 
fish, and grilled veal chop with truffled mashed 
potatoes. For postprandial excitement, rent a bicy- 
cle, a rowboat or a gondola. Live jazz Monday 
through Thursday. Central Park, nr. 72nd St. and 
Fifth Ave. (5 1 7-2233). (M) AE, MC, TM, V. 

Campagnola — This comfortable Italian spot has been 
a neighborhood favorite for over a dozen years, 
thanks in part to host Salvatore's warm welcome. 
Of course, the flavorful country-style food — Ital- 
ian bouillabaisse with lobster, double-cut veal 
chops with wild mushrooms, antipasto — is equal- 
ly endearing. 1382 First Ave., at 74th St. (861- 
1102). (M)AE, DC, MC, V. 

B Polio— This Peruvian chicken joint has stuck with 
its simple, minimal menu, to the benefit of this 
otherwise barren neighborhood. Potatoes come 
four ways, but you can't miss with the incredible 
curly fries. 1746 First Ave., nr. 90th St. (996-7810). 
(l)AE,CB,DC,MC,V. 

Hi-Life Restaurant & Lounge — A seamless fusion of a 
steakhouse and an ocean-liner lounge. The dining 
room's landscape is speckled with round booths so 
big and luxurious that they seem structural. This 
place has two gears: As the evening wears on, the 
young-moms- with-strollers eatery gives way to an 
East Side hot spot complete with a sushi bar. 1340 
First Ave., at 72nd St. (249-3600). (M) AE, DC, 
MC, TM, V 

Id — A relative newcomer among the countless Up- 
per East Side bistros, Ici has made a name for itself 
with well-executed, contemporary French fare — 
like grilled scallops with asparagus, and Cajun red 
snapper — and a fashionably chic clientele. 19 E. 
69th St. (794-6419). (M-E) AE, MC, V. 

Isle of Capri — Three steps away from the hustle and 
bustle of Bloomingdale's, here's a cozy Italian spot 
that's been around for 40 years, serving specialties 
like pappardelle con porcini and trippa alia Cal- 
abrese. 1028TliirdAve.,at 61st St. (223-9430). (M) 
AE, DC, MC, V. 

Letizia — Upper East Side neighborhood Italian that 
treats everyone like a local. The food is drawn 
from all regions; the red snapper with fresh veg- 
etables is a standout, as are the homemade desserts, 
and the wine list has won awards. Live piano mu- 
sic nightly. 1352 First A\<e., nr. 72nd St. (517-2244). 
(E)AE, DC,DS,MC,V 



Marti Turkish Restaurant — Kebabs 'R' Us, and the 

stuffed cabbage is good, too. A dining room that 
seats 200 people, complete with live music and 
wandering belly dancers. There is also a "special 
party room." 1269 First Ave., nr. 68th St. (737- 
5922). (I) AE, CB, DC, MC, V. 
Nino's — Elegant Italian with a romantic mural gar- 
den and nightly live entertainment.Try the grilled 
dishes — tuna on a bed of balsamic onions, double- 
cut veal chop — or the lobster fra diavolo. 1354 
First Ave., nr. 72nd St. (988-0002). (E) AE, DC, 
DS, MC, V. 

Orienta — This pretty room on the Upper East Side 
has become a popular meeting spot for the young 
and the stylish. Asian accents in the decor reflect 
the (mostly Vietnamese) Pan-Asian fare. Chicken 
satay, spring rolls, tuna sashimi, and dumplings are 
indicative of the menu's range. 205 E. 75th St. 
(517-7509). (M) AE, DS, V. 

Park Avenue Cafe — A polished, countrified American 
cafe for business lunches and off-duty get-to- 
know-yous in the evening. Chef David Burke 
makes the tired catchall "American fare" sing, and 
keeps the haute neighbors rapt with signature dish- 
es like rack of lamb and his swordfish chop. 100 E. 
63rd St. (644- 1900). (E) AE, DC, DS, MC, V. 

Piccolo Pomodoro — An Upper East Side trattoria 
decorated with Italian movie posters. Dine out- 
doors on grilled vegetables, agnolotti stuffed with 
porcini mushrooms, and angel hair with lobster 
and Manila clams. 1742 Second Ave., nr. 90th St. 
(831-8167). (I-M)AE. MC, V. 

Post House — Clubby and comfortable, this hand- 
some dining room specializes in good quality 
and big portions. The peppery Cajun-style steak 
is a favorite, especially with a side order of 
French fries or onion rings. There are dishes 
with decidedly less cholesterol — poached 
salmon, say, or lemon chicken — but this isn't a 
place to watch vour waistline. Seriously. 28 E. 
63rd St., in the Lowell Hotel (935-2888). (E) AE, 
CB, DC, DS, MC, V. 

Trattoria Liberti — This Italian trattoria specializes in 
homemade pasta, and commemorates everybody's 
favorite outdoor artwork with a Statue of Liberty 
crown motif. 1574 Second Ave. nr. 81st St. (772- 
0752).(M)AE,MC,V 

Tucci — This rustic Italian restaurant near Blooming- 
dale's is a good place for recharging after an after- 
noon of shopping or a double feature. The brick- 
oven pizza is a crowd-pleaser; the daily risotto and 
fish specials and the homemade pasta appeal to 
heartier appetites. 206 E. 63rd St. (355-9100). 
(l-M)AE,DC,MC,V 

Above 60th Street, West Side 

Bella Luna — Consistently good neighborhood 
Northern Italian, with rotating art exhibits and a 
seasonal antipasto table. 584 Columbus Ave., nr. 
88th St. (877-2267). (M)AE, MC, V. 

Cafe des Artistes — A smartly run, wonderfully ro- 
mantic bistro with frolicking nudes on the walls. 
Open and serving all the time. Stop in before or 
after a jaunt to Lincoln Center. / W.67th St. (877- 
3500). (M-E)AE, CB, DC, MC, V. 

Delphini — The happy hordes huddled over their 
plates in this candlelit restaurant love the romantic 
atmosphere and the wide-ranging Mediterranean 
menu. Try the paella, the lobster-tail-and-calamari 
risotto, and the sangria.The sidewalk cafe and cig- 
ar bar make smokers feel welcome. 519 Columbus 
Ave , at 85th St. (579-1 1 45). (M) AE. 

Hi-Life Bar & Grill— Big-city brasserie with retro 
feel — and a completely au courant sushi bar. Dur- 
ing the week, the mahogany French doors, an 
overstuffed banquette, and the oversize goldfish 
tanks provide a cozy refuge for the neighborhood. 
Fine food that ranges from steamed dumplings to 
strawberry sundaes. After dinner every weekend, a 
DJ. tilts the place toward a party. 477 Amsterdam 
Ave., at 83rd St. (787-7199). (M) AE, DC, MC, 
TM.V 

Iridium Jazz Club — The American food in this subter- 
ranean jazz club will satisfy high and low cravings 
for everything from lobster to fried chicken. 44 W. 
63rd St. (582-2121). (M)AE, DS, MC, V. 

La Vela — A comfortable spot on the Upper West 
Side for Northern Italian food. Worth sampling 



are the zuppa di pesce, the risotto, and the wild- 
mushroom. Hack-olive, and goat cheese pasta. 373 
Amsterdam Ave., nr. 77th St. (877-7818). (I) AE, 
DC, MC, V. 

Meriot Bar and Grill — The overwrought, fantastic ar- 
chitecture of what was formerly Iridium restau- 
rant has been converted into this toned-down 
homage to the grape Meriot, of which there are 
50 varieties. Representative French-American 
menu items include Brie en croute and salmon 
with lobster potatoes. 48 It:' 63rd St. (363-7568). 
(M)AE, DC,MC,V. 

Pasha — The Turkish food served here — octopus sal- 
ad, grilled quail, lamb chops, artichokes in olive 
oil — suits quite well the current craze for all 
things Mediterranean. Both the stucco-walled 
dining room and a separate room for smokers are 
casuallv intimate. 70 W 71st St. (579-8751). (M) 
AE only. 

Tof* — The newest Asian arrival on the Upper West 
Side features both Chinese and Japanese food, in- 
cluding fresh, handmade noodles. Lots of bargains, 
including daily half-price sushi and lunch specials. 
2741 Broadway, at 105th St. (749-7373). (1) AE, 
DC, MC, V. 

Brooklyn 

Cucina — A labor of love. Northern Italian in an ele- 
gant and very well appointed room. Sensational 
antipasti. 256 Fifth Ave., nr. Garfield PI. (718-230- 
07U).(M)AE,'MC,V. 

Lundy Bros. — This restored landmark restaurant 
serves a wide-ranging menu of fish, pasta, chicken, 
and steak but specializes in lobster and other vari- 
eties of seafood. Don't miss the oyster bar or the 
reconstructed shore dinner. Sunday brunch buffet 
available. 1901 Emmons Atv. (718-743-0022). (M) 
AE,MC,TM,V. 

Peter Luger's — Steak for one, steak for two, steak for 
four, and creamed spinach. Apply for your own 
house credit card, or bring cash. 178 Broadway, at 
Bedford Ave. (718-387-7400). (E) (S). 

Two Tom's — Firehouse-kitchen ambience and a wait- 
er who tells you what you want to eat. The dou- 
ble-rib pork chops are peerless, and the escarole is 
great, too, but refuse the mercilessly overcooked 
pasta when it's offered. Eat early during the week 
and call ahead on weekends. Regular private par- 
ties make getting a table frustrating, but it's always 
worth the trouble. 255 Third Ave., nr. Union St. 
(718-875-8689). (I) ($). 

Queens 

Bias Corner — Mix with the locals in Astoria as they 
queue up for a table at this Greek fish tavern. 
Don't wait for a menu; it won't come. Instead, 
eyeball the counter as you enter. If the offerings 
look like today's catch, they are. The owner fetch- 
es the fish each morning. Opt for the deep-fried, 
pinky-size bait fish over the squid. 24—01 3 1st St., 
at Astoria Blvd. (718-932-1510). (M) (S). 

Pearson's Texas Barbecue — Deservedly heralded as 
New York's best barbecue, this cozy 0 ueens 
joint draws fans from much further than across 
the East River. The barbecued Texas beef is sub- 
lime. 5-16 51st Ave., Lono Island City (718-937- 
3030). (I) (t). 

Bronx 

Harry's Jerk Center and Restaurant — An authentic is- 
land experience; not that polished resort ambi- 
ence, the dirt-road-in-the-hiUs thing. 296 E. Gun 
Hill Rd., at Burke and Wilson Aves. (718-798-4966). 

0) (t). 

Staten Island 

Aesop's Tables — Arrive by ferry or bridge to this 
charming bistro and garden that serves inventive, 
bold Mediterranean fare with an emphasis on 
handpicked fresh seafood. 1233 Bay St., Roscbank 
(718-720-2005). (M) AE, DC, DS, MC, V. 
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NG La Banda...Hersch... Intel Inside 



Concerts 



"Blues Cruise" — Every Wednesday, it's blue music on 
the harbor's somewhat blue water. 7/16: Harmon- 
ica titan Junior Wells. Cruises at 7 and 9:30 P.M. 
Seaport Liberty Cruise Lines, Pier 16, South Street 
Seaport (1-888-DA-BLUF.S). t20-S25. 

Celebrate Brooklyn Performing Arts Festival — Three 
months of free jazz, soul, world music, and read- 
ings. Shows nightly at 7:30 P.M. 7/18: Cyril 
Neville & the Uptown All-Stars. 7/20: "Africa 
Mondo," with Prince Eyango & the Montagnards, 
Nyboma Dido & the Star of Sekous, and others 
from all over Africa. Prospect Park Bandshell, 9th St. 
and Prospect Park West, Brooklyn (718-855-7882). 
Free (S3 suggested contribution). 

"Carnegie Hail Celebrates the Glorious MGM Musicals" 
Roddy McDowell and Michael Feinstein host 
Cyd Charisse, Mickey Rooney, Gloria DeHaven, 
and well over a dozen others. 7/15-7/16 at 8 P.M. 
Carnegie Hall, 881 Seivnth Ave., at 57th St. (247- 
7800). S18-S100. 

"Music at Castle Clinton"— The historic 
fort in Battery Park is home to sounds 
that would undoubtedly have con- 
fused the heck out of the joint's orig- 
inal inhabitants. Shows at 6:30 P.M. 
7/17: Honky tonk revivalist Joe Ely. 
Castle Clinton, Battery Park (835- 
2789). Free. 

Central Park Summerstage — The great 
New York institution, in its twelfth 
year. All events free unless otherwise 
designated. 7/16: Mary Chapin Car- 
penter; Gillian Welch ($20). 7/17: 
Canadian singer-songwriter Bruce 
Cockburn; Robert Olen Butler. 
7/19: John Hiatt & the Nashville 
Queens; Martin Sexton. Weekend 
shows at 3 P.M.; most weeknights at 8 
P.M. Rumsey Playfield, near 72nd St. 
(360-cpss). 

"Expressiones Latinas" — Lincoln Center 
Festival '97 closes out with seven 
nights of forward-thinking Latin mu- 
sic. 7/21: Warmly brilliant Brazilian 
singer Gal Costa. 7/22: Cuban salsa 
giants NG LaBanda, in their U.S. de- 
but (see box, page 79). With fellow 
Cubans Baboleo. 7/23: Electrifying 
improvisatory salsa singers Gilberto 
Santa Rosa and Andy Montanez. 
Through 7/27. Avery Fisher Hall, Lin- 
coln Center (721-6500). S20-S55. 

Jones Beach Concert Series — A breezy 
seaside venue for the old (Boston, Su- 
pertramp) and the old at heart (Jewel, 
Live). 7/17-7/18: Counting Crows; 
the Wallflowers; Bettie Serveert. 7/19: 
Supertramp. 7/20: UB40. Wantaugh, 
Long Island (212-307-7171). S22-S35. 

"Midsummer Night Swing" — Moonlit 
dancing, Tuesday through Sunday. 
7/15: New York-Buenos Aires Con- 
nection. 7/17: Marcia Ball Band; 
Chuck Carbo. 7/18: Les Mecenes, 
with Johnny Pacheco. 7/19: DMP Big 
Band; Indigo Swing. Lincoln Centers 
Fountain Plaza (875-5766). $9. 

"Moonlight Dancing In the Park"— Alex 
Donner's fourteen-piece orchestra 
transforms Wollman Rink into a 
glamorous little swing- and Latin- 



dance boite to rival Lincoln Center's outdoor 
venue. Thurs.— Sun., 6 P.M.— 11 P.M. Wollman Rink, 
Central Park near 60th St. (396-1010, ext. 5). S12, 
or S20 per couple. 
The Offspring— 7/19 at 6:30 P.M. The Roxy, 515 W. 
18th St. (307-7171). SI 3. (Intel Music Festival 
passes also honored; see "Clubland" listings for infor- 
mation.) 

Santana— With Rusted Root. 7/15-7/16 at 8 P.M. 
Radio City Music Hall, 1260 Sixth Ave., at 50th St. 
(307-7171). S37-S52. 

" 70s Musk Explosion"— The title sounds like that of 
a K-Tel compilation, and the lineup further en- 
forces the impression: The Village People, Vicki 
Sue Robinson, the Trammps, all your other fa- 
vorite (and not-so-favorite) stars of yesteryear. 
7/18 at 8 P.M. Radio City Music Hall. 
S37.50-S52.50. 

Tina Turner — The soul diva turned panty-hose 
spokesmodel. With Cyndi Lauper. 7 722-7 723, 
7/25-7/27, and 7/29-7/30 at 8 P.M. Radio City 
Music Hall. Sold out. 



Ground Rules: 
In clubland, promptness is not next to godliness; ex- 
pect shows to start much later than promised. S = 
cash only. 



Clubland 




ink uiobally, Rock Locally 

Gene and Dean Ween — whose new batch of maritime- 
themed musings. 'The Mollnsk. ' includes gems like 
"I'll Be Your Jointly on the Spot" and "Ocean Man" — 
open the Intel New York Music Festival at the West bet h 
Theatre, July 16. With its real-time Internet link, 
the festival makes the druggy faux freres New York's 
unlikely ambassadors to the nor Id. 



Intel New York Music Festival — The newest successor 
to the defunct New Music Seminar integrates the 
New York club scene into some kind of global 
rock community, with Web links to spots around 
the country, and around the world. Which also 
means you can view the entire festival from the 
comfort of your home PC. Rock on! 7/16-7/19. 
Events designated with an asterisk (*). Various clubs 
citytvide (677-5000). S40 for festival pass. 
Acme Underground — The club formerly known as 
Under Acme, renovated and reborn as New York 
City's classiest small rock venue. 7/17: Legendary 
underground producer-engineer 
Wharton Tiers, who's recorded all the 
local greats — from Sonic Youth on 
down — in the basement of the build- 
ing of which he's the superintendent. 
7/18: KHZ; Piece Machine* 9 Great 
Jones St., downstairs (420-1934). S. 
Ariene Grocery — The Lower East Side's 
newish, hippish, and appealingly inex- 
pensive (okay, free) rock and folk 
venue. 7/16: Splendora.* 7/17: Baby 
Steps; Sit V Spin* 7/19:Trona* 95 
Stanton St. (358-1633). S. 
Bottom Line — A top-notch venue — 
with great sound, good sight lines, and 
pretty decent fries — given to rock, 
jazz, and folk artists of all stripes. 7/16: 
Jill Sobule; Maggie Estep.* 15 W. 4th 
St. (228-7880). 

Brownies — Avenue A's divey post-col- 
lege rock spot, with good tap beers, 
on-the-rise bands, and the occasional 
big name trying to keep a low profile. 
Cozy and congenial, even if you're not 
pierced. Shows nighdy at 9. 7/16: Old 
Pike* 7/17: Halcion* 7/18: Girls 
Against Boys; Firewater.* 7/19: Thee 
Hydrogen Terrors; Les Savvy Fav.* 
169 Ave. A, at 1 1th St. (420-8392). S. 
CBGB ft OMFUG— Ground zero of 
punk's stateside explosion and, twenty 
years later, still a smoking, flyer-strewn 
pit — in a good way. 7/17: Cardinal 
Woolsey; Travis Pickle* 7/18: Drag- 
mules; Jimmies Chicken Shack.* 
7/19: Ff; Shiva Speedway* 315 Bow- 
ery, at Bleecker St. (982-4052). S. 
Coney Island High — Originally a glam- 
trash revival hall, this two-level East 
Village funhouse now reflects the 
neighborhood's, uh, cultural diversity, 
with indie-rock and punk bands shar- 
ing the venue with some of the city's 
wackiest parties. 7/16: The porno- 
graphic art pop of the Frogs; Tommy 
Stinson, formerly the teen-heartthrob 
bassist of the Replacements, and his 
new outfit, Perfect.* 7/18: Foetus; Ul- 
tra Bide.* 7/19: Indigo Swing. 15 St. 
Marks PI. (674-7959). 
Continental Divide — A dark, grimy, 
shotgun shack of a rock club, hosting 
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I f the arrival of Havana's "Los Metales del Terror" suggests some strange vestige of the 
I Cuban Missile Crisis, that's because it is — sort of. The Metales in question are the fear- 
I somely precise hom section of Cuba's top salsa group, NG La Banda, which makes its U.S. 
debut at Avery Fisher Hall on July 22. While 1997 has seen little movement toward detente with 
Cuba in general, it's been a banner year for music fans, with first-time American performances 
by Havana giants new (Cubanismo, Bamboleo) and old (Irakere, Gonzalo Rubalcaba). Not that 
the U.S. market presents smooth sailing for such acts: Besides the ongoing stricture against the 
bands' actually earning money, the musicians face hostility from the Cuban-expatriate commu- 
nity. "In Miami, it's ridiculous," says Ana Araiz, who booked NG (for "Nueva Generacion") La 
Banda's Lincoln Center gig. "They'll protest, throw tomatoes — whatever it takes to keep the 
bands out." Officially speaking, U.S. policy toward Cuban musicians hasn't changed in recent 
months — the new influx is apparently a matter of coincidence. Lest the titans of the Havana sal- 
sa scene get too cocky in their Stateside sojourn, a State Department official points out that 
while bands from Cuba are technically free to play any venue they want, festivals and educa- 
tional institutions get preference over commercial clubs. "To come over here just to see how 
much money you can rake in is frowned upon," the official says. "They can't come over here to 
try and be the Beatles." That's one thing the State Department probably doesn't need to worry 
about, no matter how huge NG La Banda is in the barrios of its home city. Ethan Smith 



some of New York's hardest-working rock bands 
and attended by scroungy hipsters and willful 
lowlifes — basically St. Marks under a roof. Look 
for cameos by D Generation and Joey Ramone, 
who lives in the nabe. 7/17: Furious George; 
Marky Ramone.* 7/19: L.E.S. Stitches; Jack 
Black* 25ThirdAve., at St. Marks PI. (529-6924). 

The Cooler — The meatpacking district's subter- 
ranean, steel-corridored home to alternative rock- 
ers, avant-garde-jazz musicians, and mind-expand- 
ing DJ.'s. A sleekly refurbished meat locker with 
black light, moody atmosphere, and a Run Smith 
photo. 7/17: Lazy Boy.* 7/18: Guv'nor; Ladybug 
Transistor; Spent.* 7/19: Run On; White Hassle; 
Lynnfield Pioneers .* 416 W. 14th St. (229-0785). 

Fez — Mingus fever and lush faux-Moroccan ambi- 
ence make this the neo-boho place to be on 
Thursdays, when the mighty Mingus Big Band 
rocks the house, playing the works of the great, 
brawling jazz bassist with a freshness and authori- 
ty rarely seen in jazz today. Every Wednesday, Fez 
presents "Stella: An Evening of Big Room Come- 
dy," featuring veterans of MTVs The State and 
other cutups. 7/16: Michael Penn; Candy Butch- 
ers.* 7/18: Susanna Hofls; Jennifer Jackson.* 
7/19: Lazy Boy; Lars Vegas. 7/22: Natalie Gamsu. 
Time Cafe, 380 Lafayette St. (533-2680). 

Irving Plaza — A midsize bi-level rock venue with 
moody chandeliers and a sort of haunted-bordello 
look. It's a bit of a crush near the stage, but there's 
an amiable bar, 119, right around the corner for a 
preshow aperitif. "Savoy Sundays" are weekly 
swingfescs ofballroom dancing.7/16:Space;Junior 
Cottonmouth.* 7/17: Better Than Ezra; Ed- 
naswap.* 7/18: Cinnamon; Lori Carson; Matt 
Keating.* 7/19: Cowboy Mouth; Sister Hazel.* 
7/22: World Party. 17 Irving PI. (777-6800). 

Knitting Factory — The Disneyland of downtown mu- 
sic, with three floors, two stages, two microbrew- 
bearing bars, and some of the biggest names in 
now music. 7/17: Come; Steve Wynn; Babe the 
Blue Ox; Keeta Speed.* 7/18: Silver Apples con- 
tinue the long, slow return from obscurity. With 
O.J. Spooky; the Ladybug Transistor; Saturnine.* 
7/19: Arto Lindsay, whose new Mundo Civiiizado 
blends seductive Brazilian melodies with unob- 
trusive trip-hop beats, headlines a bill that also fea- 
tures guitar "experimentalist" Jad Fair, compara- 
tively straight-ahead rocker Chris Whidey, and D.J. 
Spooky* 7/20: The Herbie Nichols Project ex- 
plores the fascinating music of the underappreci- 
ated sixties jazz composer. 74 Leonard St. , bet. 
Broadivay and Church St. (219-3055). 

Mercury Lounge — Once a headstone parlor, now one 
of the city's hippest and most congenial music 
spots, hosting rock and country artists groomed 
for the more au courant time slots of MTV. 7/17: 
Belgium's secret rock-weapon dEUS; Carter the 
Unstoppable Sex Machine.* 7/18: Kevin Salem; 
the Pursuit of Happiness; Treble Charger.* 7/19: 
Girls Against Boys; Firewater; D.J. Russell Simins.* 
7/21: Calliope, the band that played the spacey, 
New Age music on mid-eighties Coke ads. 217 li. 
Houston St. (260-4700). 

New Musk Cafe — Within spitting distance of the 
Holland Tunnel, this middlebrow TriBeCa hang 
serves up more than its share of jammy. Dead-in- 
debted sounds. Thursdays are an exception, when 
the jammy, P-Funk-indebted sounds of Giant Step 
take over. 7/16: Days of the New, a teen rock act 
whose penchant for layering big, glum vocals over 
acoustic-guitar strumming makes it the adolescent 
Alice in Chains.* Belizbeha; Lovechild.* 380 
Canal St., at West Broadway (941-1019). 

Rodeo Bar — A surprisingly untacky honky-tonk in 
Kips Bay — with gas-station signs, mounted long- 
horns, and peanuts in the shells. Its urban rocka- 
billies tend to be pierced and dyed, and its stage 
occasionally hosts greats like Austin legend Ron- 
nie Dawson, Joe Ely, and Otis Black well, all past 
visitors. 7/18: The Derailers. 7/19: Reach 
Around Rodeo Clowns. 375 T7n'rrf Ave., at 27th 
St. (683-6500). 

Sounds of Brazil — The city's premier world-music 
venue, presenting many acts that could fill stadia 
back home. Every Sunday, get a free dance lesson 
from 7 to 8 and tango the night away. Most nights, 
sets at 10 and midnight. 7/16: 8 A Souvenirs * 
7/18: Gil Scott-Heron.* 7/ 1 9: Trinidadian soca 



star David Rudder, with the Charlie Roots Band. 
204 Variclt St. (243-4940). 

The Supper Ctab- — A large, grand ballroom with a 
starry ceiling and challenging acoustics. Every Fri- 
day and Saturday, the Tony Corbiscello Big Band 
pays tribute to various big-band heroes of yester- 
year. 7/15: Northwest supergroup Brad;Verbow. 
7/22: Gus Gus. 240 W. 47th St. (921-1940). 

Tramps — One of the city's better venues for great 
roots music and happening indie rock, Tramps es- 
chews high concept for straightforward presenta- 
tion. Avoid the neck-craning mid-stage column 
by arriving early. 7/15: Gwar. 7/16: Swervedriver; 
Poster Children.* 7/17: The Interpreters; Size 
14* 7/18: Bis; Kenickie; Tuscadero* 7/19: 
Cracker.* 7/22: Fish (the erstwhile leader of 
British prog-rockers Marillion — not the hippies 
from Vermont). 51 W. 21st St. (727-7788). 

Westbeth Theatre — Last year, the druggy Pennsylva- 
nia duo Ween attained new heights of conceptu- 
al bizarreness with their fifth album, 12 Colden 
Country Creats. The band forsook its usual sonic 
freak show for the straight-ahead Nashville 
sound the album's title alluded to, creating a 
work that was funny to think about but some- 
what bland on the ears. Album No. 6, The Mol- 
lusk, does away with that complaint handily: Its 
amalgam of sea chanteys and other oceanic odd- 
ities embraces all the goopily trippy sonics that 
had been the Ween trademark since 1990s God 
Ween Satan. Experience the magic, 7/16.* 7/17: 
Blake Morgan; Mike Errico; Mini-King.* 7/18: 
The big, bad blues rock of Royal Trux.* 151 
Bank Si. (691-2272). 



Wetland* — Future Bible Heroes, who play here 7/19 
with the kitsch-loving Combustible Edison, com- 
bine the best of bubblegummy eighties synth pop 
with leader Stephen Merritt's deadpan rumina- 
tions on love, loss, and alienation.* 7/16: Rene- 
gade Hardware/Trouble on Vinyl Records night.* 
7/17: Scud Mountain Boys; Long River Train; 
Five Chinese Brothers.* 7/18: Charlie Hunter 
Quartet; Fatbag; Robert Bradley's Blackwater Sur- 
prise* 161 Hudson St. (966-5244). 

Jazz 

Birdland — A roomy bandstand overlooking a classy 
boite as suggestive of Big Band— era elegance as 
the club's name. The jazz restaurant is recendy re- 
located from its uptown outpost. Every Monday 
night, the Toshiko Akiyoshi Jazz Orchestra. 7/15: 
Teo Macero. 7/17— 7/19: Jimmy Heath Quartet. 
7/20: Carla White. 7/22-7/23: John John Aber- 
crombie, Dan Wall, and Adam Nussbaum. 3 15 W. 
44th St. (581-3080). 

Blue Note — With a first-rate sound system and a great 
view from every seat in the house (the standing- 
room area at the bar's not bad, either), the "jazz cap- 
ital of the world" often presents two top-flight 
artists in one evening. Sets at 9 and 1 1 :30 P.M. 
7/15—7/20: Contemporary-jazz guitarist Earl 
Klugh. 7/21 :The Steve Adekon Quartet pays trib- 
ute to Benny Goodman. 13 1 W 3rd St. (475-8592). 

Cajun — A brassy and brightly lit bit of New Orleans 
in Chelsea, dedicated to Preservation Hall-style 
Dixieland. Regulars include Joe Muranyi, clar- 
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inetist for the last six years of Louis Armstrong's 
All Stars; Eddy Davis, a jazz banjoist; and Chuck 
Folds, a stride pianist and sometime accompanist 
to trumpet legend Doc Cheatham. 129 Eighth 
Ave., at 16th St. (691-6174). 

Harlem Meer Festival — Every Sunday afternoon at 2, 
Centra] Park's northerly body of water hosts a va- 
riety of jazz performances — some of them by tru- 
ly legendary performers. 7/20: Hamiet Bluiett 
Quartet. Harlem Meer, Central Park, near 110th St. 
(860-1310). Free. 

Indium — Merlot, the artfully wacky restaurant across 
from Lincoln Center, hosts some formidable jazz 
comers in its cozy basement, along with the occa- 
sional legend. One of the latter, the great guitar in- 
novator Les Paul, has moved his Monday-night of- 
fice hours here after the closing of his longtime 
haunt, Fat Tuesdays. 7/ 1 5-7/20: Randy Weston's 
West African Rhythms. Sets at 8:30 and 10:30, 
Sun.— Thurs., with extra midnight set Fri. and Sat. 
44 W. 63rd St., across fiom Lincoln Center (582-2121). 

Knickerbocker Bar ft Grill — A wood-paneled and 
brass-railed restaurant with Old New York am- 
bience and excellent — occasionally legendary — 
pianists. 7/16—7/19: Mike LeDonne, Jon Web- 
ber, and Kenny Washington. 33 University Pi. 
(228-8490). 

Showman's Cafe — Harlem's subtly wonderful jazz 
club, where you can always get a table and the 
jukebox is one of the best in the city. Every Thurs- 
day, sixties organ great Reuben Wilson leads his 
heady trio. Sets at 10 p.m., midnight, and 2 A.M. 
No cover; two-drink minimum. 2321 Eiohth Ave., 
bet. 124th and 125th Sts. (864-8941). $. 

Saul's — Extremely cozy and open all night, offering 
after-hours jazz until 8 A.M. It's a candlelit base- 
ment whose nightly jams start round about 2 
A.M. — the perfect time for a post-Village Van- 
guard visit (it's right around the corner) — and of- 
ten involve free beverages and food. Every Sunday, 
the Jazz Composers Forum, followed by the 
Across Seventh Street Septet. Every Monday.Jason 
Lindner's youthful, EHington-meets-Mingus big 
band. Wednesdays, the Sam Yahel Organ Quartet. 
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7/17: Sherman Irby Quartet. 7/18-7/19: John 
Sneider Quintet. Shows start at 10 P.M. 183 W. 
10th St. (929-1565). $. 

Village Gate — Jazz and swing dancing nightly, from 
10 P.M. to 2:30 A.M. Every Wednesday, the Roy 
Gerson Swing Band gets 'em jumping. 
7/17-7/19: Gail Wynters. 7/24: Mike Hashim 
Quintet. $10 cover; two-drink minimum. 240 W. 
52nd St. (301-5252). 

Village Vanguard — Perhaps the world's greatest jazz 
club, and certainly the most steeped in history, this 
dark, smoky institution is revered by fans around 
the world. Study the photos of jazz icons, dig the 
curtains Miles Davis once played to, and sneak a 
glance inside the kitchen, an Algonquin Round 
Table for the bop age. Mondays, the Vanguard Jazz 
Orchestra swings on. 7/15-7/20: Fred Hersch 
Trio. Sets at 9:30 and 1 1:30 P.M. 118 Seventh Ave. 
So., at IV. 1 1th St. (255-4031). t. 

Visiones — Spanish food and avant-ish jazz guests, 
along with some funkified post-boppers. Every 
Monday, Gil Evans protegee and composer 
Maria Schneider leads her excellent seventeen- 
piece orchestra at 9 and 1 1 . Every Sunday, it's the 
Gust W.Tsilis Quartet. Sets at 9 and 1 1 , with ex- 
tra show Fri. and Sat. at 1 A.M. 125 MacDouoal 
St. (613-5516). 

Dnno — A pretty Italian restaurant with a tiny piano 
on its awning, Zinno is more dining spot than jazz 
club, though its musical guests are often pleasant 
surprises. 7/ 14-7/ 19: Bill Mays and Cecil McBee. 
126 W. 13th St. (924-5182). 



Comedy 



Tale 



Worn Serenade 

Pianist Fred Hersch bows at the Vanguard July 
15, leading his trio through six nights of sumptu- 
ous/}' brainy numbers from his new Billy Stray- 
horn-feting 'Passion Flower,' as well as classics by 
Monk, Porter, and Shorter. 



Boston Comedy Club — Animal House ambience and, 
most nights, comedy to match. Sundays: "All Star 
Comedy." Mondays: Open-mike night. Tuesdays: 
Eric Deskin hosts "Premium Smoke, a night of- — 
no joke — cigars and comedy. Wednesdays: 
"Women of Comedy." Thursdays: "Chupacabra 
Night," with Arnold Acevedo. Fridays and Satur- 
days, the club promises "the country's top come- 
dians." Shows are at 9:30. 82 W. 
3rd St. (411-1000). 
Caroline's Comedy Club — In Times 
Square just down the street from 
the Letterman show. Mondays and 
Tuesdays, "New Talent Night," 
hosted by Eddie Brill. 
7/17-7/20: Kevin Meaney. 1626 
Broadway, bet. 49th and 50th Sts. 
(151-4100). S12.50-H8.50; 
two-drink minimum. 
Catch a Rising Star — The high- 
class variety showplace is in the 
process of broadening its focus 
from straight stand-up to a mix 
of sketch and alternative comedy, 
theater, and musical perfor- 
mances.Visitors to the Catch Bar 
& Grill can view all of the above 
at "The Loft," a stage set as an 
N.Y.C. apartment. Mondays, 
"Monday Night Fool's Ball,' a 
stand-up, sketch, and music re- 
vue. Tuesdays are new-talent 
nights. Shows Mon. and Tues. at 
8:30 P.M.; Wed. and Thurs. at 9 
P.M.; Fri. and Sat. at 9 and 1 1 P.M. 
253W. 28th St. (244-3005). 
Comedy Cellar — A physical 
throwback to sixties Village cof- 
feehouses, this is the late-night 
subterranean haunt of many of 
the city's top comics. Shows Fri. 
at 9 and 1 1 P.M.; Sat. at 9 p.m., 
10:45 P.M., and 12:30 a.m.; and 
Sun-Thurs. at 9 p.m. 
7/14-7/20: Colin Quinn; Dave 
Attell; Gregg Rogell. / / 7 Mac- 
Dougal St. (254-3480). 
Comic Strip — Probably the most 
experdy booked club in the city, 
this showcase offers an eclectic 
mix of comedians every night of 
the week. 1568 Second Ave., bet. 
81st and 82nd Sts. (861-9386). 



DangerfieM's — Founded by the respect-deprived co- 
median two decades ago, this Vegas-style lounge is 
one of the city's oldest comedy establishments. 
7/14-7/20: Kent Kasper; Joe Mulligan; Richie 
Byrne. Fri. at 9 and 11:15 P.M.; Sat. at 8 p.m., 10:30 
P.M., and 12:30 A.M.; Sun.— Thurs., continuous 
from 8:45 P.M. Cover is $15 Fri. and Sat.; $12.50 
on weeknights; no minimum. / / 18 First Ave., bet. 
61st and 62nd Sts. (593- 1650). 

Gotham — An elegant, trendy, and palatial comedy 
spot in the Flatiron district. Sun., Mon., and Tues. 
at 8:30 P.M.; Thurs. at 8:30 and 11 P.M.; Fri. and 
Sat. at 9 and 11:30 P.M. Cover is $12 plus two- 
drink minimum Fri. and Sat., $8 on weeknights. 
7/18-7/19: Jeff Ross; Tony Powell; Al Lubel; 
Frank Vignola. Every Saturday, Chris Rush's 
"Don't Pee in My Stream of Consciousness." 34 
W. 22nd St. (361-9000). 

Stand-up New York — Robin Williams is known to 
drop by here unannounced to warm up for his 
Letterman appearances. 7/17:The Funniest Lawyer 
contest. 7/18-7/19: Sunda Croonquist; Linda 
Smith; Gregg Rogelle; Billy Jaye. Sun. -Thurs. at 7; 
Fri.-Sat. at 7, 9, and 11:30 P.M. 236 W. 18th St. 
(595-0850). S1-S12. 



Cabaret 



Algonquin Hotel — Through II 1 9: 27-year-old on the 
make Tom Postilio. Tues.— Sat. at 9 (dinner at 7); 
Fri.-Sat. also at 11:30 (supper at 10:30). $35; $15 
minimum. 59 W. 44th St. (840-6800, ext. 154). 

Bemelmans Bar — Peter Mintun returns, Tues.-Sat. 
9:30 P.M.-1 :30 A.M. $10 music charge; no mini- 
mum. Carlylc Hotel, Madison Ave. at 16th St. 
(144-1600). 

Cafe Carlyle — Every Monday, Woody Allen swings 
on with Eddy Davis & His New Orleans Jazz 
Band. Tues.-Sat. at 8:45 and 10:45 P.M. $45; no 
minimum. Carlylc Hotel, Madison Ave. at 16th St. 
(144-1600). 

Eighty-Eight's — A West Village venue whose unas- 
suming facade conceals a top-notch little theater 
within. Thursdays in July, Victor/ Victoria under- 
study Anne Runolfsson. $12, with a two-drink 
minimum. 228 W. 10th St. (924-0088). 

Rainbow and Stars — Romance, prewar charm, and 
wood paneling, hundreds of feet above mid- 
town. 7/8-7/19: Steve Ross's "I Won't Dance:A 
Fred Astaire Celebration." $40 cover. Tues.— Sat. 
at 8:30 P.M.; Fri. and Sat. at 11 P.M.; dinner re- 
quired at early shows. 30 Rockefeller Plaza, 65th 
floor (632-5000). 

Ed Sullivan's — Tucked practically inside the Ed Sulli- 
van Theater, the old-man bar turned chichi dining 
spot offers swing jazz nightly and a waiter who 
looks just like the place's namesake. Thursdays:The 
Ed Swanston Trio. Every Friday, Sullivan's is home 
to the Harlem All-Stars. 7/16: San Francisco's In- 
digo Swing. 7/18: 8 M Souvenirs. No cover; two- 
drink minimum Fri. and Sat. 1691 Broadway, bet. 
53rd and 54th Sts. (54 1-1691). 

Windows on the World — Every Wednesday, "Strato- 
Lounge" turns the "Greatest Bar on Earth" into a 
full-on cocktail nation freakfest. 7/ 16: Neil Sugar- 
man Three. 7/18-7/19: Beat Positive. 7/20-7/21: 
Indigo Swing. / World Trade ('enter, 101th floor 
(524-1000). 



Bars 



Venue — The owners claim Jerry Seinfeld's hung 
out here; if so, he's one of a brave handful. A re- 
cent weeknight at Venue found a customer 
count ranging from zero, at 9:30, all the way up 
to a whopping dozen, just after midnight. All 
night long, prospective Venue-goers poked curi- 
ous heads in the door, then turned tail. (Strange, 
then, that the bartender told us she was out of 
three of five draft beers: Where did the suds go? 
Down the gullets of extraordinarily thirsty Up- 
per West Siders?) All this, while nearby yuppie 
watering holes like Prohibition were overflow- 
ing with customers. The perfect location for an 
intimate evening with Jerry Seinfeld — or any 
TV star. 505 Columbus Ave., bet. 84th and 85th 
St. (519-9463). 
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Unveiling Amis. ..Enshrining Naipaul 



John Leonard's 
Television 
Notes 



In Whose Honor? (7/15; 10 to 11 P.M.; 
Channel 13) takes the "P.O.V." of 
Spokane Indian Charlene Teters, a 
graduate student at the University of 
Illinois who has something to teach all 
of us about culture and identity as she 
campaigns against her university's team 
mascot, Chief Illiniwek.You may think 
that making a fuss about the Cleveland 
Indians and the Atlanta Braves, not to 
mention the St. John's Redmen, is su- 
persensitive or an overreaction. But 
this is because you haven't really 
thought about Little Black Sambo or 
the Frito Bandito. 

Nsmib, Africa's Burning Shore (7/16; 8 to 9 
P.M.; Channel 13) goes very far south in 
search another of those Reader's Digest 
"Living Edens" and finds a 1 ,000-mile 
coastline where a brutally hot desert 
meets a frigidly cold sea, which may be 
good for antelopes and cormorants but 
is hard on the cow-size fur seals whose 
pups are preyed upon by jackals and 
hyenas. And this isn't even to mention 
the people who end up in this part of 
the world. Linda Hunt narrates. 

Our Mother's Murder (7/16; 9 to 11 p.m.; 
USA) is a docudramatic version of the 
Anne Scripps Douglas murder, with 
Roxanne Hart as the publishing heiress, 
James Wilder as the abusive, alcoholic 
second husband who killed her with a 
hammer and then jumped off the Tap- 
pan Zee Bridge, and Holly Marie 
Combs and Sarah Chalke as the surviv- 
ing daughters who approved the mak- 
ing of this so-so TV movie. 

Dead Fire (7/19; 9 to 1 1 P.M.; Sci-Fi) asks 
C. Thomas Howell, a pool shark fresh 
out of cryogenic hibernation in a deep- 
space freezer, to help brilliant blonde 
scientist Monika Schnarre and Die Hard 
commando Colin Cunningham save a 
radiation-poisoned planet Earth from 
the mad messianic designs of an evil 
Matt Frewer, when they really should 
have thawed out Howell's twin brother, 
the physicist. Everybody has fun with 
lasers, although Frewer, when he isn't 
parodying himself in previous freakish 
roles, also likes to lick the necks of 
frightened women. 

Tales From a Parallel Universe (Saturdays. 7/ 1 9 through 
8/9; 9 to 10:30 p.m.;TMC) wants us to spend a to- 
tal of six hours a couple of thousand years into an 
alternative future in which once-dead Brunnen-G 
warrior chief Michael McManus, liposuctioned 
love slave Eva Habermann, and clownish Brian 
Downey require the help of mini-series guest stars 
Barry Bostwick, Tim Curry, Rutger Hauer, and 
Malcolm McDowell to deliver the universe from 
the evil empire of His Shadow, not to mention 
"Cluster lizards," robotic drones, and a "protein 
bank" of what's left over after they've already har- 
vested eyeballs, kidneys, and testicles. Star Wars 
meets Dune and they play Dungeons & Dragons. 




In Print No one since Conrad has written as incisively as 
V. S. Naipaul about what he calls "the half-made societies that 
seemed doomed to remain half-made." But although Naipaul is 
still writing (and with the full powers of maturity), he is — inexplic- 
ably — no longer writing novels. It is an appropriate moment, then, 
for Random House's Modem Library to reissue his finest book, the 
unsentimental tour de force A Bend in the River ($16.50). 



Rough Riders (7/20 and 7/21; 8 to 10 P.M.;TNT) re- 
fights the Spanish-American War, with Tom 
Berenger as Teddy Roosevelt, the late Brian Keith 
as William McKinley, George Hamilton as William 
Randolph Hearst, and Sam Elliott, Gary Busey, 
Brad Johnson, and Chris Noth as those Ivy 
League cowboy imperialists who went up San 
Juan Hill and into the disinforming history books 
as heroes, kicking butt in enigmatic Cuba. John 
Milius wrote the mini-series and also directs it, as 
if we should all be proud instead of ashamed of 
ourselves. 

Mission Genesis (7/21 ; 7:30 to 8 p.m.; Sci-Fi) starts orT 
a half-hour summer series of Cub Scouts in Deep 



Space — with names like Reb.Yuna, Bren, 
Gret, Lise, and Zak — waking up in the 
frozen-foods compartment of a refugee 
craft fleeing a plague-stricken Earth, to 
discover not only that they are surround- 
ed by many alien enemies, and that their 
computer doesn't work, and that their 
hologram guidance counselor is uppity, 
but that they themselves are clones, albeit 
horny. 

Radio 
Highlights 

Casper Citron — 7/19 at 10 p.m.: Dr. 
Christine Cassel, head of geriatrics at 
Mt. Sinai, talks with Sean Morrison, 
M.D., about the Palliative Care Pro- 
gram, coping with the stress and pain of 
dying; Grace Mirabella discusses her lat- 
est ventures; Judge Burton S. Katz of Los 
Angeles discusses Justice Overruled: Un- 
masking the Criminal Justice System; Jen- 
nifer Gould, a young journalist, discuss- 
es her book Vodka, Tears and Lenin's An- 
gel. WOR.710AM. 
City Folk — 7/15: A day of singer-song- 
writers, including Cheryl Wheeler, 
Loudon Wainwright, Paul Simon, Dar 
Williams, Greg Brown, James Taylor, 
Christine Lavin, and Dan Bern. 7/16: 
A day with Elvis Costello. WFUV. 
90.7 FM. 

Will the Circle Be Unbroken?— 7/16: The 
Rise of Black Political Power to the Pres- 
ent: Atlanta's transformation from a city 
of white politicians to one led by blacks. 
Wednesdays at 8. WFUV, 90.7 FM. 
The Royal Concertgebouw Orchestra — 7/14 
at 9:05: A live performance of works by 
Brahms and Dvorak. Yo Yo Ma is the 
soloist. WQXR, 96.3 FM. 
New York and Company — 7/15: Peter 
Sampton and other NYC designers 
evaluate the architecture of low-income 
and affordable housing; Lan Cao on 
Monkey Bridge. 7/16: Etymologist 
Richard Lederer on coping with Eng- 
lish; Carolyn Ferrell on Don 't Erase Me. 
7/17: Housing Commissioner Reuben 
Franco and residents of Coney Island's 
housing projects discuss all that's good 
and bad about public housing. 7/18: A 
panel discussion of housing projects that 
work, with Brent Sharman, director of 
Community Service Society, and three 
residents of different projects; Peter 
Huchtausen, author of Hostile Waters, 
discusses his story of a crippled Soviet subma- 
rine. 7/21: Stephen S. Hall, author of A Commo- 
tion in the Blood, and Robert Marion on Rota- 
tions, 7/22: Erica Jong on Inventing Memory. 
7/23: Dan Fagin on Toxic Deception, the story of 
how the chemical industry manipulates science, 
bends the law, and endangers your health; Caryl 
Phillips and his new novel. The Nature of Blood. 
7/24: Mark Kurlansky on Cod, a bio of the fish 
that changed the world; Mark Abrahamson on 
The Grand Central Oyster Bar and Restaurant; 
Lorenzo Carcaterra on his novel Apaches. 
Noon to 2 P.M. on WNYC, 820 AM. Leonard 
Lopate hosts. 
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The Written 
Word 

Mary Morris and Kate Wheeler— 7/23 at 7: 
Reading from The Lifeguard and Mot 
Wliere 1 Started From, respectively. KGB, 
85 E. 4th St. (505-3360); free. 

Gabriel Brownstein and Matthew Sharpe — 7/ 1 6 
at 7: Reading from Video Video and A Car, 
respectively. KGB, 85 E. 4th St. (505- 
3360); free. 

Eileen Myles and Ed Sanders— 7/23 at 6:30: 
Reading from their recent work. The Po- 
etry Project, Union Square Park at 16th 
St., between Broadway and Park Ave. 
(674-0910); free. 

Ashton Applewhite — 7/15 at 6: Reading from 
Cuttino Loose. At Borders, 5 World Trade 
Center (839-8049); free. 

Martin Amis — 7/16 at 6:15: Reading from 
Night Train. At Benetton, 597 Fifth Ave., 
bet. 48th and 49th Sts. (685-4300, ext. 
153); free. 

Patricia Chao, Leah Hager Cohen, and Randye 
Lordon — 7/16 at 7: Reading from their 
work and discussing the creative-writing 
process. At Barnes & Noble, 33 E. 17th St. 
(253-0819); free. 

Joshua Henkln— 7/23 at 7:30: Reading from 
Swimming Across the Hudson, Barnes & 
Noble, 2289 Broadway, at 85th St. (362- 
8835); free. 

Lectures and 
Panels 



The Past, Present and Future of the Royal Opera 
House — 7/17 at 6: Moderated by festival 
director John Rockwell, with Lord 
Chadlington, chairman of the Covent 
Garden Board, Nicholas Payne, director of 
the Royal Opera, and Anthony Dowell, 
director of the Royal Ballet. The Kaplan 
Penthouse, the Rose Building, 165 W. 
65th St., tenth floor (875-5000); free. 

The Gotham Publishing Society— 7/17 at 7:30: 
A discussion of the magazine-and-book- 
publishing scene with Esquire's, Randall 
Rothenberg, Colin Harrison of Harper's, 
and Fast Company's Polly LeBarre. Barnes 
& Noble, 33 E. 17th St. (253-0819); free. 

"Resolved: Labor Unions Are Too Powerful" 7/17 at 2: 
A discussion with William F. Buckley Jr., Michael 
Kinsley, George Becker, Mark Green, Robert 
Kuttner, Robert Shrum, and Jerry Jasinowski. 
Cooper Union Foundation Building, 7th St. at 
Third Ave. (353-4155); free. 




Sports 



Mayor's Cup Handball Championship Finals — 

7/19; 9 a.m.: Top handball players from 
around the city convene in Coney Island 
for the area's largest one-wall handball 
event. West 5th St. courts at Coney Island. 
Free. Call 5 16-481-8950 for information. 
Croton Aqueduct Adventure — 7/20; 9 a.m.: 
The Five Borough Bike Club follows the 
trail of Manhattan's original water supply 
system through the woods, parks and 
backyards of Westchester. The 35-mile 
ride is mostly on flat, well-maintained 
terrain. You'll need a Metro-North hike per- 
mit and $6 fare. Meet at Van Cortlandt Park 
at Broadway and 242nd St. Call 932-2500, 
ext. 350 for information. 
Baseball— 7 / i 4— 1 5 : Yankees vs. Cleveland 
Indians at 7:35 km. and 1:05 P.M. (MS- 
GN); 7/16-17: Mets vs. Chicago Cubs at 
7:40 P.M. (Sportschannel) and 12:10 p.m. 
(WWOR); 7/18-21: Mets vs. Cincinnati 
Reds at 7:40 p.m. (WWOR); 1:15 p.m. 
(FOX); 1:40 p.m. (Sportschannel); 1:40 
P.M. (WWOR) 

Women's Basketball— 7/ 1 5: Liberty vs. Cleve- 
land Rockers at 7:30 P.M., Madison Square 
Garden (MSGN); 7/17: Liberty vs. Utah 
Starzz at 7:30 P.M. (MSGN); II 1 9: Liberty vs. 
Los Angeles Sparks at 4 p.m. (NBC) 



Online 



Events 



Bruce Cockbum and Robert Olen Butler— 7/17 at 8:30: 
A spoken-word performance at SummerStage, 
Central Park. Tickets available at all Ticketmaster 
outlets, including HMV Record Stores; through 
Ticketmaster Charge By Phone (307-7171); and 
at SummerStage Shop during concerts. 



Tours 



Immigrant New York — 7/19 at 1: Investigate the Jew- 
ish East Side, Chinatown, Little Italy, and what 
used to be called Little Ireland (the district of low- 
er Manhattan between Chatham Square and 
Houston Street), Little Africa, and Little Germany. 
Meet at the front steps of City Hall. Call 439- 
1090 for more information; $9. 

□lis Island — 7/19 at 1: A tour of the museum and 
grounds with a talk on the history of American im- 
migration. Meet at the flagpole at the center of Cas- 
de Clinton National Monument, located in Battery 
Park. Call 439-1090 for more information; $9. 

Central Park at Twiight— 7/19 at 5: A chance to expe- 
rience our collective backyard in the evening. Meet 
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Famous Amis 



The most reliably swaggering novelist of bis gen- 
eration is nearly ready with his thirteenth book 
(to be published next February by Harmony 
Books). Martin Amis reads from 'Night Train' 
at e caffe at Benetton on July 16. See listings. 



at the northwest corner of 66th St. and Central 
Park West. Call 439-1 090 for more information; $9. 

Exhibitions 

Before Central Park: The Life and Death of Seneca Vil- 
lage — Through 8/10: From the 1820s through 
the 1 850s, a substantial African-American com- 
munity known as Seneca Village thrived on what 
is now the west side of Central Park alongside 
the Great Lawn. This exhibition tells the story of 
that forgotten community. At the New- York 
Historical Society, 2 W. 77th St., at Central Park 
West (873-3400). 

"Reproducing the Past: The Colonial Revival Move- 
ment" — Through 8/31: This exhibition explores 
the effect the Colonial period had on our nation- 
al consciousness. More than 100 objects will be 
on view, including faithful furniture reproduc- 
tions, photographs, and advertisements from the 
period. At the Fraunces Tavern Museum, 54 Pearl 
St. (425-1778). 

Lillian Bassman — Throuijh 8/16: In her 80 years, 
Bassman has helped define the trajectory of fashion 
photography. This exhibition will include more 
than 100 images. Fashion Institute of Technology, 
Seventh Ave. at 27th St. (217-5800); free. 

"A Long Look at Fifth Avenue"— Through 9/8:The re- 
sult of the Municipal Art Society's "Fifth Avenue 
Design Competition," in which ten architectural 
firms and individuals were asked to submit com- 
prehensive design schemes for Fifth Avenue in the 
next millennium. MAS, 457 Madison Ave., at 51st 
St. (935-3960); free. 



Food Fetish — The Internet Chef site contains 
monthly columns, feature articles and inter- 
views, but the real treat here is the searchable 
recipe archive, which contains thousands of 
cross-referenced ideas for great meals. 
Searching on the keywords bread pudding, for 
example, found 25 separate varieties, ranging 
from tropical, apple, and maple to chocolate, 
pineapple, and eggnog. mmf.ichef.com 
H I Had a Hammer — If putting down a new 
patio is your idea of summer fun, consult 
these two home-improvement sites, which 
offer step-by-step instructions for a variety 
of do-it-yourself projects. The Hometime 
and This Old House Web pages (sponsored 
by the television shows of the same names) 
provide more detail than a 30-minute 
broadcast can offer, such as diagrams and 
advice about common problems as well as user 
forms where aspiring handymen can swap trivia 
about joists and dowels. 
WWmthisoUhouse.com and unvui.hometime.com 
Klezmer, Schmezmer — The Jewish Music Network 
will plug you into reviews of new CDs, updates 
on concert tours, and Real Audio clips of current 
releases, wuiv.jewish-music.com 
Lands of No Return — If your ideal summer vacation 
includes being chased by cannibals or being men- 
aced by terrorists, the Fielding's Dangerous Places 
site is worth a look. Categories of destinations in- 
cludes plain old Dangerous Places (Cambodia) as 
well as Forbidden Places (Cuba) and Criminal 
Places (Chechnya), whatever that means. The site 
offers strategies for getting in and out and advice 
on what to see (from a concealed vantage point, 
presumably) while there, untw.fieldintitravel.com /dp 
Total Body Workout — This page gives the uninitiated 
an introduction to the joys (and rigors) of wind- 
surfing. In addition to a lot of information that 
you don't need ("The History of Windsurfing"), 
you'll find information about equipment (and 
how to shop for it without getting rooked), 
lessons, and windsurfing vacations for beginners. 
UWMt unndsurfer.com I Beginners I index, html 
The Children's Hour — The kids project (Kids Identi- 
fying and Discovering Sites) is designed to create 
a Web-based resource for children written by chil- 
dren. Several dozen students (grades K-12) from 
two schools (one in Madison, Wisconsin; the oth- 
er in Boulder, Colorado) write and edit each issue 
with a little help from teachers, and they're doing 
a pretty darn good job. wunv.scout.cs.unsc.edu/ 
scout /KIDS /index, html 
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Masur's Birthday at the Met...MGM Hits at Carnegie Hall 



Classical 
Music 

Tuesday, July 15 

From MGM Musicals — Roddy McDowall and 
Michael Feinstein host, and Donald O'Connor 
and Mickey Rooney, among others, perform; Lar- 
ry Blank, conductor. Carnegie Hall, 1 54 W. 57th St. 
(247-7800), at 8;S18-$100. 
St Luke's Chamber Ensemble — Performs Vivaldi, with 
guitar soloist Jorge Caballero. Naumbun Bandshill, 
Central Park (787-0084), at 7:30;free. 
New York Choral Society — Performs Mozart's Mass in 
C Minor; Gwen Gould, conductor. Cam Hall, 1 65 
W. 57 tit St. (247-3878), at 7:30; $8. 



We dues day, July 16 

Christoph Homberger, Tenor — Performs all fifteen parts 
of Hie Magic Flute unaccompanied; Herbert Wer- 
nicke, director. AliceTully Hall, Lincoln Center (721- 
6500), at 8; %40. 

Music From M-G-M Musicals — See 7/15. 

Thursday, July 17 

Bargemusic — Works by Moszkowski, Shostakovich, 
and Brahms. Fulton Ferry Landing, under the Brooklyn 
Bridge, Brooklyn (718-624-4061), at 7:30; S15-S23. 

New York Choral Society — Performs Vivaldi's Gloria and 
Mozart's Requiem; Robert de Cormier, conductor. 
Cami Hall, 165 W. 57th St. (247-3878), at 7:30; $H. 

Christoph Homberger, Tenor — See 7/16. 



In Concert 

Lord of the Dance 



'M 




adame Our Founder very much be- 
lieves in reincarnation," says Sir An- 
thony Dowell, his lofty cadence quite 
free of irony. Having served the Royal Ballet since 
his days as its sensational danseur noble, the bal- 
let's 54-year-old artistic director isn't just full of 
noblesse oblige. He is, in fact, the key animus of 
the ballet's reincarnation — the last living embodi- 
ment of its august tradition, soon to come under 
scrutiny at the Lincoln Center Festival. "Now," he 
says, "it's time for me to . . . plow it into the 
youngsters." He titters at the unfortunate word 
choice. 'To be terribly crude." Never mind plow- 
ing the pink-cheeked corps — Dowell faces 
challenges unknown to his predecessors. t n «r 
Controversy has lately surrounded the ,r » _ 
Royal Opera House, home to both x V 
the opera and ballet Last year, a 
six-part BBC documentary re- 
vealed the establishment to be as 

rife with power struggles and 

diva fits offstage as on. In a 
cameo, Dowell slumps down in 
his seat, aghast as 24-year- 
old Darcey Bussell, with 
just hours remaining be- 
fore her debut, slips and 
slides in a role Dowell in- 
sisted she was prepared for. 
There's also heated political 
debate over the house's im- t 
mense grants. This month, 

Photograph bv Bill Cooper. 




the colonnaded London theater closed for a $350 
million modernization, leaving the opera and ballet 
to tour for two and a half years. And just last week, 
the Royal Opera House's CEO resigned with the 
widely dismissed excuse of "ill health." Perhaps 
it's not surprising then when Dowell, asked how 
long he'd like to remain the ballet's director, re- 
sponds with ten seconds of laughter. "Ah, well," 
he says at last, "times fraught as they are, we 
must reinvent ourselves." Reinvention, apparently, 
will come by way of remembrance. Dowell's choice 
of repertoire for this week's performance runs to 
blue-chip crowd-plea sers along the lines 
of Frederick Ashton's Cinderella and 
Kenneth MacMillan's Frog Prince- 
ish fairy tale Prince of the Pagodas 
(in which Dowell plays the dod- 
dering Emperor), rather than 
to more experimental works. 
"We're doing big classics 
these days," Dowell admits. 
"They bring in new audiences, 
and they still build the 
strongest dancers." But, he in- 
sists, this slightly populist 
tack is unclouded by nostal- 
gia. 'Yes, there were golden 
eras," says Dowell. "But you cant 
preserve them. Times change, gen- 
erations change, life changes." 
Madame Our Founder under- 
Vanessa Grkmrjams 



Fri day, July 18 

New York Philharmonic — Celebrates Kurt Masur's sev- 
entieth birthday with Pfizner and Bizet performed 
by Anne-Sophie Mutter, violin, and the Royal 
Opera Concert; Masur conducts. Avery Fisher 
Hall, Lincoln Center (721-6500), at 8; S20-S55. 

Summer-garden — Jennifer Drautschi, violin, and Nari 
Matsuura, piano, perform Mamlok, Schoenberg, 
Bartok, and Foss. Museum of Modern Art, 11 W. 
53rd St. (708-9400), at 8:30; free. 

Bargemusic — Works by Mozart, Janacek, Schumann, 
Bartok, and Respighi. Fulton Ferry Landing, under 
the Brooklyn Bridoe, Brooklyn 1718-624-4061), at 
7:30;S15-t23. 

Christoph Homberger, Tenor — See 7/16. 

Saturday, July 19 

New York Philharmonic — Performs Brahms and 
Mendelssohn; Kurt Masur, conductor. Aivry Fish- 
er Hall, Lincoln Center (721-6500), at 8; S20-t55. 

Summetgarden — See 7/18. 

Sunday , J uly 20 

St Bartholomew's Choir — Performs Brahms and 
Palestrina. St. Bartholomew's Church, 105 E. 50th 
St., at 11 a.m.; free. 

Bargemusic — See 7/18. at 4. 

New York Philharmonic— See 7/19. 

Monday, July 2 1 

Umabatha — The story of Macbeth and his lady — 
Umabatha and Kamadonsela, rather — told by a 
66-person Zulu troupe. NetvYork StatcTltcater, Lin- 
coln Center (721-6500), at 8; S25-S60. 

New York Philharmonic Sec 7/19. 



Opera 



The Royal Open — Performs Pfizner's Palestrina; Christ- 
ian Thielemann, conductor, 7/21 at 8. Metropolitan 
Opera House, Lincoln Center (721-6500), at 7; 
t20-S120. 

Dicapo Opera — Performs excerpts from Verdi operas 
including Aida, La 'Fraviata, Rigolelto, and ll'Trovatore, 
7/20 at 3. Pier 54, at N. Moore St. and the Hudson 
River (533-PARK);jree. 



Dance 



Royal Ballet — Performs Prince of the Pagodas, 
7/18-7/19 at 8, Cinderella, 7/20 at 8. Metropoli- 
tan Opera House, Lincoln ("enter (721-6500); 
S25-S65. 

Wendy Perron Project — Performs Downtown Under- 
ground, 7/15 and 7/16 at 8. La Guardia High School 
of Music & Art, 108 Amsterdam Ave., at 64th St. 
(875-5000);S35. 



Ground Rules: 

This section emphasizes classical concerts, recitals, 
and public square/park performances (but only the pre- 
meditated ones), and includes the occasional jazz con- 
cert rf it is held, say, outdoors or in a public space. For 
rock concerts and club information, see "Nightlife." 
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Beading 



Beachcombing 



Children's Events 

Day of the Bus — For the fifth year in a row, the ven- 
erable fleet of buses the MTA has in its collec- 
tion — dating back to horse-drawn vehicles — get 
to see the light of day in a "Bus Festival and Block 
Party" conveniently close to the NEW YORK TRANSIT 
MUSEUM, a former subway station where the bus- 
es reside the rest of the year. Sure, there will be live 
music, videos, and children's events, including a 
chance to build a model bus and design badges. 
But get real: It's the chance to tour the neighbor- 
hood on a horse-drawn omnibus, and see the 
newest MetroCard Gold Bus and a wooden open- 
top 1917 double-decker, that will make the day 
memorable. 7/19 from 10 to 4. Boerum PI. and 
Schermerhorn St., Brooklyn Heights (718-694- 
5102); $5 admission, 12 seniors and children, in- 
cludes admission to the museum. • 
Lincoln Center Festival — A family festival per se it 
most decidedly isn't. But consider taking children 
along to either he Cercle Invisible or to Cinderella. 
In the former, live rabbits and geese are incorpo- 
rated into a witty French vaudeville spectacle, 
7/22 through 7/25 at 7, and 7/26 at 2. John Jay 
College Theater, Tenth Ave. bet. 58th and 59th 
Sc.; $45. Cinderella, a revival of Sir Frederick Ash- 
ton's production, set to Prokofiev's celebrated 
score, is performed by the Royal Ballet, 7/20 at 8, 
7/23, 7/24, and 7/26 at 1 :30; $25 to $65. For tick- 
ets to all Festival events, call 72 1 -6500; for infor- 
mation, call 875-5928. 
Bead Heaven — Kids who are strung out on beading 
can mingle with adults of the same persuasion at a 
weekend-long bead-in called "The World of 
Beads," co-sponsored by the Bead Society of 
Greater New York and the AMERICAN CRAFT MUSE- 
UM. Experts in arcane techniques like pearl-knot- 
ting and bead-embroidery can be observed and 
peppered with questions. Special workshops for 
children over 4, with help from an adult, include 
paper-bead-making, macrame with beads, daisy 
chains, and origami-bead-making. 7/18 through 
7/20, from 1 1 to 5 daily. 40 W. 53rd St. (965- 
3535). Admission is $5, 
$2.50 students and seniors, 
children under 12 admitted 
free.* 

Rabbit Sense — An original 
jazzy song-and-dance musi- 
cal, recommended for ages 3 
to adult, mixes "Brer Rabbit" 
characters with sibling-rival- 
ry issues. The show, with a 
book by Davidson Lloyd, 
music by John Kroner, and 
lyrics by Gary Gardner, is 
performed by 25 kids from 
all sorts of backgrounds and 
corners of New York City 
who have worked extraordi- 
narily hard to produce a pol- 
ished show. 7/18 through 
8/17 onTues.,Wed., and Fri. 
at noon and 2 (except 7/18); 
Sat. at 1 and 3; 7/20 and 
8/17 at 1 and 3; and 7/18 
and 7/29 at 7:30. 120 W. 
28th St., bet. Sixth and Sev- 
enth Aves. (627- 1 732); rickets 
$12, $6 kids under 17. 
Under Construction — Make a 
small version of Pippi Long- 



stocking's fabledVillaVillekulla — the house where 
she lived with her horse, her monkey, and no 
grown-ups to boss her around — to take home. 
7/15 through 7/28,Tues. through Fri. 10 to 4, Sat. 
10 to 5, Sun. noon to 5. THE HUDSON VALLEY CHIL- 
DREN'S MUSEUM, Nyack Seaport, 21 C Burd St. 
(914-358-2191). Recycled materials are $1 in ad- 
dition to the regular $4 admission.* 

With My Little Eye — Play a game of I Spy around 
Central Park with a map that leads to special se- 
cret places in the Ramble. For ages 6 and up. 7/ 1 9 
from 11 to 2. Belvedere Castle, mid-park at 79th 
St. (772-02 10). •• 

The Jungle Book — Theatreworks' musical version of 
Kipling's classic, in which Mowgli is raised en- 
tirely by animals, is recommended for children 5 
and up. Performances are free, a summer tradi- 
tion the professional theater, bless it, has kept up 
through nine consecutive Julys. Tickets are avail- 
able at the box office on the day of the perfor- 
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Ground Rules: 

• = free 

• ■ now or never (one-shot deal or final week) 



mance, beginning at 10 A.M., on a first-come, 
first-served basis. Through 7/31 at the HEW VIC- 
TORY THEATER, 209 W. 42nd St., just west of Sev- 
enth Ave. (642-6754).* 
Frog Kissing — David Mamet's take on 77ir Fng 
Prince — the classic story of arrogance getting its 
comeuppance — Sundays at 1 through 8/3. (Rec- 
ommended for ages 8 and up.) 78TH STREET THE- 
ATRE LAB, 236 W. 78th St. (873-9050); $8, $5 
children. 

Have Carpet Will Fly — Carved wooden marionettes 
perform the most famous of Scheherazade's 1,001 
Tales of the Arabian Nights in a show recommend- 
ed for children ages 3 and up. Aladdin and the Won- 
derful Lamp, set to the music of Aram Khachaturi- 
an's Gayane Ballet Suite, includes all manner of spe- 
cial effects, among them a flying carpet and a 
vanishing castle. Sundays, 7/20, 7/27, 8/3, and 
8/10, at 1 and 3. GREENWICH VILLAGE CENTER THE- 
ATER, 219 Sullivan St. (718-965-3391). Admission 
$7, $5 children. 

Gone Fishing — A few days remain at PROSPECT 
PARK's Fifty-first Annual Fishing Contest, a 
Brooklyn rite of passage. Bamboo rods and bis- 
cuit-dough bait are given out, giving every child 
a chance to compete for the distinction of 
catching the longest, the biggest, the most fish 
... or some dozen other fishing accolades. 
Through 7/19, from 1 0 to 2. Lakeside, near Kate 
Wollman Ice Skating Rink. Enter the park at 
Parkside and Ocean Ave. (718-965-8999). 
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TheT5 freeSpirit-K,n-Hudson 

Eccentric families need no 
longer feel left out of the 
West Side's booming down- 
town waterfront, with its jolly 
checkered yellow water taxis, abun- 
dant athletic facilities, and mobs of 
Rollerbladers: The lovably weird 
Pier 25, at North Moore Street, has 
been cobbled together just for 
them. With the bizarre addition this 
spring of Iggy, the 40-foot iguana 
that once graced the rooftop of the 
old Lone Star Cafe on lower Fifth 
Avenue, the place really comes into 
its own. There's a delightfully unplanned, un-gussied-up feel to Pier 25. The billboard facing the bik- 
ing path promises pier 25 children's park, beach volleyball, historic boats, food and ice cream. A long, 
skinny flower garden meanders toward New Jersey. On a vast sandpile called "the beach," children 
systematically run through a sprinkler, getting looks from their parents as they coat themselves with 
sand. Picnic tables, lined up next to an unassuming cafe with an oil-can grill, command views of 
both the beach volleyball and bocce courts. Summer is the season kids can drop by to mush clay at 
weekend sculpture classes or lower borrowed fishing rods into the waters of the Hudson. Fraidy 
Aber, a biology graduate, is at the ready (Wednesdays through Sundays) to help identify any fish that 
do get caught and place them in a holding tank, so everyone can dash over from games of minia- 
ture golf, checkers, and Koosh Ball for a better look. (The catch — eels and striped bass, mostly — 
is thrown back.) How many places in Manhattan can you go to watch a sunset and, acting purely on 
impulse, borrow and begin playing a game of Twister? Or watch Jam on an open-air screen (July 26 
at 8) with the whirr of the city on one side, the river on the other, and your toes curled in the sand? 
(For more information about activities and scheduled events at the pier, call the Hudson River Park 
Conservancy Special Events Hotline, at 533-park.) Barbara Ensor 

Photograph by Steven Freeman. 



Town and Country Properties 



APARTMENTS FOR RENT 
Manhattan 

Seen in "The Wall Se. Journal." Furn 
Apts. Licensed. All Credit Cards, 7 Days 
212-548-8100 Fax: 348-8362 

OXBRIDGE@aol.com 

800-835-8880. ABODE— 2 immaculate, 
beaut furn studio apts w/24hr doorman. 

Loc in Mur Hill/ Pic Ave area. 4 night min. 
Other locations also avail. 212-472-2000. 



E90's 5lh/Mad— Furn, 2br/1.5bth, lyr 
min. $2800/mo. OXBRIDGE 348-8100 



AS YOU LIKE IT 

Select Furn Apts. Style/Location/Value. 
212-695-3404 800-277-0413 



HOME2— Great Furn Apts. D/W/M. 
Call Pat/Chiqui: 2I2-448-9223/8OO-2O3-7028 

HOTEL APARTMENT 
For Sa le 

Central Park South Hampshire House 

Buy Your Own Luxury Hotel Apt. 
Elegantly Appointed w/Fine Furniture 
Single: $1 75K. Double w/2 entrs: S295K. 
Anita Michaels. 212-769-3322x317 



COUNTRY PROPERTY 
For Sale 



Upstate, Nr VT— Super 3BR, 2bth, Crk 
Rev, tin ceilings, HW firs + artist's studio. 
SI 59,900. Country Prop RE: 518-677-8588 

REAL ESTATE 
New Jersey 

RELOCATING? New lersey - Marlboro/ 

Manalapan/Freehold. 1 Hour NYC/ 
School Info. Century 21 Mack-Morris Iris 
Lurie Realtors - Toil-Free: 888-RELO-555 



REAL ESTATE SERVICES 

GOVT FORECLOSED— Homes 
for pennies on $1 . Delinquent Tax. Repos, 
REOs. Your area. Toll-free. 1-800-218-9000 
Ext. H-4235 - for current listings. 



TO ADVERTISE IN... 
town & country 

CALL CHRIS LUTKIN AT: 
212.545.3673 or FAX: 212.779.2449 



Inns and Lodges 

CONNECTICUT NEW YORK 



BLACKBERRY RIVER INN - Norfolk 800-414-3616 

Wake up in the mountains at our elegant Colonial Inn 
on 27 scenic acs. Luxurious rms. some w/fplc/jacuzzi. 
Bkfst incl. Antiquing/swim/hike/fish. 860-542-5100 

LONG ISLAND 

HARBORSIDE RESORT MOTEL - MONTAUK 

Scenic & quiet but near marina, golf, charter boats, 
horseback riding, restaurants. Tennis, pool, a/c rms & 
effic, cctv, phn, frig. Fishermen welcome. 516-668-2511 

FLORIDA 

ROMANTIC SW FLORIDA 
RESORT & SPA NEAR NAPLES 

A gorgeous setting surrounded by tropical tranquility. 
Charming accommodations, reminiscent of the days of 

Hemingway, take you back in time. Award-winning 
natural spa cuisine. Close to while sandy beaches. 

Everglades, golf, tennis. I week w/3 gourmet meals, 
fitness programs, trips frm $695/dbl. Call: 800-279-381 1 

NEW JERSEY 

ANGEL Of The SEA B&B, CAPE MAY'S FINEST 

Elegant, Romantic Victorian Mansion. Ocean Views, 
Private Baths, Gourmet Bkfst, Aft Tea, Wine & Bikes. 
Rates as one of the Top 10 in USA! 1-800^48-3369 



dim fMfiffm 



Experience The Hamptons' Finest' 

Situated in some of the choicest locations of Fast Hampton 
to Amagansen to Montauk. we offer oceanfront 
with spectacular beaches lo village accommodations. 
Stay with us for a memorable vacation experience! 

DRIFTWOOD ON THE OCEAN, Montauk 

800-48-DRIFT or 516-668-5744 

EAST HAMPTON HOUSE RESORT 

S00-698-WAVF. or 5 16-324-4300 

THE HERMITAGE, Amagansett 

516-267-6151 

OCEAN BEACH RESORT, Montauk 

80O-BKACH FUN or 516-668-4000 

OCEAN COLONY RESORT, Amagansett 

516-267-3130 

SEA CREST RESORT, Amagansett 

800-SEA DAYS or 516-267-3159 

SURF CLUB RESORT, Montauk 

800-LAST WAVE or 516-668-3800 

WINDWARD SHORES, Amagansett 

516-267-8600 
Visit our website! www. wcbscopc.com/hiUcls/dunc 

A SEDUCTIVE RETREAT On Golden Pond 

1'riv, tranquil & romantic. Intimate suites w/jacuzzis for 
2, fplcs & pvt decks. Come Turn Off The Rest Of The World. 
Lakchousc. Rhincbcck/90 mins NYC. 914-266-8093 



Amagansett, Hamptons . . . GANSETT GREEN MANOR 

Exclusive hideaway cottages & suites set on 2 acres 
of beautifully landscaped gardens enhanced by ponds, 
patios, picturesque vus; all w/kits, priv bths. entrances. 

Wlk ocean/trans/shops. Pet friendly. 516-267-3133 
http;// 'www.pcconic.net/ganscttgrcenmanor/ 

ESCAPES 2000 • HUNTER/WINDHAM 
NORTHERN CATS KILLS (l-*00-590-2737) 

Priv mountain villas & I - 5 BR lownhouscs. 
Panoramic vus. Fireplace. Private deck. Hot tubs. 
Full kitch, CCTV, VCR & CD. Lots to do! 
Hike, bike, golf, tennis, horses. ..or just relax! 
Great restaurants & pubs. NYC just 2 1 12 hrs. 

TIRED OF THE HAMPTONS SCENE? 

Try the mountains! Deluxe mountain lodge, gourmet 
rest., mountain bike, hike, in/out pool, tennis. In cool, 
clean 75,000 acre state forest preserve. 2 l/2hr NYC. 
Scribner Hollow Lodge, Hunter NY 800-395-4683 

SOUTHAMPTON VILLAGE LATCH INN 

A Famous Country House Hotel. Antiques to modern 
duplexes, suites, balconies, decks. ..in Great Gatsby 
Mansions on a 5 acre estate, yet right in town, near 
beach. From Frommcr's lo Fodor's the # 1 choice in 

50 inn books. Also, rent your own villas for weddings, 
shoots, corporate, private groups. 1-800-54-LATCH 

HUFF HOUSE A New England-style inn, 2 hrs NYC, 
an undiscovered mountaintop resort. 80 mi view. 
Golf academy w/PGA instructor lo the pros - Steve 
Eisenberg & exec golf course. Fly fishing. Heated pool, 
tennis, fine dining/wine cellar. Antiquing/sightseeing. 
45 rooms all w/baths. Getaway pkgs. 800-358-5012 



Travel 



SUMMER 
RENTALS 



BRIDGEHAMPTON SUMMER 

8 BRs. 6 bths, heated pool/tennis/b-ball/ 
gym/hot tub. 3 1/2 acres. All amens. Avail 
daily/wkly rental. Bike to beach & towns. 
Mins train/litney. Michael: 212-861-4046 

To advertise in the TRAVEL section, 
please call Chris Lutkin at: 212.545.3673 



Fl - Ocean Beach - Oceanfront — 

New 5-BR home, avail Mon-Fri only. 
$1,095 $ 1,695. 2 beachfront decks, BBQ, 
hot tub, etc. All amens. David: 212-929-7531 



j NYC Getaway — Charming E.Hamp 2-rm 
cottage. 1/2 mi to beach/ 10 min to village. 
Sips 4. newly renov, dly/wkly/mnth rates. 

I No min. stay req'd. For info: 516-329-7123 



Don't Forget... 


Check Out 








rage 94 



Sagaponack July &/or Aug. — Priv suite, 
own entr. Panoramic views of Sag Pond, 
huge pool, use of home. Perf single/cple. 
lulv $3500, Aug- Labor Day, $4000. Can 
extend. Alix 212-650-4909 or 516-537-1512 



WESTHAMPTON - Luxury For Less 

Huge contemp 8 BR/7 bth, pool, tennis, 
lacuzzi. gym. a/c. KliQ, maid. ..more. 
Sun-Fri'. Call Alvssa: 718-997-7624 



Call Chris Lutkin at: 212.545.3673 
lo advertise in the TRAVEL section! 

Continued on next page. 
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Travel 



Continued from previous page. 

SUMMER 
SHARES 



Westhampton Conlemp — Divorced father 
of 2 seeks couples/singles w/kids to share 

5-BR/3-blh contemp w/pool & tennis, 
7/ 15-9/20. Also avail weekly. 914-738-4904 

TRAVEL SERVI CES 

CATS KILL SHUTTLE - 800-607-2755 

NYC to the Mis! Weekdays & Weekends! 
Cooperstown Special! Day Trips Too! 



To advertise in the TRAVEL section, 
call Chris Lutkin at: 212.545.5673 



HEALTH SPAS 



5-Day Boot Camp — By Ocean. Fat Loss, 
Detox, Fitness, Hypnosis. 732-775-7575 

BED & BREAKFAST 
Florida 



KEY WEST - Curry Mansion Inn 

Fabulous Victorian showplace - voted 
1 of 10 best B&B's in the USA. Evergreen 
rms. Elegant poolside guest wing. Every 
amenity. Comp Euro bkfst. Daily cocktail 

party. Beach club. Downtown walk to 
history/beauty/romance. Spec honeymoon 
rates! For brochure/video, call: 
800-253-3466 or E-mail: curryinn(5 aol.com 
Website: http://www.currymansion.com 



BED & BREAKFAST 
New York 

As You Like It B&B— Affordable & 
Attractive Apts & Guestrms. 212-695-3404 



Manhattan B&B — S60-S90. Also private 
apartments. 800-747-086*; 212-977-3512 



Comfy/Cozy B&B — Furn studios. 1-BRs, 
2-BRs, lofts. Short/long term. 212-965-1 102 



New York City — 19th century townhouse, 
3 blks Union Sq. Short/long. 212-533-4175 



Manhattan Hotel Alternative — Private 
Brownstone Apts. Affordable. 212-206-9237 



Do You Have An Extra Bedroom? 

Earn extra money! Become a bed & bkfst 
host to international students. Manhattan 
only. Call Lorraine: 212-629-7300 
CENTER FOR ENGLISH STUDIES 



RESORT 
New York 

Hamptons-Drake Motor Inn — Nr Ocean. 
Pool, A/C, Free Docking. 516-728-1592 




Health and Fitness 



COSMETIC SURGERY 

A NEW BODY THRU LIPOSCULPTURE 

Lose 5-20 lbs of fat, up to 3 sizes, using 
latest large-volume Tumescent Technique. 
Felix Shiffman, MD. Free Consult. 246-2960 

COUNSELING 

Gay Men in Heterosexual Relationships 

Psychotherapy with Drs. Dalit & Shidlo, 
Psychologists 212-439-5970 

CHELATION 
THERAPY 

Improves Circulation — Increases 
Physical & Mental Energy. 908-775-7575 

DENTAL 

Have White Teeth In I Visit— Bleaching, 
Fast Results. Safe. W. 57th. 212-355-6064 



Colon Therapy — Stress Relief. Massage. 
W.94th St.: 222-4868 E.51st St.: 751-2319 

MASSAGE/THERAPEUTIC 

PAMPERING SESSIONS 

In Private Home. Bath, Massage, 
Inner Cleansing. 212-868-7760 



Nil LOOK - JAPANESE SPA — 

Shiatsu - Swedish. Sauna & Steam Room. 
M/F & Couples. Residential Service Avail. 
11 E. 36th. 212-447-6666/80*834-7286 



I Nice Masseuse — Great Massage. 7 Days, 
I 24 Hours Out Call. M & F. 917-788-2937 



NY BREATH CARE 

Provides The Most Effective Anti- 
Halitosis Treatment Avail. Featured On 
20/20 & Today. App't/Info: 212-683-6505 

ELECTROLYSIS 

• LASER ELECTROLYSIS- 

Painless/No Needles. Up West 724-5000 
Chelsea 645-9212 /Great Neck 516-773-MAXX 

HOLISTIC HEALTH 

Relaxing Bath, Revitalizing Massage — 

Soothing Enemas. Private. 212-246-4276 



Stress Reduction — Meditation Therapv 
And Bodywork. 212-979-7024 



RN, 20+ Yrs Exp— CHT. Colonics And 
Therapeutic Massage. Beeper 917-241-3272 



MADISON CLUB 

Step back into an era of elegant gentility. 
A private club offering: Massage, Steam. 
Cigars, Pedicure & Manicure. ..where our 
staff of pampering masseuses are eager 
to please you in our unique surroundings. 

20 E 38th St NY-NY 10016 • Td 212 973-0072 



Harvard Yoga Teacher & Masseuse — 

Positively Spiritual. W. 56th St. 974-9633 



Cleansing Massage Specialist — Noon- 
10pm. Emma Rush. By app't. 212-726-0138 



Intense Therapeutic Massage — Stress/ 
Sports- Related. Lic'd. Joy: 212-6960043 



16 Yrs Exp. Lie/No Sex Calls — E. 60s. 
Stress/Strains. 7 days, leanie: 212-750-8947 



Licensed Therapeutic Massage- 

Douglaston, Queens. 718-225-1123 



Cleansings, Massages, Baths... 

By Creative Nurses. Discreet. 
Call After 4:30pm. 212-749-6442 



Relax, Stress, Pain Relief — Swedish. 
Aromatherapy. Reflex. Wax. 212-2134114 



NOEVIR 

— Steam, Dry Sauna. Shiatsu, 
Swedish Massage. 212-594-1602 



EMERALD SPA 

Russian Sauna with Platza Treatment, 
Steamroom/Dry Sauna/Pool/Whirlpool, 
Massage/ S crub/ Manicure/ Pedicure. . . 
For Men/Women. L.I.C. 718-433-1224 

OPTICAL 



Save Up to 75% On 
Your Contact Lenses 




► 100"/,, Money B,ick Gu.ir.mtee 

► Ask dbout New Yoik SP[l IAIS! 

call 1-800-361-2733 



MEDICAL 

HIV/STD/GENITAL WARTS 

HIV Results in 15 Mins. Confidential. 
Central Park Medical Assoc. 246-0800 



PENIS ENLARGEMENT Custom 
Vacuum Pumps • Surgical. Gain 1 " to 3". 
Permanent/Safe. Enhance Erection. FREE 
Brochures. Dr. Joel Kaplan: 312-409-1950 



Sports Guide 



PERSONA L TRAINER 

For Women Who Want Results 

Certified Trainer - As Seen In Allure. 
Call The Bodvsmith Co. 212-249-1824 



Survival Of The Fittest • Fitness For All 

Ages. Cert Trainer. Exercise & Safe 
Weight Loss. Home/Gym. 212-717-2677 



TRAIN HOLISTICALLY 

A Total Body Approach. A+ Refs. 1SSA/ 
FIT Cert. Summer Rates 212-462-9054 



Want Results? — Cert Trainer. Diet Inst. 
Home/Gym. Keith: 80O-362-9I23 / 986-3100 



Enjoy — Certified Personalized Exercise & 
Diet Instruction At Home. 212-604-9850 

PHYSICAL FITNESS 

Talk Live To Female Body Builders— 

& Wrestlers. Raw. 900-454-HARD 52.99/min 

ROLLERBLADES 

•NY SltateOuf Classes & Tours— Skills 
On Hills. Beginner-Advanced. 212-486-1919 



WEIGHT CONTROL 

phFen-plus!™ 800-MD-8-THIN 

Low Dose Medication + Nutrients. The Safe 
Alternative. BIOCHEMICAL MEDICAL CARE 



15-20 Stubborn Lbs? — New Medications. 
5-Week Programs. 212-570-5058 



The Medication Everyone Is Talking 
About! Losing Weight Has Never Been 
Easier. Physician-Supervised. 212-737-4644 



THE EASY WEIGH™ 

Phen/Fen. Medically Supervised & 
Endermologie - Non-Surgical Alternative 
To Liposuction. NYC, New City & 
White Plains. 888-LO-WEICH 



NYC's Lowest $$ Phen/Fen 

Seen on ABC/CBS. Top Bd-Cert Female MD 
No-Fee Consult. 116 CPS. 888-PERMALOSS 



Endermologie™ — The Nonsurgical 
Alternative To Liposuction. 212-473-1402 



1-800-8 7 0-S LI M 

Private MD - Phen/Fen Avail. 
Affordable Fees - Manh/Queens Location. 

Physician-Supervised Weight-Loss 

Program - Using Medication. 
West Village Office. 212-367-7350 



Medical Weight Loss — Using Medica- 
tions, As Per NY Times. 212-288-5468 



DONT WAIT! 
PHEN/FEN, REDUX & BEYOND... 

1st Visit $120, Including EKG & Meds. 
Every 2 Wks S65, Exam Plus Medications. 
Internal Medicine/Weight-Loss Specialist, 
R.Andria,MD. 7I8-332-8181 



TO ADVERTISE IN... 

health 
& fitness 

CALL MARK BR5IT0W AT: 
212.545.3661 or 
FAX: 212.779.2449 
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Boats and Yachts 



YACHTS FOR ALL SEASONS 

Parties planned with your needs in mind. 
No event too large or too small. 
Corporate & private. 212-554-6380 



PRESTIGE YACHT CHARTERS 

Planning Unique Events Aboard Luxurv Yachts 
Call 7 Days: 914-968-3220 or 212-717-0300 



Best Deal Boat Parties— Gala Yachts in 
NY Harbor. Great cuisine. Flexible terms. 
Established 1972. 212-307-0985 

A 



I 

I 



LUXURIOUS DINNER CRUISES 

charters ■ holiday parties 



lhe Skyline, The Stafi/e Of Liberty, A 
Great Meal i Dancing • Who Couti Want Mere? 
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VIP YACHT CRUISES, Inc. 718-934-1014 



Private Sail with Someone Special — 51' 

yacht, 2 crew, champagne, shrimp, roses. 
$422 & up. 212-873-7558 Grps: $3 72 & up. 



Adventure & Romance — On the beautiful 
sailing yacht, Southern Star. 787-8030 

FOR NY's BEST LUXURY YACHTS 
for business or social events afloat, 
in New York, New Jersey & Connecticut 

any time, any size - 2 to 500 guests, we 
guarantee the very best service, superb 
catering as you wish (to fit your budget) 
& immediate all-inclusive cost quotations 
CHELSEA PIERS YACHTS 212-645-6626 

DOVE YACHT CHARTERS 

M/Y labiru M/Y lacana 

Personalized, Luxurious Yacht Charters. 
Intimate dinners for two - 
to your largest corporate events. 
NYC 212-594-1561 N) 201-482-1991 



AMERICA'S CUP SIALING 
NEWPORT, R.I 

Classic 12-Meter "Easterner" 
Regatta. Dav & Sunset Sials 

800-420-7766 

http://www.amcupl2.com 



M/Y Lady Windridge— NYs most elegant 
charter yacht. Corp. and private events, 
up to 500 guests. 5-star cuisine. Full A/C. 
Meticulously maintained. 212-247-3355 



MYSTIQUE 

Classic Weddings & Private Parties 
MYC, Inc., Wall St., NYC. 212-856-9446 

Manhattan Yacht Charters 

Over a Decade of Value & Service. 
Consider Us Above the Rest. 
212-995-5470 -ask for Mary. 



New Orleans Theme Party $42-565 pp. 
NY's Only Real Paddlewheeler, Belle 
Anne Marie! 60-144 guests. 201-514-1829 



CORP & PVT PARTIES & WEDDINGS 

135' Classic DIPLOMAT 
100' Contemporary CELEBRITY 
See us at Pier 84 at W. 43rd St. 
Leisure Yacht Charters (212) 594-9555 



SAIL ON A TALL SHIP! The Schooner 
RICHARD ROBBINS. 2-49 guests, from 
NYorNI. 201-966-1684 Our 14th Year. 




Start with world-class dining. 
Stir In a generous serving of music. 

Add a splash of romance. 
Sprinkle liberally with city lights. 
Our charters serve 50 to 400. 

• Custom LertfriHu m Ktish?r m writ in 

• Sliiry botik ttvtitiinys 
•A /lift ii/ fit v •f-rtim it pwr ttt'ttr txttl 

• Ainph- /Kirt/my rifibl mi tntrpivr 

Pier 81. W. 41st St at the Hudson Rtvrr 

212 630 8800 



Smooth Sailing Aboard Catamaran Silk 

Special occasions, business clients, priv. 
S40O+... Max:6 + 2crew. 201-420-6870 



Summer Entertaining 



CARICATURES 

Leading Caricaturist — Enliven your 
business or private party. 212-873-1695 

Herman — "Party Artist Par Excellence" 
& unique portraits via mail. 91 4-357-33 18 

Caricatures By Dale Gladstone — Laughs 
Guaranteed! Unparalleled. 718-782-2250 



MURDER MYSTERY, INC. 

KILL 'EM At Your Next Affair. 
Corporate • Private Parties • Fund-Raisers 
"So Much Fun - It's Almost Criminal." 

1-800-673-3354 



. HARDBODIES, INC . 

CLASSY, EXOTIC M/F STRIPPERS 
BACHELOR-DUOS, BACHELORETTES! 
212-988-8484 • 516-795-2400 • 718-693-9441 



SEND BALLOONS - $25! 

Bouquets, arches, cntrpieces. 212 935-9577 



Personalized Singing Telegrams!- 

NYC, LI, Westch, CT. 1-800-936-SINC 



"MAGIC AGENCY, INC." 

All Types Of Entertainment At Its Best. 
Corporate & Private Events. 212-288-9153 



Top Artist— Colorful. Witty. Fun On 
Paper, T-Shirts. 516-767-4201 

ENTERTAINMENT 

Master Magician — "Top Rale"--NY Times 
Amazing Fun for All Events! 718-885-3038 



MURDERS— 400+ Lookalikes, Magic, 
Music, Mentalism, Comedy, Casinos, 
Roasts, Full Event- Planning. All Ages. 
I Naomi's World Of Ent.: 800-304-491 1 

■ Palm Reader — Elegant And Evocative. 
! Entertains All Ages. 212-741-3195 

1 BALLOON BOUQUETS® 

Decorating. Special Events: 212-265-5252 
Nationwide Delivery. Info: 800-424-2323 



Singing Telegram Anytime — Gorillas To 
Bellhops - We Have 'Em All! 21 2-929-8609 



Palmistry, The Tarot, Numerology — 

By registered psychic. 212-410-1299 



• SOMETHING SPECIAL • 
Unique Entertainment' FamousNameActs 

D Js/Music • Performers • Dancers • Favors 
Themes/Decor»Acts»6004- Lookalikes... 
the Whole Event! Est. 1982 800-GET-GALA 



• STRIPTEEZ'A'GRAM • 

The ONLY Gift That UNWRAPS Itself!! 
212-391-2480 • 516-485-6600 • 718-552-9423 

$24 Bouquet Of Balloons— NY/LI. 7 
days till 10pm. 718-868-1009 / 516-569-3366 

ENTERTAINMENT/ 
INTERACTIVE 



"BRAVO!" - Murder Mysteries, Magic, 
Limo Scav Hunt, Lookalikes. Clinton, 
Marilyn, Elvis, Roasts, Casino 212-744-9000 



Balloons, Costumes, Belly, Strip, D)s, 
Party Entertainers — Anywhere, any time! 
LIFE O' THE PARTY 800-966-7456 



| {oust, Video Games, Rockwall — Slides, 
Lazer Tag, Bouncers, Casinos, Catering & 
More! NY Party Works 1-800 4NY-FUNN 

ENTERTAINMENT/M USIC 

LISA GOODMAN ENSEMBLES Est. 
1978. Fine Classical. Jazz, Contemporary. 
Swing. Helpful & Creative. 212-489-1641 



GORGEOUS STRIPPERS 914-669-8254 

You Name It! We Got It! XXX-R rated! 
Duos & Some Shows Too Risque To Say! 



SEXY STRIPPERS - Duos 

212-744-9000 Hot & Wild. Photos. M/F. 



Pianist/Singer Jonathan Segal — jazzy 
Gershwin, B'way, More.., 212-222-3169 

Mind-Sweeper DJs — Great partv music, 
'30s-'90s. Since 1975. Refs. 718-875-9824 



Best In Classic Pop, Jazz & Cabaret — 

All Venues. Call Al Monroe: 201-265-8787 

WHITES AN DS — For the tropical, 
sensual, elegant ambiance of Bossa Nova 
718-205-4908 or user.aol.com/whitesands 

Karaoke & DJ Parties— From NY City 
to the Hamptons. Call David: 718-631-1024 ' 

Affordable Party Music— DJs from $350. 
15 Years Experience. 212-662-4921 

MARK SONDER MUSIC, INC. 

Celebrating Our 12th Year! 
800-MSM-MUSIC 

GOURMET CATERING 

A Chef's Table Ltd.... 212-427-1089- 

Unique Gourmet Food & Floral Design. 



One Man Band Plus/Cory Morgenstern — 

Great Music & Entertainment 914-478-0075 



New York Kids 



CHILDRE N'S CLOTHING 

MARSHA D.D. 

The Hot Spot 
For The Coolest Pre-Teen Clothes! 
1324 Lexington Ave. NYC: 212-534-8700 
123 Main St. Westhampton Bch: 516-288-7033 

ENTERTAINMENT 



Madeleine, Award-Winning Magician! — 

And TV Clown! Ages 1-103! 212-475-7785 | 



Starmite Puppets — Lion K, Aladdin, 
Quasi, Damnations, Sesame, Dinosaurs, 
Pooh, Face Paint, Balloons. 473-3409 

PARTY SPACE 



i Upper East Side Billiard Club— Best 
. party space for kids! 10-200. 212-831-7665 



Rain Or Shine — Rainforest Birthday 
Parties For Kids, Ages 1 -6! Call: 532-4420 



Catering By Hayden — Culinary perfec- 
tion. Reasonable. Has lofts. 212-751-1459 



Lundy's Lobsterbake 

Complete catering in any location. 
Call Michael at: 718-743-0022 

PARTY HELP 



Waiters/Bartenders— For All Party Needs. 
Corp/Priv. NYC/Hamptons. 212-4994)886 

On-Slte — Food Prep, Serving, Cleanup. 
For Your Occasion. 212-682-6281 

PARTY PLANNING 

THE PARTY PRO— Total service. 
The best for less! Call Mr. J: 212-255-7735 

PARTY RENTAL 

Pinballs • Juke Boxes • Video Games 

Pool Tables • Casino Equip • Popcorn 
Cotton Candy. Sales & Rentals. 935-9577 

To advertise in Sew York Magazine's 
SUMMER ENTERTAINING section, 
call Alex Singerman at: 212.545.3682 

Continued on next page. 
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Summer Entertaining 

Continued from previous page. 
PARTY SERVICE 



Coldwaters - Private Room Seats 15-75— 

988 Second Ave. nr 52nd St. 212-888-2122 



NEW YORK'S FAMOUS — Party 
Specialist. Sumptuous buffets & endless 
cocktails in our funky duplex. $55 pp. The 
Hudson Grill: 645-2729 - Andy or Kirsten 

PARTY SPACE 



MICKEY MANTLE'S 

The notion's #1 sports-themed restaurant 
offers on exciting atmosphere for parties 
up to 300. Audio/video system, museum 
quality memorabilia, private party room. 
BAR MITZVAHS - OUR SPECIALTY! 

Many options to fit your budget. 
Call Lam Tart at 2 12-688-7777 



Upper East Side Billiard Club 

Unique party space. 10-2 50. 212-831-7665 



S.O.B.'s — Partv in tropical paradise. 20- 
400. On & Off-premises. Wild! 245-4940 



Your Wedding, Bar Mitzvah, S. Sixteen 

in our beautiful Upper East Side setting. 
Event plan'g. 202east Doug: 212-861-4330 



SOHO ART GALLERY 

Skylite, 25' Ceilings. Kitchen, Music. 
25-200p. Pvt/corp. 212-334-5387 

LANDMARK ON THE PARK WWW.PR1NCESTREETCLUB.COM 

"One of the Most Elegant yet Affordable #| location in Soho for 20-120 guests. 

212-595-8410 Visit our Website or call: 212-555-0707 



Locations in New York.' 



Tflo mtiC H »s HQ 1 *H0|/9YN! 




New vO p 

A multi-level, interactive, 
competitive, imaginative, 
reactive virtual game arena. 

For Parties and Corporate Events Call 

212-398-5467 X224 



1457 Broadway 
tn the Heart of the New Times Square 



200 FIFTH 675-2080 

NYC's Most Exclusive Ballroom. Weddings. 
Fund Raisers, Corp Events. 100-Wp. 
www.200fifth.com 



DeISeanD 



NEW YORK'S BEST PARTY PLACE 



The Perfect Location for 
^s. Corporate Holiday Parties ^ff 
f\ for SO to 1,500 guotti f\ 
Wc con create an event fo fif every hutig c li 
Starlight Casino Ballroom 
Fun City Go me room /Arcade 
Drive In Movie Theatre 



270 Eleventh Ave., NYC (212) 564 4590 



Rodeo Grill — Live music, 2 party rooms. Antique. Unique! — W.VIg.20 Fr drs, open- 
375 Third Ave. (27th St.) 212-683^6500 air Inge.mahog bar.tin ceils.20-200. 479-7306 



BOWLMOR LANES — Largest bowling 
center in Manhattan. 2 full bars & 44 lanes. 
Private floor & party room avail. 255-8188 

THE SUPPER CLUB Corporate/ Social 
Weddings. Midtown Loc. From 20- 1 .000. 
Swing In Art Deco Elegance. 212-921-1940 

LE FIGARO CAFE 

A VILLAGE LANDMARK 

Garden Room. Fireplace, Music, Full Bar. 
Affordable SS. 15-1 00. 212-388-0002 

THE MADISON 679-2932 

3-Story Mansion Specializing in Corp. 
Events. Fund-Raisers, Weddings. 25-500p. 

SUCCESSFUL AFFAIRS 

Uncovers the finest in party facilities. Our 
service is at no cost to you. 212-684-6402 



Park Avenue Country Club - 685-5656— 

Dynamic 10.000 sq ft party space. 25-650. 

WEDDIN GS 

Castles, Mansions, Estates — Spectacular 
locations in NYC & LI. 212-675-2080 



Interiors and Exteriors 



BATHROOMS 

Wizard Custom Bathrooms & Kitchens 

Marble, Tile, Whirlpools. Kohler, AM 
Stand. Custom Formica. Lacquer, Cabinets. 
Lie. Ins. Free Est. Refs. 212-677-5555 

CLOSETS 

SPACEMASTER CLOSET— Closet & 
Storage Solutions, Plus Custom Doors. 
Free Estimates. Insured. Rets. 212-582-1553 



Rcnt-A-Dccorator® — Budget -oriented 
pro designs "your" space at "your" pace. 
$75 hourly. Featured in NY Times & 
Glamour. Call for reprints: 212-826-1069 



IDEAS COUNT MORE THAN MONEY 

Exp. designer works magic, to budget. 
Let me amaze vou. Call 212-288-1865. 



Former Bloomingdale's Designer — Will 

beautifully transform your space. Creative. 
To Budget. Sasha Designs: 212-245-1758 

HOME/BUSINESS 
IMPROVEMENT 



CITY CLOSET CO.— Free estimates... 
All types of shelving. Space professionals. 
Affordable pricing. 212-945-4010 

FLOORS 

Hardwood Floors — Install. Refinishing. 
Bleaching & Pickling. 212-560-2208 

INTERIOR DESIGNERS & 
ARCHITECTS 

USE-WHAT-YOU-HAVE INTERIORS 

Expert redecoration w/o new investment. 
Featured in NY Times. NY Mag. ABC. CBS. 
Lowest Rate. Tri-state. Only $250/Room. 
Free Brochure. 212-288-8888 
Visit Our Website at Hww .redccorate.com 

NO BIG DEAL — Take the terror out of 
decorating. Talented pro can help you. 
Lowest rates. No job too small. Refs. 
Special access to all wholesale showrooms. 
*Tri-Slate Area & Florida* 
Call Steve Lyons: 212-5584888 

Let's Decorate Together 

A Decorator Who Designs And Shops 
With You. Buy At A Discount. Elegant 
Residential Design Is My Specialty. 
S50/Hour 212-875-3853 



Painting is our specialty and we 

do it right at a great price! 
Indoor/out, sheetrock, plastering. 
FREE ESTIMATES! 
Let us apply 15 years of 
experience to your painting needs! 
NY7NJ references available. 

201.865.4037 



ERYTHING FOR THE APArxTMErStt] 
.One call for a beautiful hqme/__j 

HT3 



-^Cirpenters Cabinetmakers' 
Plumbers f% n ters. 



Jesiqners 



.Handymen Movers Plasterers 
lectricians Paperhancjers^ 



212-700-3204 f 
KITCHENS 



WOOD-O-RAMA, INC.— From kitchen 
cabinetry to remodeling/restoring (500 
tvpes of moldings to choose from), we 
have it all! 238 W. 108th St. 212-749-6438 



Triple T Construction — Your Kitchen & 
Bath Specialist. Granitework. 212-560-2208 

LIGHTING 

Track By lack 212-540-9111 

Track-lighting specialists. Installation. 
Sales. Wholesale bulbs. Update old cans 
| w/small. efficient, low-voltage halogens. 

PAINTING & 
WALLPAPERING 

Custom Painting — Sponging. Wallpaper, 
Marblcizing & Gold Leaf. Ins. 212-360-2208 




Caterers 8 Party Venues 
please call 
Alex Singerman at: 
212-545-3682 
or fax: 21 2-779-2449 



Mail Order 8 Retail 
Food Companies please 
call Michelle Krell Kydd 

at: 21 2-545-3672 
or fax: 21 2-779-2449 



Abbv Painting — Int Ext. Free Est. Ins. 
Refs. Best Quality & Price. 718-721-8529 



RCC Painting — Custom painting, plaster- 
ing, wallpapering. Residential commercial. 
Free estimates. Ins. 212-980-4469 

REUPH OLSTERY 

REUPHOLSTERY & SLIPCOVERS 

Master Craftsman Offering Designer 
Qualitv at VERY REASONABLE Prices. 
DESIGN CORNER 1-800-852-2420 

WINDOW TREATMENT 

ELITE WINDOW TREATMENTS 

Verticals, Minis. Silhouettes, Duette and 
Draperies. Lowest Prices: 212-807-8674 



Lcvolor/Duettes/Silhoucttes/Wood 

"Best Buv!" - loan Hamburg 
212-228-8600 718-748-8600 



LOWEST PRICES— Silhouette. Duette. 
Verticals, Mini-Blinds, Draperies & all soft 
treatments. KINGSBORO: 2 1 2-243-0722 

To get information or to advertise in 
Neiv York Magazine's 
INTERIORS AND EXTERIORS section, 
please call Michelle Krell Kydd 
31:212.545.3672 
or fax: 212.779.2449 
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Services and Sales 



APPLIANCES 

AIR CONDITIONERS / APPLIANCES 

Viking, Sub-Zero, Asko, Bosch... 
Call Dial-A-Brand w/Make & Model. 
Est. 1967. 800-237-3220/ 888-SAVE-MOR 



All Major Appliances/Air Cond. 

Commercial/Residential - US/Euro. 
Rated #1 NY Magazine - Discount Prices. 
Est. 1918. 212-475-2012 -CRINGER 



ALL MAJOR APPLIANCES 

Guar lowest prices. 1mm del. Auth dealer. 
Call 718-774-0198/775-8485. Expert advice. 



800-221 -BUYS 212-513-1513 

Major Appliances, TVs & Air Cond. At 
Low, Low Prices. Home Sales Enterprises 

PRICEWATCHERS factory-auth TV, vcr, 
AC, major appl, built-ins. ref, washer, 
dryer. Ship tri-state. Call w/make/model #. 
Lowest prices: 800 516-6694 / 718 470-1620 

ASTROLOGY 

Creative Solutions By Powerful Psychics — 

Vi/MC. 18+. $3.48/min. 800-545-7334 

European Psychic 90% Accurate — TV/ 
Radio. CCs. 215-934-5908 $5.50/min. 18+. 

Psychic Readings by Michael Laffertv — 

Credit Cards Accepted. Call: 215-482-6517 

AUTO CARE 

Seized Cars From SI 75. — Porsches. 
Cadillacs, Chevys, BMWs, Corvettes, leeps 
...4WDs. Your Area. 800-218-9000 xA-42 3 5 

CHAUFFEUR SERVICES 

YOUR CAR/OUR DRIVER: 

Concerned About Traffic/ Parking/Theft? 
Relax in your car while our chauffeurs 
drive you at affordable rates. 
Chauffeur Elegance: 212-737-1633 

CLEANING SERVICE 

Busy? No Problem! Let Leisure Cleaning 
Help ! Big lobs. Wkly. Move In/Out. Corp 
Accts. Insured. Call: 212-6286130 & Relax. 



JEWELRY 



Master |cwclcr • 25 Years Experience 

Member lewelers 1 Board Of Trade. Expert 
Repair/Design. Major Pieces/Small Assign- 
ments. By App't. 2 12-675-6865/Fax 675-5409 

LIMOUSINE SERVICE 

Stretch — $50 hr. Special: S149/4 hrs. Avail 
24hrs/7days. All credit cards. 800-253-4546 



CLASSY FRENCH MASSEUSE 

Studio & Residential. 212-472-1138 



1996 Limos — 6-16 Passengers. From 
S35/Hr. CCs. All Occasions. 800-546-5254 

PETS 

Cat Care — Cat-sitting in your home. 
Bonded. West: 947-6190: East: 838-2996 

MASSAGE 

Paradise On The Table 

Breathless Massage. 7 Days. 212-682-8166 



Out Of Bodyworks 2 1 2-545-06 1 5 

Leave Your Body.. .Here! E. 30s. 



An Elegant Escape— West 13th St. Pri- 
vate. Convenient to Wall St. 212-243-1118 



Exceptional Massage — By French lady. 
Clean/pvt studio. lOam-lOpm. 212-888-3497 

Wonderful — Private. East 48th Street. 
Midtown. 7 Days. 212-593-0046 



Fun & Stimulating Therapy — Private & 
Discreet. Midtown. Nancy: 212-768-8870 

TANTALIZING TREATS 

Midtown East. Pvt. 7 Days. 212-213-4480 

Extraordinary Touch — Unforgettable! 
East 20s... 212-685-5614 



Cloud Nine — A Heavenly Experience. 
Excellence & Beauty. W. 70's. 212-787-741 1 

Body Double — Double your relaxation 
thru sensual, exotic bodyrub. 212-750-2912 



PURE BLISS 

Private. Credit Cards. 
212-213-2977 



Wall Street — World Trade Center. Soho 
& Tribeca. By Appointment. 212-267-4053 



McMaid Service 

ESTABLISHED 1971 
• Post-Construction 

• Corporate Apartment 
• Common Areas 

• Move In/Move Out 
• Just Plain 
Housec leaning 

• Fully Insured/Bonded 

Think McMaid 

< j w >t* J -'V> Foc A Free Estimate, Call 

5555 




(212) 371 



European Touch — Of A Mature Lady. 
Warm, Considerate. 212-980-8172 



RUSSIAN MASSAGE & COLONIC 
Therapy Dispos. W.94th: 212-222-4868 
E.51st: 751-2319 Friendly - Natasha/|oe 



Pears — Eclectic Excellence, Featuring 
Synchronized Massage. 212-505-5151 



Take A Break From Work — For A 

Mind-Numbing Massage. 212-599-2096 



East 60s — Skillful European Masseuse. 
Clean, Private. 7 Days. 212-838-8588 



Kathy — Put Yourself In My Hands. 
It's Time To Relax. Midtown. 212-557-5721 



SensEssentials — Profl Massage. Elegant, 
Sincere, Selective... Tatiana: 212-922-2149 



Velvet Hands Ultimate Pampering 

Exquisite & Beautiful. Full Info. 
Pamela. 212-340-8066 



EXCELLENT RELAXATION 

New, Exciting, Elegant. 
50s/5th. By Appointment: 212-977-7275 



A Very Special Touch.. ..Sensalional!!- 

W. Village/Wall St. access. 212-645-4995 



Shiatsu & Candlelight Therapy- 

Gramercv Area. 212-253-0448 



Courtney & Friends— 212-779-9226. E 30s. 
Quality, Private. Elegant. Open 7 Days. 



A Very Private Candlelight Massage 

5th Ave & 46th. By App't. 212-997-1660 



Lucy's Studio — Swedish Massage With A 
Touch Of Distinction. Pvt. 212-582-7042 



Lilly — Heavenly Bodyrub In Private. 
Relaxing Atmosphere. 212-759-5522 



LINCOLN CENTER AREA 

New, Elegant, Rejuvenating. 212-787-0146 



Heaven — East 60s. The Perfect Relaxa- 
tion. Open 7 Days. 212-838-1948 



Central Park South, Austrian Lady — 

Private. Sensual And Caring. 212-246-4759 



STATUESQUE MODEL 

Sensual Relaxation. 212-679-8616 



Timeless Relaxation — By Appointment 
Only. Call |udy. Midtown. 212-499-0866 



914-368-5000 

Swedish Shiatsu. CCs OK. Suffern, NY 



Kiku Japanese .... East 50 — Shiatsu. 
Studio/ Residential. 212-223-2650 



Brooklyn's Best Bodyrub — |ust Five 
Minutes From NYC. CCs. 718-783-8176 



NY's Little Elves - 212-673-5507- 

Bonded/ Insured. Credit Cards. 

HELP WANTED 

SIOOO's POSSIBLE READING BOOKS 

Part-time. At-home. Toll-free: 800-218-9000 
Ext. R-4235 for listings 

INVESTIGATORS 

CHECK-A-MATE™ 

Investigation/Surveillance/Bodyguards/ 
Decoys/Debugging. 800-754-2660 



New York Office 



ANSWERING SERVICES BUSINESS OPPORTUNITIES 



$8 Live/Voice Mail/Pagers/Mail — 

800/900 #'s. All US Cities. 212-868-1121 

COMPUTER SERVICES 

Computer Systems — Personal & Pro- 
fessional Consultation & On-Site Set-up. 
Hardware • Software • Internet Training 
Call: (212) 721-3181 



Tired Of Going Nowhere Fast — Earn 
$22O0-$77OO/wk. Call 800-522-6 1 69 x 7750 

PROFESSIONAL 
ORGANIZER 

GET ON TRACK! THE PERSONAL TOUCH! 

Home/Office Organizing & Setup, Inven- 
tory, Collectibles, Cataloguing, Computer 
Printout. All Five Boroughs. 800-643-7225 



Body Pampering By Amanda — Private. 
All CCs. Grand Opening. 212-861-5969 



Full-Body Massage — For men and women, 
by female. 212-986-9377 



Susan & Lynn — Sensitive massage - by 
mature lady. 1 l:30-7:30pm. 718-426-4979 



Grand Opening - Wall St. — Studio Or 
Residential. 212-962-3585 



MEET ME IN MIDTOWN 

For A Memorable Moment. 
E. 20s. 212-448-1578 



Classy Massage — Bv Elegant Asian Lady. 
East 31st. 212-726-0082 



Massage & Spa — Shiatsu, Swedish And 
SleamBath. 201-515-9215 Best In N|. 



Aloha 201-816-9562— lapanese Shiatsu, 
Swedish Therapy. Rtes 4/9W, Englewood. 



Cynthia — Very Private And Discreet. 
Midtown Location. 212-755-6986 



Relieve Fatigue, — Tension, Stress. Guar- 
anteed. Highly Qulaified. 2I2-MU9-5207 



FUJI 212-207-8959 

Shialsu/Swedish. Res/studio. 212-596-4470 



Tricia — Very Private. By Appointment, 
lenny's Here... 7 Days. 212-996-8499 

Grand New Opening 

Gabrielle & Tess. Versatile/ Unforgettable 
Massage. All CCs. 212-249-2436 



Superb Swedish Massage — Reflexology. 
W. 50s. Private. 212-489-5522 



COSTA DEL SOL 

Beauty & Relaxation 212-595-1605 



GINZA 212-684-2121 

Shiatsu & Swedish. 12 East 33rd St. 



Tropical — Oriental Shiatsu, Swedish. 
Rt. 17 North, Ramsev. 201-327-0286 



Grand Opening — Pamper Yourself Pri- 
vatelv. E 80s. Lauren. CCs. 212-717-0161 



The Incredible Lightness Of Touch — 

Sophisticated. Private. 212-421-5963 



49TH & MADISON 

Affordable & Relaxing. 212-223-5166 
************** * * 

t CHOPSTICK Salon J 

^ 1 -Hour massage. - 

^ Japanese/Swedish Bodyrub. ^ 

* Best Service In New York. * 

* Very Nice & Clean. * 

* 212-279-6266 * 

* * * * ^i^r^* * VvF * * ★ * 

Candlelight Elegance — Rejuvenate & 
Relax With A/C. Michelle: 212-755-9894 

Massage — Swedish/Shiatsu. Bodv Scrub. 
Facial, Reflexology. M/F. 212-661-0777 

~VIP 59 SPA~ 

Relaxation in Greenwich. CT. 205-629-0898 

GRAND OPENING 

By Appointment. 718-257-1855 

MAKI 212-751-5550 

Shiatsu. Studio/ Residential. 
Continued on next page. 
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Services and Sales 



Continued from previous page. 

MASSAGE 

Recline & Unwind — Sensual Touch. 
Sara. Midtown Location. 212-499-0874 



Charles — Gentle, Warm Hands. Men/ 
Women/Couples, jacuzzi. 212-832-7872 



Miramar — Highly Skilled Internat'l Staff. 
Superb Bodyrub. By App't. 212-826-8814 



FUJI 201-368-0058 

N|'s Best Asian Massage. 



Veronica — Southern Charm. Upper West 
Side. Gentle Relaxation. 212-662-4548 



Genevie's — Mature, Caring, Discreet.. 
212-530-8146 



ELIZABETH - Excellent Massage 

By Elegant. Sensual Ladv. Grand Central 
Area. Studio/Resid. "212-697-4698 



SHIATSU STUDIO 

Best Swedish. Resid/Studio. 212-583-0140 

East 64th Street — Excellent, Professional 
Swedish Massage. 7 Days. 212-838-8380 



GOLDEN SUN 

Steinway St. (23rd Ave.) 
Relax in Astoria. 718-545-7222 / 1987 



Hawaiian Escape Bodyrub — Legit. 
Downtown Area. Elegant. 212-358-9137 



SUN COSMOS 

Magnificent Massage. W 56th. 212-252-0819 



CENTERFOLD 

Top International Models 
Hotel & Residential 
800-949-4885 



Live Conversation — 1-On-l Stimulating 
Role- Play. Call Now! 800-814-2569 

Nia — German Role-Play. Very Private 
And Discreet. Call: 212-334-0060 



DELIGHTFUL TOUCH 

Fresh New Faces. 212-754-1470 



MATTHEW FOR MEN 

A Class Act. Call Matt: 212-586-6172 24Hrs 



Wall Street— Science W/Art. Pvt, Clean, 
Safe. Also Lite Role-Play. 212-732-0113 



Shannon & Rebecca — Private Apt. 
Selective Gentlemen. 212-448-9249 



Mature, Sensual, Classy Lady — Elegant, 
Private. 7 Days. 212-262-4537 



Kimberly — A Touch Of Class. Pamper 
Yourself & Relax With Me. 212-465-3425 

JAPANESE 212-799-7087 

lapanese Shiatsu. Uptown Residential. 



New Chinese - Exotic 

212-317-0737 By Ladies / 751-2925 By Adam 



MILANO MODEL 

212-371-5534 



MARI A & LIZA 212-692-9424 

Studio/Residential. European Relaxation. 



For Discriminating Men — E Side. 
Intense/Gentle Relaxation. 212-988-5226 



TOKYO MOON 

lapanese Shiatsu. 212-421-0222 



Kelly & Friends — By Mature. Sensual 
Touch. Call: 212-975-OI02 



Stop And Experience — The Best In 
Exquisite Massage. Private. 212-527-2175 



FOREVER YOUNG 212-319-6778 

lapanese Shiatsu. Studio/Resid. 



Grasp The Grok — Multidimensional 
Bodywork For 21st Century. 212-215-1084 



Go No Further — Absolutely Astonishing! 
Ultimate Rates. 212-987-0617 



Silvio's Euro-Touch For Men — Sensual 
Relaxation. 2 1 2-685- 1 220 / Bp 9 1 7-5 1 5-9908 



MICHELLE & MARIE 

Private. E. 50s. All CCs. 212-826-5450 



201-840-1743— Best Asian Tension Relief. 
Near GWB. 



KIMIKO'S 212-465-2460 

Wonderful Shiatsu & Sweedish 



ORIENTAL THERAPY 

Body Shampoo. Edgewater, N|. 201-969-1525 



Adorable Massage 212-406-2650- 

Licensed And Extremely Satisfactory. 



Fifth Avenue & 56th Street., 
The 8th Wonder... 212-946-1551 



Magical Hands Of China — Private. 
In/Out Call. Midtown. 212-575-9027 



ORIENTAL DELIGHT 

Massage/relaxation. Resid. 212-686-2222 



** 20 1-568-4006** 

10% off w/ad. Englewood. Oriental Star 
LICENSED THERAPY 

DR.'s SEX THERAPY 

A Reputation For THE BEST 
MD-Supv. SURROGATE PROGRAM 

PhD & Board-Cert. Clinical Sexologists 
Private • Results • All Dysfunctions 

212-721-7650 



Bright, Competent, Gentle Surrogate — 

Confidential & Effective. 212-516-4768 



SEXUAL SUCCESS 
SEEN ON 20/20 & CNBC 

NYC's ONLY CERTIFIED' Sex Therapist- 
Supervised SURROGATE Program. 
Resolve Impotence/PE/Orgasm Problems/ 

Shyness. PROVEN SUCCESS. 
MD Supv'd. End fear/failure. 212-971-6060 

•Amer. Ass'n of Sex Educators. Counselors & Therapists. 

Bright, Competent, Gentle Surrogate — 

Confidential & Effective. 212-516-4768 



dub monaco 

(212J 965 -9622 

Captivating 
First Class Elegance 



SEX THERAPY 

All Sexual Difficulties. 
MD-Supervised - Surrogate Program. 
Insurance Where Applicable. 
Free Consultation. 212-679-6717 

Premature Ejaculation/Impotence Cured 

forever in a 3-hr session. 16 yrs research. 
Honorary doctorate. Scientific. Guarantee: 
Permanent. Ins okay. Ilam-lpm. 689-9717 

ROLE PLAY 

EBONY IS BEAUTIFUL 

Exotic Role-Play. CCs okay. 212-268-9484 



Black Canadian — Exotic, Sensual 
Private. Call Anne: 212-552-6084 



Alexis — Exceptional, Exclusive And 
Expensive. Call After Noon: 212-490-1555 



KASA 212-754-6130 

Professional Masseuses From japan. 
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Brooklyn Role-Play — European Dream. 
Ask For Information: 718-2594780 

Diana — Mature And Elegant Role-Play. 
By App't. 9am-llpm. 212-4864577 



Kim — Live/ Real/ Intense/ Exotic/Caring. 
Unforgettable/Let's Talk. 212-245-4641 24hr 



Nurse Therapy — Dress-Up. Behavior 
Training. Luxurious, Upscale & Private. 
Credit Cards Accepted. 212-6844775 



Exclusive Role-Play - Open The Door 

To A New Experience At The Hidden 
Chamber. A/C. 212-696-4965 



RUSSIAN MYSTIQUE 

Elegant, captivating, upscale. 718-266-5284 



Scandinavian Elegance — Sensual, 
Beautiful & Private. E. Side. 212-642-9198 



Unique, Sensual Relaxation — By 

lennifer. Discreet & Private. 212-997-4679 " 



Inordinately Creative Role-Play — 

Mistress Melora. East Side. 212-459-6055 

#1 Transsexual Megastar!— Lovely 
"Sherry Fox", For Beginners. 212-582-5009' 



Southern Elegance — Pamper Yourself. 
By Appointment. Taylor: 212-555-4428 

PASSIONATE PRIVATE NURSE 

Personalized & Intimate. 212-481-9295 

SULTRY LATIN BEAUTY 

Fetish Role-Play. CC s. 212-244-0190 

Candyland — Exclusive. West 52nd St. 
All CC s. 479-7959 / 946-5175 

LuvSaver — Explore Fantasies Safely!! 
I Sexual Advice. No Taboos. 212-2464551 ' 

Behavior Modification — Nurse Therapy 
& Role-Plav Bv Experts, For The Novice 
& Connoisseur." AX/Vi/MC. 212-889-5550 

Discreel Encounters — For Sophisticated 
Gentlemen. East Side Locale, 212-207-1909 

Upper East Side — Venus: Sensual 
Bodyrub, Nurse, Crossdress. 212-427-3801 

Statuesque Brazilian Role-Play — Elegant 
& Discreet. Upper East Side. 212-517-9466 

Pro Body Builder — Hard, Muscular Beauty 
...Wrestles/ Poses/ Role- Play. 212-31 6-2505 



ROYAL SANDS 

We Deliver Dreams: 212-924-1155 

Elegant, Mature Relaxation — Private. 
Call For Appointment: 212497-5952 

Looking For American Dream? — 

Call Us: 212455-8707 Hotel/Residence 



Wall Street — Expensive, Plush, Sensuous 
And Satisfying. 212-229-1117 



Spice 



Your day and nights. Expensive 
relaxation and worth it. 

7 Days. 24 Hrs. Credit Cards Accepted. 



212-253-8222 



Candy - Sutton Place For Upscale 
Gentlemen. Elegant, Beautiful & Private. 
212-980-8118 

HONEY - SUTTON PLACE 

For Discreet Men. Classy, Pvt. 212-858-2655 

Gina & Friends — Mature, Private. Fetish 
& Role Play. East 50s. 212-571-5106 

ANGELIQUE 

Yours Truly. 212-758-7081 

Ultimate Encounters — Luxurious, 
Upscale, For Successful Men. 212-246-1514 

When All Is Well...— You've lust Seen 
Isabelle: 212475-1976 

Upper East Side — Sensual Role-Play By 
April, Leslie And Racquel. 212-427-4595 



Athena's — Relax And Enjoy. Call For 
An Appointment. 212-215-2105 

SCANDINAVIAN MODELS 

For The Gentleman With Exquisite Taste. 
Private. Also: Ebony, Swedish, Hawaiian 
And Russian. 800479-7525 

FEMALE BODY BUILDERS 

& Wrestlers. Pvt. Variety. 212-7594933 

Expensive, Expensive, Expensive — 
Svelte Blue Chip. 917-469-1889 

Absolute Discretion — Absolute Perfec- 
tion. www.epiphany-nyc.com 

Exolic Models — From The Caribbean. 
Hotel/Residential. 2124354772 

Erica — Sensual, Exotic Relaxation. 
Upper East Side. 212479-4788 

Sonet — Sophisticated, Sensual... 
Extravagant. 718-745-1 167 / 718-491-1697 

Double Mistress Training 

Sensual, Erudite, Couples Welcome, Pvt. 
516-5754305/516-258-7679 

Ebony European Shemale — Your/ 
My Resid. Private. 212-592-9968 Sabrina 

Suite 202 — Midtown studio. All forms of 
role-play. 12pm-2am 212 5544224/554-1925 

Elegant Encounters By Jeannie — Mid- 
town East. For Upscale Men. 212-7584817 

ABSOLUTE PLEASURE 

For Discriminating Gentlemen 
212-725-5900 



The ASSOCIATES 

A Wall Street Addiction 
212.425.0540 



Tiffany's Sensual Touch 

Elegant. West 50s. European Rrazillian 
American. Call 212-5994691 

The Angel Touch — Relaxation. Mature 
Lady. Private. Studio/Res. 212481-2709 

Mature Gentlemen — Private Relaxation 
By Mature Lady. Studio/Res. 212-957-9673 

Continued on next page. 
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Continued from previous page. 

ROLE PLAY 

Westchester/Rockland/Putnam — Touch, 
Dance, Voyeurism. 800-957-5048 



MARIE 212-888-1666 

Now With Ventures Unlimited. 



Southern Belle — Chanel. Bv Appoint- 
ment Only. I0am-9pm. 2I2-879J463 



Look No Further — Ultimate In Wrestling 
Role-Play. Fetish Exploration. 212-539-5569 



IVY LEAGUE 

Ashley & Barbie, By Appointment. 
Sumptuous Surroundings. 212-683-1640 



MARIE 212-888-1666 

Now With Ventures Unlimited. 



New |ersey — Sensual Role- Play & Nurse 
Therapy. Personal/Caring. 908-247-4995 



Luxurious Relaxation — Sophisticated 
Role-Play. Studio/Residential. 212-980-0999 



YURAKU 516-777-7566 

200 Rt 11 OS #4, Farmingdale 

ADAM FOR MEN 

Exclusive & Safe. 212-988-2991 



Vicki & Mia — Real/Passionate/Elegant/ 
Clean. Totally Pvt. W 50th. 212-265-4705 



Int'l Playmates — For Men Who Demand 
The Best. Discreet. All Boros. 718-259-1610 



SENSUOUS GOVERNESS 

Care & Training For Men. 212-552-7135 



Mature, Exquisite Relaxation — Very 
Private. For Gentlemen. 212-759-2024 



203-324-7552 

Stamford, Rt. 95, exit 8, Atlantic Ave. 



MADEMOISELLE 



Scandinavian & European Models 
Upscale relaxation for gentlemen 
who expect the very best. 

1-800-464-6667 



Liz & Lea — Role-play by sisters. 
Sophisticated. Pvt. East 50s.' 212-838-6722 



Liza — For High-Class Gentlemen And 
Ladies. Private. 212-838-6295 



MODELS INC. 

Alexis: 212-554-6960 



PARADISE 

NYC's Premier Exotic Relaxation Spot. 
Sensual/Upscale. 212-258-2477 



Secret Garden — Luxurious relaxation. 
Upscale environment. App't. 212-754-41 17 

f FEMININE TOUCH "*\ 

Luxurious Service For Upscale 
Gentlemen. Total Satisfaction. 
Private. Midtown Location. 
Studio/Residential/Hotel. 

212-352-1515 

Helena — just You And Me. European, 
Upscale Relaxation. 212-922-9117 



Men To Men — Upscale Relaxation. By 
App't. Studio/Residential. 212-980-1555 



Mystique Touch — Relaxation. Studio/ 
Residential. 212-685-5681 



THE INCOMPARABLE REBECCA 

Kind, Warm, Charming Relaxation. 
Yours/Mine. Recorded Info: 212-714-7709 

Psychotherapist — Explore All Subjects. 
Role Playing - 24 Hrs. 516-422-2404 



Sensual Role-Play — Fetish, X- Dressing. 
Upscale. Midtown. Ava: 212-586-5882 



ORIENTAL CLUB 

Elegance For Your Personal Pleasure. 
Resid Only. 212447-771 1 / 718-482-8954 



'UNIQUE MODELS 

Luxurious, Pvt, Discreet. 
212-643-0295 



Lady Tish— Ebony Beauty 212-550-8568 

Role-Play Priv/Resid Or Live Via Phone. 



PRIVATE ENCOUNTERS 

Upscale Models To Relax & Pamper You. 
Sensual/Beautirul/Expensive. 212-555-8521 



ON THE TOWN 

Exclusively Models. Hotel/Resid. 24 Hrs/ 
7 Days. All Major CC's. 21 2-683-5 1 79 



Cruise With Tom — Strength And Beauty. 
For The Affluent. ATM cards. 212-946-51 75 



SHOWGIRL 

Discreet, Sensual Pleasure. 212-685-6355 



AVALON - 1st Class Role-Play 

Private. Safe, Discreet. Upscale Clientele. 
Resid/Hotel. 212-714-1537 



Christine — Residential Onlv. Clean And 
Discrete. 718-855-2210 



Tina — East 20s Manhattan location. 
Private, I -On- 1 . AC. CC's. 718-295-6297 



WHEN ONLY THE BEST WILL DO 



Warm and Wonderful. 

212 873-8158 

http://www.redlightnet.com/ruby 




Discreet Role-Play Via Phone — With 
Miss K & Zeus. Pvt/discreet. 800-47I-428I 



Last Exit In Brooklyn — Upscale. 
Studio/Residential. 7I8-266-I809 



Visiting Chicago? Welcome To Relaxa- 
tion. Exotic. Actress/Model Ms. French. 
Expensive & Worth It! 775-9I8-9008 



Angelique- 
212-772-7470 



For Upscale Gentlemen. 



Dream Girls 

Expensive Relaxation And Worth It! 
For The Hamptons. 888-600-5682 



Roxanne — When Sensual Role-Play 
lust Isn't Enough! 212-875-9755 



Onyx, A Gem — Discreet Role Play. By 
Appointment Only. 212-674-6755 



Midtown Role-Play — Pvt/Relaxing. 
Come See Kim, By App't. 212-755-9894 



TO ADVERTISE IN. 



CALL MARK BRISTOW AT: 
212.545.3661or FAX: 212.779.2449 



Assortments 



Field's Dating 212-591-2255— Rm 1600. 
5 1 7 Madison Av, NYC 1 00 1 7 (ent 42 St.) 



PARTY UNDER THE STARS!! 
WEDNESDAY, JULY 23, 6PM-12AM 

Central Park West at 67th Street 
Terrace & Rafters Rooms and Outdoor Patio 
UPSCALE PROFESSIONALS. 28-49. S20 
800+ EXPECTED! 0J, SNACKS, DESSERT 
Please Visit Us On The Internet 
http://www.nycsingles.com 
(212) 249-3636 



Discerning Jewish Professionals — Fine 
Art of Matchmaking. Raizy 2I2-877-5167 




Voice personals for 
gays & lesbians 
seeking lasting 
relationships 

— FREE CALL— 

212-987-6400 




ANNOUNCING 
OUR NEW SUMMER 
Support Group Series 

FOR WOMEN'S 
MID-LIFE ISSUES 

The Center for Women's Health 
of the Columbia-Presbyterian 
East Side 
16 East 60th 
Street, NYC 

x _ Call Maria at 
«P* (212) 326-8540 




Network 2000 Free Party, Wed 7/23! 

LeBar Bat, 31 1 W 57 St, 6-1 1pm. 
FREE 6-8pm, $10 after 8. Live Music. 
Ages 20s & 30s ONLY • 212-714-8189 

Paris In Manhtn Penthse Soiree 1 7 Yrs 
Fri/sat profl+artist! host intro 718-875-5878 



250 Ways To Find Your Lover 

Worldwide African woman, 18-36 yrs, 
color catalog. Including photos, names. 
PIN #. Only S 1 0. People Connection, Inc. 
Box 2662, NY, NY 10108. 

Crossroads — The Gracious Way To Meet 
Quality Single People. Praised Bv The 
NY Times... For Information: 212-972-3594 

Classical Music Lovers' Exchange™ 

For unattached music lovers. Nationwide. 
Box 31, Pelham, NY 10805. 800-253-CMLS 



SEAPORT LECTURES 

lourney into Jewish Mysticism under the 
open skies, overlooking the water every 
Wed, 7:45-9: 1 5pm, 7/9-8/27, Pier 17, 
behind "Compagnie Internationale". Free 
refresh. & food for thought. 718467-5519 



Infinity, ejes 2135, Sponsor! ef the "Mitmh Bill 
i Link ajes 35-55 Invites .lavish Singles la 

Saturday, July 19 • 9:30pm midnight 

pMJCZISOX **¥t 

304 E . 39* St (et 2- A»e| , NYC '»«>» 
July Birthday i n<n<i<ii»li«<«tifyiJ«iiitiiiy:}(MO:iO 
Call for invitations: (914) 725-4968 
www.iawisihiinqltstcono.com 




The Roots Ol Compulsion: Tapes' 
Workshop. When "Alone" Isn't A Choice. 
A Post Modern Approach. 529-0636 

Single, Widowed, Divorced? Enjoy read- 
ing/cultural activities? Single Booklovers, 
Box 117, Gradyville, PA 19039 800-775-3457 
103474.1057(3 compuservc.com Nationwide. 

A+ Rating! Int'l Singles — Meet Russian 
& lewish ladies living in NY. 212-736-6870 



JEWISH SINGLES WEEKEND 
CLUB GETAWAY Ages 20s, 30s & 40s 
August 8lh- 1 0th 1-800-6-GETAWAY 



Date 
Someone 
New This 
Weekend 



Call to hear 
1000's of voice 
personal ads 




212-987-7000 



RELATIONSHIP '■'.'I* 



SOLUTION FOR SINGLES 
• SELECT from PHOTOS • 

A personalized intro service for busy 
NY/N| profls & execs. 8 yrs. 201-944-6171 



ITS EASY TO MEET 
THE RIGHT GUY. 
JUST TIP OVER YOUR CANOE 
AND YELL HELP. 



Club Get@u/@Lj 

It's not the camp mom sent you to. 



1-000-6-GETAWAY 
www.6getaway.com 
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Strictly Personals 



Strictly Personals is a weekly feature. Cost is $37.00 per line, two line minimum. Approximately 36 characters equal 1 line. Limited abbreviations. Add S35.O0 for 
NYM Box Numbers. Leave 1 2 spaces at the end of your ad for box number. Check or credit card information must accompany ad order (no cash or money orders 
accepted). First-page placements are available for a production cost of $50.00. Mail responses arc forwarded continuously for six weeks and phone response line 
is open for 4 weeks after issue date (phone service is not automatic and must be requested by the advertiser). To place an ad with credit card (VI, MC, AMEX), call 
212-779-7500. fax 21 2-779-2449 or send personal check or credit card information with advertisement to: Strictly Personals, New York Magazine, 2 Park Avenue, 
1 Ith Floor, New York, NY 10016. Advertisers must include home address and daytime phone. All ads accepted at the discretion of the publisher. New York 
Magazine is not responsible for printing errors and omissions. Unless Publisher is notified in writing, by placing an ad in New York Magazine and purchasing a 
NYM Box Number, the advertiser agrees that New York Magazine can act on your behalf to discard advertising circulars. 



New York's Premier Matchmaker 

• NOW ALSO ON LONG ISLAND • 
As featured in NY Times, Craiii's NY Business, CNN, CBS, CNBC, 
ABC, FOX News, BBC, "London" Independent and Cosmopolitan 

Are you someone special who isn't 
meeting that special someone? Don't 
be discouraged. If you are successful, 
sincere, emotionally mature and ready 
for a permanent relationship, please 
consult with me. In the most confidential, 
personal way, I will introduce you to the 
someone special you've been looking for. 

The traditional ways of meeting 
someone are gone. Today, quality people 
prefer to meet through introductions. My clients are extremely 
attractive, educated, accomplished people. In the most 
dignified manner, allow me to introduce you to each other. 
I make meaningful introductions that can lead to long-lasting 
relationships. 






By appointment only 212-935-9350 



Seeking American Or Foreign CEO — 

45 plus, for a loving/lasting relationship. 
By attractive, charming, ultra feminine 
lady consultant, 5'3", 124 lbs. brown eyes, 
long auburn hair, Scphardic origin (not 
religious) - varied interests. 7467 W 

Ensnare Me — Attractive, single lewish 
man. 38, Anne Rice fan. cultured, literary, 
romantic and playful, seeks to abandon 
the pedestrian and explore the esoteric 
with a strong-willed woman, average to 
rubenesque who will literally captivate me 
with her charms. Can dance if forced to. 

I Seeking friend, lover, captoress - in any 

! combination. 7489 Li] W 

Slightly Desperate Man — Handsome, 
witty, cultured, easygoing and without 
hang ups. seeks, again, that special, 
bright, spirited, truly attractive, slim 
woman with a sense of humor and varied 
interests, 49 plus, nonsmoker. Revealing 
note and current photo a must. 7536 IS 



The Beautiful Merry Widow — Is ready 
to settle down with the correct man in her 
European and New York villas or yours. If 
you are international, with degrees from 
the Ivies or the best of Great Britain or the 
Continent, widowed or divorced, between 
56-62, and want to meet me on my yacht 
in the Mediterranean or off the Vineyard 
or Montauk, please write. However, 1 am 
seeking permanence, not a fling! 7530 M 

Happy Birthday! — Our friend turns 40 
this summer. What better present than a 
mailbox filled with letters from handsome, 
active, professional men. She's a very pret- 
ty, happy, well-fit (5'6", 118) professional 
with great legs, a beautiful smile and an 
instinct for fun. This is a great one. guys! 
Note/recent photo phone. 7535 E3 



Refined, Attractive, Sophisticated — 

Single lewish woman, tall. 40's, pro- 
fessional, in Public Affairs/Arts, adores NY 
Times. Charlie Rose and world travel. 
Seeks lewish gentleman, tall. 45-60 with 
multiple interests, class, high energy, 
character, intellect and kindness. Non- 
smoker. Note preferred. 7500 >! IT 



Terrific Catch! — Handsome, wealthy, 
romantic man, 38, 5' 10" - loves sports, 
the arts and travel. Looking for a 27-36, 
beautiful, smart, sexy woman for a 
fabulous romance. Note/photo. 7504 



Very Handsome, Successful — Self-made 
entrepreneur, 31, 6'2", 185 lbs. athletic, 
quasi-intellectual, sometimes eccentric 
man with a true sense of adventure. Often 
mischievous, but a do-gooder at heart, 
looking to change the world and have 
some fun along the way. Seeks a 
passionate, free-spirited, good-hearted 
woman who enjoys all of life's diverse 
pleasures from cerebral to base, 
sophisticated to campy. 7490 '. * ; IP 



Female MD — 27, US-born Asian seeks 
US-educated, conservative Chinese or 
Asian MD or PhD. 27-33 for friendship. 
7513 13 



SEND 
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Beautiful Brunette — Looks, brains talent 
and humor in this fun 29 year old fit and 
sexy body. If you too haven't met the right 
one. and if you are 5' 10" plus, successful, 
handsome, fun, funny and family oriented 
we could be the perfect fit. Note and photo 
appreciated. 7547 E3 IT 



Sensitive, Sexy And Successful — (Not 
necessarily in that order) seeking same. 
34, brunette, green eyes, 5'6". 135 lbs, 
(dancer's body). Transplant from West 
Coast looking for darling man to play with 
in Manhattan. You must be interesting, 
open-minded, playful and enjoy laughter. 
A full head of hair a definite plus. I know 
it's a lot to ask for. but trust me, I'm worth 
it. Personal note and photo please (form 
letters need not apply). 7526 Li 



Serve And Volley — With this dynamic, 
pretty, slim, fun-loving, intelligent, 
athletic, lewish professional. Meet me at 
the net. the theater, the movies or the 
park, if you're a sophisticated quality man, 
39-49, who is ready to follow through on 
a romantic game of doubles. 7524 jtJ V 



Asian Beauty Seeks While Knight — For 

romantic quest. I'm feminine, kind, cul- 
tured, petite, size 8. You're 20s plus, tall, 
single, handsome, generous, worldly, self- 
assured, and fit enough to fight dragons. 
Destiny awaits. NY/NI/PA. 7542 S 



The First Essential, Of Course — Is to 

know what you want... selective, successful 
professional, very attractive, curvaceous, 
intelligent. 31 year old female; golf, tennis, 
skiing, a love of life. Seeking successful, 
accomplished, muscular, handsome male, 
35-41. high energy, passion, depth, humor 
and a spirit of truth. Note/photo. 7474 [3 

Gay Woman — NYC, white, forties, 
professional/educated, warm, genuine, 
laughs, sense of humor about self, relates 
directly and caringly, emotionally healthy 
"flaws and all." likes active as well as 
quiet pursuits, nonsmoker, kids and 
animals (yours) are okay, seeks gay 
woman who resonates with the above for 
cuddling, romance and committed rela- 
tionship. Note/photo. 7508 1* j 

Affectionate Surgeon/Scientist — 

Emotionally secure, handsome, sophis- 
ticated yet earthy, very accomplished 
and fit. 43. funny. Seeks soul mate, a 
caring woman under 36, for marriage, 
family. Phone/ photo necessary. 7528 C3 It 

Blond Warrior Princess — Cybex body, 
cosmic mind, seeks easygoing super 
mensch who is gracious, indulgent and 
kind. Please have the body of the Macho 
Man, wit and heart of Elvis C, wisdom of 
Mr. Rogers; well I'll take two out of three. 
If you have the loyalty of a Labrador, 
patience of a step or single dad, sweet rep- 
ly for the warmest, wildest ride of a 
lifetime you ever had. Photo please. 7545 S 

Pretty, Feminine Gay Woman — 45. 

down-to-earth, stable, lewish professional 
who is warm, caring and fun... Loves the 
theater, dancing, tennis, the beach and 
country - seeks friend and lover. 7486 X V 



HEAR THE VOICE BEHIND THE AD 

CALL 1-900-443-1500 

$1.95 EACH MINUTE. TOUCH-TONE PHONE ONLY. THIS SERVICE IS FOR ADULTS 18 YEARS OR OLDER. 

You can now call ^3T as well as write Strictly Personals advertisers. Look for ads with to hear a message personally recorded 
by the advertiser and leave a private message of your own. Advertisers' messages in this issue are accessible for 4 weeks beyond issue's cover date. 
PROGRAM SPONSORED BY NEW YORK MAGAZINE AND NEWS AMERICA 900, 121 1 6th Ave.. New York, NY 10036. (212) 852-7700 
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This clever, cheeky canine is ready to 
commit. I sit great and don't kiss bad 
either. Ask for Lefty. 

Witty, athletic redhead seeks urban 
explorer for long walks in the park. 
Call me Ms. Crabtree. 

I've got tiger markings and a rene- 
gade swagger. For you I'll be a pussy- 
cat. Ask for Harry. 



Petite and irrepressible. Gaze in my 
guinea pig eyes and try to resist my 
charms. Pandora. 

Named after my old stomping ground, 
looking for a new deal. Part lab, all 
love. Ask for FDR. 

Slim, attractive young feline seeks 
discrete companion who knows how 
to treat a lady. Ask for Tiffany. 



Make a connection - meet these animals 
and others at ASPCA adoptions. 



Mon. Sat. 11 7. Sun. 12 5 424 E. 92nd StrMt 212-876- 7700 x4 120 
Vlsrt our cyber-fthetter http:www.aspca.org 



Sweet Dreams Are Made Of This — 

46-year-old lewish male seeks soul mate. 
1 am a weekend dad. college educated, 
politically aware, financially and 
emotionally secure. A romantic who loves 
photography, fine dining, long walks, 
traveling, intelligent conversation. 
I have a great sense of humor but no one 
to share it with. Personal note and recent 
photo for a reply. 7476 M 

While Widow, 54 — Pretty, classy, seeks 
honest male. 54 plus, for lasting relation- 
ship. POB 106, Flushing. NY 11385 

Pretty LI Lady— 42, slim, friendly, 
warm-hearted. Enjoys theater, music and 
dining out. Seeks intelligent man with 
similar interests, to share love, laughter 
and happy times. Nonsmoker. 7481 E»31? 

High Caliber European Lady — Stylish, 
curvaceous, feminine, blond widow, 
gracious, refined, devotee of the arts, 
citizen of the world. Thinks passionately, 
loves intelligently, lives joyously. Seeks 
life-enhancing relationship with lively, 
silver-haired gentleman, 60s-70ish, of 
similar ilk. 7465 H 

Very Attractive — Physically fit woman. 
5'6", 125lbs, blond/blue, 40 s, financially 
and emotionally secure. My passion for life 
has laught me to be a loving, honest per- 
son with a sense of humor. If you are an 
attractive male, physically fit, secure and 
enjoy life, please send note/photo. 7494 K W 

Are You Ms. Right — I'm mid 40s, very 
handsome (I'm told), 511", successful 
exec, loves life and all it has to offer. 
You're slim, fit, sexy, beautiful inside and 
out, under 38, for best friend and 
hopefully more, Photo/note. 7523 C3 

Gay, European — 33, 6'1", very 
handsome editor seeks attractive, suc- 
cessful man to date. POB 14, NYC 10012. 

Rare — Entrepreneur (fast food, airline), 
lewish, 39, 6'3 1/2". 202 lbs. gym-toned, 
good looks, kind soul. ex-White House. 
MBA/law, super uncle/family; never- 
married, seeks pretty, 5'5" plus, fit, 
classy gal for best friend, wife, terrific 
life! Enjoy tennis/ski/boat/outdoors/ 
wearing shorts/T-shirts. Exchange photo, 
note. POB 1233 Boca Raton, FL 53429. 

Lover Of Sunsets— MD/PhD blue-eyed, 
30, student artist and epicurean male 
seeks slim lewish intellectual. 7475 1*3 

Very Pretty Blond — Passionate, bright, 
slim, 45, happy single mom seeks 
intelligent, sincere, successful, easygoing 
lewish male, 43-55, with a good sense of 
humor, to share life's pleasures. Note/ 
recent photo. 7498 M 

Single lewish Male, 33 — Is seeking 
female friend and companion to explore 
the many wonderful things life has to 
offer. 1 am a professional, who also 
teaches skiing. I love movies, reading, the 
outdoors, music, cooking, and want to 
share these things with a compassionate, 
intelligent person who possesses a great 
sense of humor. 7510® 

Pretty, Petite, Educated — Smart, 
wealthy, 212 woman, seeks 58 plus, pro- 
fessional, wonderful, caring man. 7507 13 

Handsome, Weil-Built Executive — 44, 

salt/pepper. Love city life and wish to 
share it with slim, attractive woman, 29- 
40. Impassioned by art, music, travel, film. 
I'm trustworthy and commitment-minded. 
You are independent, laugh easily and com- 
fortable in any social situation. You exude 
self-confidence and sex appeal. This could 
be the one. Note/photo. 7522 M "ft 



Summer Fun — Handsome professional, 
successful, secure and fun to be with seeks 
attractive, athletic woman, 26-33 who 
enjoys being spoiled. Catholic a plus, good 
sense of humor a must. Photo. 7503 M 

Seeking Summer Romance — Attractive, 
N| Jewish female, 35, who's sexy and 
vivacious, seeks a handsome, professional 
and hopefully romantic, lewish male, 35- 
42, for a relationship to last all season. 
Note, photo, phone. 7509 E 

Strong Yet Gentle Man — 49. handsome, 
trim, 5'1I", materially comfortable, 
spiritually and socially rich, well-educated, 
athletic, seeks passionate, playful, 
empathetic, quite striking woman, pre- 
ferably with small child(rcn) or desiring 
family. Photo helpful. 751 5 S3 

Sensational Scorpio — Pretty, intense, 
dark eyes, slim, 55 (looks 40), 
professional; loyal, good friend. 
Likes music from Bach to the Beatles; 
Ethiopian food; laughter. 7521 S] 

In Search Of A Lovely Lady — For our 

boss. 35, good-looking, kind, athletic, 
very funny, owns successful business, 
never-married and ready to share the 
rewards of his hard work with the right 
woman. If you are a single white female, 
sincere and attractive, please send 
note, photo, phone. 7473 S3 

"Woof! — Meet My Mom: She's very pret- 
ty, gentle, petite, blond, 5'5". 110, pro- 
fessional and fit. You arc 48-60 and own 
an elegant soul, loin us for an AM beach 
walk" - Mr. Bear. Note/photo. 7495 SB 

Honest Lawyer (Really!) — Ivy-educated 
overachiever. 31, finishing second grad 
degree, very athletic, loves exploring 
New York, wine, and song. Seeks an out- 
going, attractive and warm, artistic 
woman, for a committed relationship. 
Note/photo/phone. 7552 L*: 



Gay White Female — 35, PhD, pretty, sin- 
cere, health conscious femme with fine 
taste, seeks young professional for fun 
and love. Xerox photo. 7469 S3 7T 

Affectionate, Caring, Romantic — This 
fun-to-be-with businessman would like to 
share his life with you. Nifty 50s, 6'3", 
185, enjoys ballet, quality conversation, 
active sports lifestyle, nonsmoker. Hopes 
to find that one special woman with feet 
on the ground and zest for life. Hand- 
written note. Photo exchanged. 7505 S3 

Maybe This Can Actually Work — 

Banker, extremely athletic, good-looking, 
41 -years-old, seeking single lewish female, 
to 36, who thinks that a telephone call 
is worth the risk. 7485 S3 0 



Dancer — Successful, bright, elegant, 
5'7", white, pretty, diverse interests, one 
child, seeks companionship with exec/ 
professional gentleman; successful, 
refined, sincere, nonsmoker, 49-65, 
classical music lover. Photo. 7497 S3 

Real Woman — With heart, mind and 
spirit to match, also very pretty 5'7". blond 
nonsmoker seeks male counterpart, 45-55, 
to share life. Note/photo. 7496 S3 IT 

Philosophy PhD — Enjoys classical 
music, sci-fi films, seeks Manhattan 
Miss, slim, 30s. POB 539, NYC 101 01. 

Man With Heart Of Gold— Professional, 
lewish, athletic, nonsmoker, sincere, great 
sense of humor. 40. 5'9". looking to share 
life with a younger, nonsmoker, single 
lewish female who enjoys movies, shows, 
dining out, sports, among other things. If 
you want to meet a great guy please 
respond, you never know, this golden 
heart could be yours. It's up to you, don't 
let me be another one that got away. Note/ 
photo a plus. 7493 S3 

Pretty, 28, Female— Wants tall, thin, 57, 
male to spend life with. Prefer college 
president. Kind to my children. 7491 S3 

Musical, Divorced Mom — Seeks nice 
man, (45-60) with a sense of humor. 
Kids a plus. 7546 S3 

Princess Had Sufficient Princes — seeks 
45+, professional, warm-hearted, honest, 
solvent, good-looking frog. 7543 W 

This Old Fart — Of 65, enjoys life, can 
and does go first class, looking for young 
chippy - if not in age, at least in spirit. 
Phone and photo. 7538 S] 

Substance And Style — Beautiful blond 
woman, writer, slim, 5'8", very fit (yoga) 
residing in Manhattan (lived in Europe), 
financially independent, highly educated, 
with an insatiable curiosity and quest for 
knowledge, passionate about my work. 1 
have a sense of adventure (and humor). I 
am intellectual, warm, caring, and full of 
fun. I love books, music, art, travel, 
nature, dinners with beautiful food and pro- 
vocative conversation. Seeking one rare 
man to love, with similar interests and 
sensibilities, approximately 43-57, who is 
kind, emotionally aware, with humor and 
integrity, and who takes care of himself 
body, mind and spirit. Impossible? Please 
send personal handwritten letter, telling 
me about yourself, photo/phone. 7516 S3 
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Bright and Beautiful — Single. White 
lewish Female, 27, curly light brown hair, 
and big blue eyes. Seeks kind, handsome, 
financially secure, single white lewish 
Male. Note/photo/phone. 7484 M 

Young-Looking/ Minded — Professional 
female. 5'8", attractive, outgoing, 
good sense of humor, loves rollerblading, 
ice skating, dancing, dining, nature and 
cats. Looking for like-minded, athletic, 
nonsmoking male. 45-52. for sharing 
interests and life. Photo, please. 7482HB 



Beautiful Single Mom — Seeks handsome 
single dad for everlasting true love. Warm, 
soft, sensitive lady, 45 (looks 30) - book 
publishing, director - romantic, exciting, 
passionate, high energy, arts, travel, danc- 
ing, adventures, and mother of 8-year-old 
girl, 10-year-old boy - desires same in 
nonsmoking male, 40-53. Your children 
come as a package with you. Note/ photo/ 
phone. 751 1 iB 



Timing Is Everything! — Successful, 
compassionate, communicative man, 41, 
athletic, 5'I0". ready for marriage/ 
family, seeks fit lewish woman. 30-37, 
smart, sensitive, affectionate, for a loving 
future together. Photo helpful. 7461 H 



Beautiful Woman MD — Slim, gentle, 
with warmth, humor, sensitivity, optimism, 
40s. seeks exceptional man. 7478 S3 



Beautiful, Successful, |cwish Female — 

34, energetic, fun-loving, sincere, great 
sense of humor, committed to a healthy 
lifestyle, seeks male with same to live life 
to the max. Note/photo/phone. 7525>!tl 



Very Pretty, Intelligent — Blue-eyed 
artist, who is passionate about life, 43. 
seeks handsome, playful, compassionate, 
soulmale, 5' 10" up. 40-56. Photo. 7466 19 



Extremely Beautiful And Elegant — Tall, 
blond, green-eyed European lady, mid 
30s, seeking ruggedly handsome, 
passionate, fit and accomplished man. 
55-45, 6' and up. Photo a must. 7544 Cs5 



Romantic Beach Man — With new boat. 
Seeks younger, adventurous, fun-loving 
beach lady, to share life's adventures with. 
I'm 45, 6', 175. blue-collared business 
owner from LI. Loves sports - affectionate 
- marriage-minded. Athletic body, cute 
face, tan bald head, caring heart. Please, 
photo a must for reply. 7502 M 



Are You — An independent, open-minded 
and down-to-earth woman in her late 30s, 
who reads the NY Times, likes the theater 
and sports? Do you value honesty in 
people and friendship in relationships? 
If so, I'm a secure and successful, tall, trim 
and handsome man in his 40s, who lives 
midtown and would like to meet you. 
Current photo. 7549 M 



Big Blue Eyes — Pretty, petite, outgoing, 
professional female, seeks athletic, pro- 
fessional, nice guy, with sense of humor, 
love for animals. Drug free, nonsmoker. 
Christian. 29-43. Note/photo. 7468 H 



Down-To-Earlh, Beautiful, Intelligent — 

Tall woman, 45, would like to meet liminy 
Stewart kind of guy. 45-55. 7499 H 



Great Head, Body And Soul — Extreme- 
ly attractive, definitely from a one-of-a- 
kind mold. Won't do dishes, floors or win- 
dows, but will attempt anything else within 
reason! Seeking extraordinary lewish 
male, age 40-58, attractive, fun-loving, 
smart, successful and loving. Photo. 
75I2KI 



Lover Of The Arts — lewish male. 36, 
dissertating in English literature. 
Have at times been known to be witty, 
intelligent, even charming on a good day. 
Loves literature, classical music, opera, 
lieder, theater, films. Not adverse to 
dining. Looking for lewish female in mid 
20s or so with possibly similar interests, 
and maybe even an actual authentic 
vulnerability. Having been or being ana- 
lyzed is always a plus. Photo please. 75273 



Enchanting Woman, PhD — European, 
affectionate, beautiful, health conscious, 
petite seeking a highly accomplished, 
cultured, unencumbered partner in his 40s 
or 50s to savor each other and the world 
around us. Meaningful note, photo, phone 
appreciated. 7479 & 



Adonis Chemist — 44, 5'8", for earthy 
brunette. 50+, soulmale. Photo? 7472 S3 



Oenophilcs Delight's — Seeks 1940's vin- 
tage, mellow, robust, full flavored, spirited 
blend for special elixir. 7487!*] 



Hey You Never Know — Recently reset- 
tled in Manhattan. Seeks a steady flexible 
man who is substantial. We have had our 
kids and enjoy busy lives with our good 
friends and close families. We have kept in 
shape and are comfortable financially. I 
love traveling, the arts and culture, and I 
am seeking an easy going man with a 
quirky sense of humor. 40's-50's. 7470 3 



European Background — Business pro- 
fessional lady, mid 40s, south shore 
LI, tall, athletic, financially secure, 
attractive, short blond hair, green eyes, 
smart and sincere, with great sense of 
humor, enjoys travel, computers, reading, 
art and music. Looking for a special 
friend, bright, educated, professional 
and intelligent man. warm and caring, 
comfortable with yourself, who could 
share foreign travel, a Broadway show, 
a great concert, a long walk, a quiet 
evening near the fireplace - and who is 
not afraid of falling in love. Children 
welcome. Note/photo optional. 7463 1*1 



Great Catch — 4 1 -year-old Jewish male, 
successful professional. Athletic and 
handsome. Low key in life style. Enjoys 
outdoor sports. Seeking fun, loving, 
lewish woman, under 40. 7464 



Gentleman— Fit, 38, 5'10", 179, seeks 
thin, honest woman, 24-58. 7539 E3 It 



Down-To-Earth, Semi-Sane, Upbeat — 

Nice guy, rugged, passionate, loves to 
talk, 40s, never married, aware, Italian 
roots, looking to meet a passionate and 
upbeat woman. 7540 S3 



Passionate Skier — Recent West Coast 
transplant. Ivy educated, seeks beautiful, 
classy, intelligent, fit. athletic woman. 
32-45, to ski the West (no VT) and. 
hopefully, build a long term relationship. 
Love movies, art museums, biking and 
romance. Must have a sense of humor, 
enjoy music and be able to ski powder. 
Recent photo a must. I'll do same. 7480SJ 



Hard-Working. Broad-Shouldered — 

Attorney. 38, handsome, fit, seeks Latina 
or Italian lady love. Photo. 7477 IS W 



Pretty Lady Lawyer — Petite, slim, no 
children, seeks professional man, 48-60, 
children, dogs, cats, etc. a plus, to 
share movies, dining, biking, beach, etc. 
Photo, please. 7531 E»3 



Elegant, Ivy Educated — Ex-ballerina 
seeks CFO, senior VP man. 7529 S3 IT 



A Good Lady — Pretty, smart, warm, 
accomplished, thin. 44, lewish, happy, 
down-to-earth. Seeks successful, upbeat, 
handsome man with integrity and an open 
heart, 38-50. Photo/note. 7548 S3 



Kind, Secure, Handsome — Doctor/ 
athlete seeking "looker", in shape and 
mentally sound, late 50s-40s. Will 
respond to letter with photo. 7483 S 



Hip, Handsome. Hebrew — Heroic, hum- 
ble, heartfully hankers hot Hebress to 43 
with no children (I've got two). I'm 48, 
5' 10", and my shoulders are considerably 
wider than my waist. Long legs and long 
1Q definite assets. Recent photo 
imperative. 7534 S3 



Wanted — Tall, very handsome, classy 
lewish mensch, mid 30s-early 40s, to 
share a wonderful life. Beautiful, blond, 
youthful, lewish woman, late 30s, physi- 
cian, sensual. Ivy, college tennis player, 
spiritual, evolving, musical, loves the arts, 
seeks enlightened man, very financially 
secure, stimulating, a good listener/lover, 
loyal, athletic, who wants kids he hasn't 
yet had. Note/photo/phone. 7506 S3 W 

Boots, Breeches — Divorced lewish 
male, 6' I", 190. 62, educated, seeks 
intelligent white female who likes riding 
or the riding look. 7518t*JtT 



Looking For A Guy Like My Cat — 

Subtle, sensuous, loyal, protective, 
quick, fun, very good-looking, 
extremely athletic with thoroughbred 
legs, who's crazy about me: long brown 
hair, blue eyes, lewish, 5'4", 33. thin, 
embarrassingly shapely. Please send 
note with photo. No uglies. 7471 S3 



Handsome, Passionate And Soulful — 

Tall, thin, youthful 46 year old. father and 
psychotherapist. Unique, self-examined, 
intellectual, spontaneous, funny, very lov- 
ing. Longs for truly beautiful woman, 30- 
40, who is health conscious, very smart, 
sexy, intimate, enlightened and simply 
extraordinary. Note/photo. 7537 S3 0 



Life's Too Short — Not to mention the 
summer. Successful design professional, 
blue-eyed. 6' tall and fit. In love with the 
arts, travel - near or far. his 6-year-old 
lady and life's adventure. Creative, 
intuitive, definitely eclectic man. seeks a 
successful creative woman; attractive 
inside as well as out, 35-45, who can share 
the quality, humor and irony in life. Phone 
or note and recent photo please. 7488 3 V 



A Bit Of Sophistication — And lots of 
warmth with equal amounts of fun and 
seriousness. Single lewish female, more 
than attractive, slim. 57", enjoys cultural 
activities as well as physical ones. Looking 
to meet 46-58 year old man who is pro- 
fessionally successful, financially and emo- 
tionally secure, physically fit with a zest for 
life. Photo/phone appreciated. 7541 SIB 



Depth Of Mind And Heart— Single, 
white, lewish female, 34, unpretentious, 
striking beauty, hearty laugh with humor 
for life, secure, honest, giving, individu- 
alistic, businesswoman and artist. Desires 
relationship with intelligent, secure, single, 
white, lewish man 30-38, mature yet 
youthfully playful with strength of 
character and a warm and sensitive heart 
open to giving. Letter and photo. 7492 S3 



Wings, Wheels Or Sails — Seeking adven- 
turous kind of guy - exotic, black beauty in 
need of escape from city. 75 1 7 S3 B 



Ship Ahoy — With slim, accomplished 
wonder woman, who seeks extraordinary 
60 plus guy. for enjoyment of life. Hurry, 
summer is passing us by. 7533 M 



Indian Punjabi Woman — Attorney. 31, 
5'8", extremely attractive, stylish and 
cosmopolitian seeks slim, sophisticated, 
and professional Indian man, 5'I0" and 
over, for fulfilling and fun long term 
relationship. Picture preferred. 75I43B 



Single lewish Male — 42. business 
owner, seeks kind, fun, romantic, shapely 
or full-figured, single lewish female, 
30-39, to date. 7520 WW 






SPORTS 

KHWIKBALL 

The biggest game to happen in decades - by CLORAN. 
Those playing, e-mail. Those nol. call 609-262-1200 NOW! 
Those who must be first: http://wTvw.khwkball.com 



•NY SkateOuf Classes & Tours— Skills On Hills. 
Beginner-Advanced. 212-486-1919 

To place your ad in the 
FUN NEW YORK SECTION 

Call 212-779-7500 Or Fax: 212-779-2449 
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Above, 1. The autograph of Stevie Wonder, 
and 2. The dropout's labyrinth. Competitors 
are invited to invent one ideograph or pic- 
ture-word. 

Results of Competition 883, in which you 
were asked to name and describe summer 
blockbuster movies. 

Report: Hey. We were serious. Well, as seri- 
ous as we get. Hoping, that is, to hear of 
likely titles, likely names. Something they 
would, you know. make. Out there. In Hol- 
lywood. As opposed to something they 
wouldn't. Whatever thai is. And something 
you'd want to see. More or less. We'd stand 
in line for any of these. Wouldn't you? What 
d'you mean, "no"? 

In memoriam: Let us now praise modest 
men: David I. Warren, of Chagrin Falls, 
Ohio, has died, famous in the world and his 
community. He sent an entry to this compe- 
tition, as he had done unfailingly for many 
years. We thought of him as a pal. We will 
miss him. 

First Prizes of two-year subscriptions to 
New YorkXo: 

I love LUCY: the movie— Starring Mira 
Sorvino and Antonio Banderas. With Tom 
Arnold and Rosie O'Donnell as Fred and 
Ethel Mertz. 

Louis B. Raffel, Northbrook, 111. 

sustained! — Adaptation of John Grisham's 
best-seller. Christopher Darden has a cameo. 

David Morris. Douglaslon, N.Y. 

DOUBLE identity — Denzcl Washington is 
David Harding, counterspy. Tyra Banks co- 
stars. 

John Zen'oulakos, Greenwich, Conn. 

Runner-up Prizes of one-year subscriptions 
to New York to: 

and away we go! — John Goodman as The 
Great One. June Taylor Dancers. 

Phyllis Levine, Shaker Heights, Ohio 

tsunami — Wesley. Woody. On |uly 28 . . . 
Surfs Up. Rated R. 

Mark Gaberman, Los Angeles, Calif. 

kid stuff — Horror. Shy taxidermist, disap- 
pearing high-schoolers. Jeff Goldblum. 

A. Shulman, Sarasota, Fla. 

And Honorable Mention to: 

a very brady scream — Wes Craven directs 
his first pop-culture seriocomedy. 

Betty Loshin, White Plains, N.Y. 



simply irresistible — Cast of expressionless 
females dressed in black ditch their 
boyfriends and fall for each other. 

Scott L. Black. N YC. 

swoosh: the tiger woods story — Will 
Smith. Don Rickles as Fuzzy Zoeller. From 
Nike Films. 

lames M. Rose. Esq.. White Plains, N.Y. 

seize le cirque 2000— With Charles Dur- 
ning and Bronson Pinchot. 

Herb Hammer, N.Y.C. 

the little prince — Introducing Cody 
Gifford. 

Roselle Orlando, Hollywood, Fla. 
THE CIVIL WAR: THE MOTION PICTURE — Ken 

Burns, Michael Cimino co-direct. Kris 
Kristofferson as Lincoln and Marlon Brando 
as Gettysburg. PG-13. 

Theodore G. Zavales, Bergenfield, N.f. 

elvis — Aging rock 'n' roller becomes the un- 
witting victim of a CIA plot to overthrow 
Castro. Directed by Oliver Stone. 

David Rozenson, Newton. Mass. 

victor/victoria with a v — Starring Liza 
Minnelli. 

E. Keneally, Babylon. N.Y. 

second banana — Robin Williams plays a 
chimp who is reincarnated as a nightclub 
comedian. 

Alvin Easter, Minneapolis, Minn. 

world wide web — Animated. The evil spider 
ChinaDar controls the Internet. Rated G. 

Diana Filer, Vancouver, B.C. 

co-dependence day — An emotional roller- 
coaster. Alien wreaks havoc, then apolo- 
gizes. 

Anna Maibaum, New Rochelle, N. Y. 
WALT DISNEY'S ROMEO AND (ULIET — Juliet 

wakes up in time. The Beatles sing "We Can 
Work It Out" as a finale. 

Joel F. Crystal. Scarsdale, N. Y. 

Tirana saurus rex — Prehistoric creatures 
wreak havoc in Albania. 

loseph iMnnon, San lose, Calif. 

that's my girl — David Schwimmer, lancanc 
Garofalo, Ben Stiller. Romantic comedy. 
Roommates fall for the landlady's daughter. 

Selma Ellis, Glenview, III. 

THE ALBERT SCHWEITZER STORY — Musical. 

Michael lackson sings, Walter Matthau acts. 
H. Holland Harpool, Shawnee Mission. Kan. 

sins of the swiss — Charles Bronson goes af- 
ter hidden fortunes. 

Chris Lewnes, Brooklvn 



ice! — Giant cosmic snowballs bombard 
earth as computer scientists struggle to 
bring back global warming. 

Ellen Burr, Truro, Mass. 

CINEMADEATH — Deadly gas smelling like 
popcorn released in theaters nationwide 
when THX logo comes on. 

John Foshee, Austin, Tex. 

bang, bang, you're dad — Ryan and Tatum 
O'Neal play father-daughter LAPD partners 
battling urban terrorism and each other. 

David English, West Somen'ille, Mass. 

yard sale — Bill Murray and Rosie O'Don- 
nell in a comedy set in suburbia. 

fim Weis. Atlanta. Ga. 

Cannes film festival— John Travolta speaks 
French: Est-ce que vous vous souvenez La 
Fievre du Samedi-soir? 

Bill Zimmerman. Cheltenham. Pa. 

summer reading list — Classics for kids who 
hate to read. Narrator: Pee-wee Herman. 

Douglas Monaghan, Floral Park, N. Y. 

the days, the night — From Miramax. A 
dramatic story of the intricacies of everyday 
normal living. Matthew McConaughey. 

Michelle Bega. Los Angeles. Calif. 

bad hare day — Leporidae are loose, and no 
one can tame them. 

lim Brook. N.Y.C. 

THIS WILL NEVER FIT ON A REGULAR-SIZE MAR- 
QUEE — With Mary Elizabeth Mastroantonio, 
Leonardo DiCaprio, and )ean-Claude van 
Damme. 

S. Leader, Narbeth, Pa. 

competition — Starring Larry Laiken, Chris 
Doyle. |oel Crystal, Ellen Burr, Marion 
Hays, Dolly Hecht, and David English, and 
introducing Rick McLellan. 

Rick McLellan, N.Y.C. 
sp. ment.: fames Hakim. Flushing. N.Y. 

Titles only: hale-bopp holiday, satellite 

ZOMBIES. GET DOWN! CHECKER CAB TO HELL. 
MELTDOWN! SHRED IT! BUTTOCKS! CLEAR THE 
BENCH! SEINFELD: THE MOVIE. NATIONAL LAM- 
POON'S KATHIE LEE. SEWERGATORSAURUS. 
WATER MAIN BREAK! BABOONA. THE HIT PER- 
SON. NATIVE AMERICAN SUMMER. 

Competition Rules: POSTCARDS, PLEASE, TYPEWRITTEN 
IF POSSIBLE. ONE ENTRY ONLY should be sent to Com- 
petition Number 886. New York Magazine. 444 Mad- 
ison Ave., New York. NY 10022-6999. or e-mailed to 
104700.2563@compuserve.com. It must be received 
by |uly 25. Editor's decisions are final, and all entries 
become property of New York. Results and winners' 
names will appear in the August 25 issue. 
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The 'Guardian' Crossword 



ACROSS 

9 Live out on new 
development. (9) 

10 Give out centre part of text due 
for revision. (5) 

11 Looking pale coming out of a 
cinema. (7) 

12 Throw out a proposed 
scheme. (7) 

13 Settled one in a small 
apartment. (4) 

14 lust sufficient reason for a place 
of diversion. (10) 

16 Choose one mother — the 
best! (7) 

17 No simple obsession. (7) 
19 Simple, or merely neat 

perhaps. (10) 
22 Some pictorial photographs of 
Xanadu 's sacred river. (4) 

24 Profligate poet? (7) 

25 Antoine may be from a public 
school. (7) 

26 Not even adverbial. (5) 

27 1 le stows away on board. (9) 




1 Lawyers go into this valid 
testimony. (5,10) 

2 He wants to raise the standard 
of living. (8) 

3 An oddcard game. (5) 

4 Deny a key's stupidly mislaid 
outside. (8) 

5 He aims not to be seen by the 
enemy. (6) 

6 Mother takes in older variety 
entertainment. (9) 

7 Ladies' man holding ancient city 
office. (6) 

8 Impassioned arguments about 
telephonists' winter 
accommodation? (6,9) 

IS Ash Wednesday is 

understandably the first of 
them. (5,4) 

17 Stays around. (8) 

18 Sweet sort of lady giving 
children guidance. (8) 

20 Makes it correct for me to be in 
tails. (6) 

21 Lay on a party. (6) 

23 Portends the start of ballad 
poetry. (5) 



Tom Swifties': 'Cue' Crossword . By Maura B. Jacobson 



i 

6 
9 

13 

16 

17 
18 
19 
20 

23 
24 
25 
26 
28 

29 



32 
33 

36 
37 
38 

42 
43 
45 
47 
49 
51 
52 
53 
54 

59 
60 

62 
63 

64 

65 

69 

70 
71 
72 
73 
75 



ACROSS 

"West Side Story" girl 
Mexican Mrs. 
"Out of Africa" author 
Dinesen 

The rocks in "on the 
rocks" 

Given a monetary 
value 

Venturi of golf 
C.l.A. infiltrator 
Macadamia, e.g. 
"I lost my flower." said 

Tom 

Back in lime 
Minds 

de menthe 

Trash receptacle 
Third word of 
"America" 
"I'm leaving the 
hospital," said 

Tom 

Plays a role 

Sixth planet from the 

sun 

Wine dregs 

Joanne ol "Red River" 

"Tennis, anyone?" 

asked Tom 

Hill dweller 
Dumbo's wings 

"Bah!" said Tom 

Partner of Lorraine 
Greek T's 
Top draft rating 
Frittered away 
Reflux of the tide 
"Give me your gun!" 

said Tom 

Sign off 

Highly enthusiastic 
reviewers 
Eurasian range 
Ski area near Salt 
Lake City 
Airline to Spain 
"Take my picture," 

said Tom 

"Rule, Britannia" 

composer 

Kin of a sonnet 

Gomer Pyle portrayer 

Morose 

Part of N.B. 

Give comfort 



79 


Washer cycle 


99 


81 


"1 ate too much 


100 




pineapple," said 


101 




Tom 


102 


85 


Batter's success 


103 


86 


Roe 




88 


Time and again 




89 


Path cut by a mower 


1 


91 


The Rue Morgue 






murderer 


2 


92 


"Mathematics makes 


3 




sense," said Tom 


4 


96 


de mer 


5 


97 


Attracted 


6 


98 


Stimpy's TV pal 


7 



Senator Moynihan 
Thickness, as of wood 
Since, to Burns 
Go blond 
103 Not afar 

DOWN 

Lawrence's 
whereabouts 
Least nasty 
Gooey 

Afternoon socials 
Write a P.S. 
Hoop or mini 
Stitch over 



8 Critter 



Neil 



9 " Believer," 

Diamond tune 

10 Alter fa 

11 Assuage 

12 Florida islands 

13 "I'm driving an 
Integra," said 
Tom 

14 Xavier the "Rumba 
King" 

15 Scholars' collars 

16 Story lines 

21 Prefix with puncture 

22 Breakfast choice 
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1 


2 


3 


4 
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20 












24 












28 








29 


33 






34 


35 





1 17 



18 



10 11 







14 


15 


1 
















27 








32 









79 


80 






86 








91 
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% 




= 


100 








27 
29 
30 
31 

34 
35 
37 
39 
40 

41 
44 

45 



46 
47 
48 

49 
50 
54 

55 

56 
57 
58 

61 
63 
65 
66 
67 
68 
70 

74 
76 
77 
78 
79 
80 
81 
82 

83 

84 
87 
89 
90 
93 
94 
95 



Bedevil 

"Don't Tread " 

Say it isn't so 
Beachhead vessel: 
abbr. 

Cries of repugnance 

Gordon Mac 

Travel vexation 
Heroic poetry 
Director 
Wertmuller 
French-Belgian river 
Bloodhound's clue 
"1 write poems 
about U-boats," 

said Tom 

Really emote 
Leather tool 
Icelandic literary 
work 

Actress Hatcher 

Addis 

Toweled off 

"Love Many 

Splendored Thing" 
Do a Tuesday chore 
Astronauts' org. 
Having the gift of 
gab 

Verdi opera 
Too 

Pagan's worship 
Shooting star 
Like a snoop 
Dozen dozen: abbr. 
Yoko's maiden 
name 

Have the money for 
Muse of comedy 
Axis leader, WW II 
Alcohol base 
Rascal 

Vatican-related 
Nursery-rhyme lane 
Newscaster 

Garrick 

Sierra 

(African state) 
lacket innards: abbr. 
Ampersands 
Read, as bar codes 
Opposite of wax 
What boys will be 
Ram's mate 
Gilbert & Sullivan 
princess 
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Born May 12. 
5 pounds, 2 ounces. 
19 1/4" long. 
Really handsome. 

This little boy was the very first baby to be born in New York-Cornell's 
brand new obstetrics wing of the beautiful new Greenberg Pavilion. 
He was born into the arms of his mother and father, right in Birthing 
Room #702. 

Although he didn't require it, his parents were glad to know that steps 
away was a world class Neonatal unit so that every conceivable 
medical situation for infant or mother could be immediately managed. 

If you're thinking of having a baby, be sure your doctor has privileges 
at The New York HospitaT-Cornell Medical Center. 

For a physician referral, call 1 -888-NY-CORNELL 



BRILLIANT CARE 




NEW YORK 
CORNELL 
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